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A Sewers D Come “hae 
Linda Bordelon, Dress Shop 2.O owner, Longwood, Florida 


The Bestselling Sewing Software has just Gotten Better! Announcing DRESS SHOP 2.0, which offers a 
complete custom fit in minutes. Now with exciting new design options for creating hundreds of style variations. 


IT’S EASY AS PIE! 


First, get someone to help take your measurements. Next, 
load DRESS SHOP 2.0 into your computer and type in your 
measurements. Select the pattern, and the options you want. 
A cuffed shirt sleeve? No problem. A V-neck — how deep? 
Want a pointed collar or a Peter Pan? The program will fit 
the collar to the neckline you just designed. Then just turn on 
your printer, and print. 


BE YOUR OWN DESIGNER! 


Mix and match more than 4O ready-made patterns. Sleeves, 
necklines, collars, pleats, cuffs, waistbands all included! 
Specify the ease you want in each garment — you can wear 
your clothes from skin-tight all the way to extra baggy. It’s 
the next best thing to being a professional designer! 


For MS-DOS and Macintosh computers. Works with any printer, single sheet or 
tractor feed, narrow or wide carriage. 


“I’ve never had a pants pattern that really fit my body until 
I started using Dress Shop 2.0.” 

9 P Helen Parkinson, Benoit, Mississippi 
“| enjoy sewing again instead of dreading all the 
alterations.” 





Tricia Damewood, Independence, Kansas 
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DRESS SHOP 2.0 a auaitable at maag software aud fabric stores nationwide. 


= DRESS SHOP 2.0 $129.95 Stand-alone program contains all patterns, including the “Basic Four” 
= DRESS SHOP 2.0 Basic Four $79.95 Stand-alone program contains Bodice, Pants, Skirt & Dress, plus sleeves, collars, neckline choices, etc. 


= Individual Patterns $29.95 Each stand-alone program contains a single pattern, plus options for sleeves, collars, waistbands, as appropriate. 


To order: send a check or money order in U.S. funds, plus shipping and handling ($6 for 48 states; $14 for Alaska, 
Hawaii, Puerto Rico, Virgin Islands, Canada, Mexico; $28 all other foreign). California residents add 7.25% sales tax. 


Send orders to: 


LIVINGSOFT P.O. Box 970 Janesville, CA 96114-0970 Ī LIFETIME MONEY-BACK GUARANTEE 
For more information or to order by phone, call: Se eee ee ee 


(800) 626-1262 or (91 6) 253-2700 Unlimited lifetime guarantee — NO EXCEPTIONS! 
Visa, Master Card, Discover, and school PO's accepted. se : os 





©1993 LivingSof, Inc. Dress Shop and LivingSoft are registered trademarks of LivingSolt, Inc. Packaging and advertising designed by Lori LeBoy Design Studio, Los Angeles 
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elements in a core wardrobe. See p. 32. 
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Mixing and Matching Running Stitch from Table Linens 
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___ Letters. 


Health hazards from fabric 

I have been sewing for about 25 years 
and for the last eight lve been building a 
business as a costumer for local theater 
groups. Two years ago, I bought 20 bolts 
of fabric for costumes and used the 
fabric as I needed it. I stored the rest in 
my home. Over the following months I 
started having health problems that I 
had never experienced. I finally 
determined that the problems were 
being caused by the fabric I'd been 
storing in the house. In fact, I was able 
to isolate the problem to a single bolt 

of cloth. 

Besides visiting my doctor, I asked 
state and federal agencies whether 
working with textiles requires any 
special handling or storage. They indeed 
warned me that formaldehyde in fabrics 
can pose hazards to workers in the 
textile and apparel industries. I was 
shocked at the amount of information 
and study that has gone into this sub ject 
and disturbed that it has not been 
communicated to the small business 
owner or the hobbyist. 

The U.S. Consumer Product Safety 
Commission told me over the phone that 
home sewers do not deal in large enough 
quantities of fabric to be adversely 
affected by formaldehyde. They also told 
me that imported fabrics are not 
required to meet any standards. I find 
the situation alarming. From my 
personal situation I can tell you that the 
consequences of exposure to 
formaldehyde can be devastating. There 
are many things I will no longer be able 
to do. And unless I am positive that 
fabrics are chemical free, I’m afraid to 
say that sewing is one of them. Exposure 
to formaldehyde can lead to terrible 
problems that can only be prevented, 
not cured. 

A few simple precautions could save 
you and your family unnecessary 
problems. First of all, store your fabrics 
away from the living space, preferably 
behind an air barrier. Open bolts outside 
because high concentrations of 
formaldehyde are released when a bolt is 
first unwrapped. Provide fresh air 
circulation in the work space and use 
fans if possible. It’s also important to 
become aware of the warning signs of 
overexposure to formaldehyde. These 
may include upper respiratory 
problems, coughing, asthma, shortness 
of breath, headaches, dizziness, skin 
rashes, and nose bleeds. 

—Katherine E. Duff, Sequim, WA 


Breaking old work traditions 
[ read with great interest the article by 
Natalina Carbone entitled “Sweaters 
Piece by Piece” (Threads No. 53, pp. 52- 
55). As a crocheter who also has been 
inspired by Jan Messent in Wool’n Magic, 
it was gratifying to see a knitter breaking 
away from tradition, which at times can 
be “boring,” as she puts it. 

As fiber artists, we can learn much 
from media other than the one in which 
we specialize. Taking the best from the 
others to enhance what we already know 
can open limitless possibilities for our 
creativity. There is no need for any one 
fiber medium to be snobbish or 
exclusive toward another. I especially 
liked the photograph at the top of p. 54 
with the crochet hook cozying up to the 
knitting needle. This is how it should be: 
Fiber artists sharing with and learning 
from each other. 

—Gwen Blakely Kinsley, 
Rolling Meadows, IL 


More instructions for lefties 
I was pleased to see weaving on the cover 
of the March issue of Threads (No. 51). As 
a weaver and spinner, I would like to see 
more handweaving articles featured in 
the magazine, as you have in the past. 

Another thing Id like to see are left- 
handed pictures and instructions 
included along with those for right- 
handed people. I refer especially to 
knitting instructions and pictures in 
No. 51, such as those on p. 28 for Basics 
and on pp. 46 and 48 for reversible 
knitting. Asa subscriber, I resent being 
left on my own to figure out techniques 
as best I can. It seems thoughtless and 
unfair and I’m sure that many of your 
other left-handed readers would 
appreciate being included. As muchas I 
en joy Threads, I find many articles to be 
of limited interest and value to me for 
this reason. 

—Flizabeth Ribble, Sarasota, FL 


High-quality wool yarn 
doesn’t have to be costly 
There’s only one drawback to being a 
regular knitter, if you discount ignoring 
one’s spouse, children, and work. 
Knitting begins to get expensive after a 
while because good yarn isn’t cheap. l'm 
sure that one reason so many people get 
into spinning is so they have a ready 
source of inexpensive yarn. But there’s 
another yarn source close at hand that’s 
cheaper and less time-consuming than 
spinning. I’m talking about reusing the 
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a Dos de Tejas | 
è 3 NEW DESIGNS! @ 
TRIO VEST - 4 layered look with dropped shoulders and a 
hem underlay. Two armhole choices. Two neck choices. Three versions 
with Applique pattems for Ethnic and Bells of Christrnas versions. 
CHELSEA BLOUSE - Tailored neckband with optional 


asymmetrical neck ruffle, 3/4 or long ruffled sleeves, rolled sleeve or 
3/4 sleeve on band. Center back pleat, faced shitttails to wear mor out! 


TRESILLO SKIRT - Create an impressive gar- 


ment with three seperate pieces arranged to your liking. An 
asymmetrical hemline with comfort waistbands ... Versatile! 


ALL PATTERNS MULTLSIZED 6 - 20 
$8.95 ea. pattern + $1.50 sch or $2.50 sch for 3 patterns 
Tex. res. add 7.25% Send $2.00 ck. or m.o. for Catalog. 


VISA/MC 
1-800-8-TEJAS-8 


P.O. Box 1472, Sherman, TX 75091 


CATCH THE FEVER 


experience the ORIGINAL 
GUMBO SWEATER from 
"Dyed in the Wool" ¢ $190. 


The entire line from "Dyed in the Wool” 
is ready to be shipped direct to you from 


Outrageous Yarns 
1-800-251-5053 


We honor MC + Visa * Amx ° Discover 
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of ® é Metallic, Rayon, and Silk Threads 
Py for Machine and Hand Embroidery 


Decorative Serger Supplies 
Ox ead 


Silk Ribbon Embroidery Supplies 


Okb oj fhr ‘ed d 


3240 Lone Oak Rd., Suite #124 
Paducah, KY 42003 


Sharee Dawn Koberts 
Send $2 For Full Color Catalog Owner 


The Art Quilt: 


= Celebrating Women’s Visions and Energies 


þe A national, juried original art quilt [FOR INFO: 
competition /exhibition er TET 


in celebration of the 75th 52¢ postage to 


Anniversary of Women’s Suffrage | 95/75 Competition | 
620 Park Avenue, | 


RI 


Suite 162 
Rochester, NY 
14607-2994 


September 1995 
Bevier Gallery 
Rochester Institute of Technology 


Sponsored by General KR ailway Signal 
over $3500 in cash prizes 


Entry Deadiine: 
July 1, 1995 
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Charm Necklace Kit 
A0 each 


Each kit contains all necessary 
beads, hardware, thread and 


 linetructions PLUS enoug 
additional beads for a sim 


project or garment emPellishr 
i color catalog available. 
> + 
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The G Street Fabrics Pure SILKS 
CASHMERE 
Portfolio DESIGNER FABRICS 
| & SUITINGS 
¢ 12 mailings a year for $40 | |kats 
e 60 swatches each month - | IMPORTED BUTTONS 
over 700 a year! & TRIMS 
i ; AFRICAN FABRICS 
e $5 rebate in every issue! A BATKO 
e Plus free CUSTOM SAMPLES | SEA ISLAND 
to complete a special outfit & Pima COTTONS 
or project RAYON PRINTS 





WE OFFER MORE THAN A FABRIC CLUB! 
ORDER THE G STREET FABRICS PORTFOLIO Topay! 
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| Enclosed is $40 for a one year subscription for the G Street Fabrics 
Portfolio. * U.S. only, please call for foreign rates. 
Name 












Business Name 






Daytime Phone ( ) 
Street 
City__ State Zip 


G Street Fabrics Mail Order Service - Dept. T 
12240 Wilkins Avenue, Rockville, MD 20852 







Letters 


yarn from old sweaters. 

I’ve found that yard sales, rummage 
sales, and flea markets are the best 
sources for cheap yarn. At one recent 
flea market I went to, for example, I 
found men’s sweaters for 25¢ each. If 
you decide to go this route, however, 
there area couple of things to watch for. 

One thing to check is the texture of the 
sweater. If the sweater is very fuzzy and 
has become severely matted with heavy 
use, it will be difficult to unravel. It’s also 
important to look at the seams. Cheap 
sweaters are often cut and seamed out of 
whole knitted cloth, just the way other 
garments are made. This means thatif 
you try to unravel the sweater, you will 
end up with a lot of short pieces. Better- 
quality sweaters are Knit of a continuous 
strand of yard, so the seams inside will 
have finished, turned edges at the ends 
of therows. That’s the kind to look for; 
imported sweaters are more likely to be 
Knitted that way. If thecolorsaren’t just 
right, don’t worry. Many imported, 
handknitsweatersare made of natural 
wool that can be dyed. 

The last step beforeconverting your 
sweaters into yarn is the unraveling. 
Pick apart the seams, being careful to cut 
only the strand of yarn that was used to 
sew the sweater pieces together. Find the 
end of the yarn where itis woven into 
the fabric, draw it out, and begin 
unraveling. The cast-off row at the edge 
of the knitting is tenacious, and ribbing 
is a little stiffer to unravel than straight 
stitch. But these are minor problems. 

As you unravel, wind the yarn into 
balls of a convenient size. There usually 
isabreak ata good place to suggest the 
startof anew ball. The yarn hasa 
kinkiness from being Knit up so long, 
which I like in the new garments. But I 
have noticed that when reclaimed yarn 
is wound tightly ina ball and has been 


keptfora while, the kinks subside and 
the yarnstraightensout. 

You'd be surprised at how fast you will 
collectan interesting assortmentof fine 
wool, and you'll be pleased to discover 
how being an avid and creative Knitter 
need not be expensive. 

—Bruce Bush, Mt. Rainier, MD 


Flattering style for whom? 
Please, no more Jan Larkey preaching 
what American advertisers would have 
women believe: That the shapes of our 
bodies aren't good enough and we must 
somehow camouflage them (Threads 
No. 50, pp. 44-47). 

I subscribe to Threads because it is the 
only magazine dealing with garment 
construction and design that(until 
recently) does not tell us that we must 
emulate a ridiculous Madison Avenue 
idea of whatis attractive. I hope we won't 
see any morearticles that encourage us 
to hide the way we look rather than live 
comfortably within our own skins. I was 
able to laugh off Larkey’s insistence in 
an earlier article that we put shoulder 
pads in our bathrobes, but this article 
represents an alarming editorial trend. 

—kirstin Wortman, Farmington, CT 


No interest in Ihtlary’s gown 
It apparently hasn’t occurred to you that 
all people aren’tas enamored of Hillary 
Rodham Clinton as you are (Threads 
No. 51, pp. 36-39). I won’t have that 
person’s photo in my house. Nor am I 
interested in anything she is wearing, 
will wear, or has worn. 

—Margaret R. Keillor, Katy, TX 


A foolproof method 

for inserting sleeves 

I have just discovered an easy way to put 
any sleeve in any armhole. Most pattern 
instructions call for a double row of 


stitching at the top of a sleeve, which 
is then gathered to fit. The sleeve is 
pinned into the armhole and sewn— 
sometimes well and sometimes not 
so well. 

My discovery is to make the two 
rows of stitching on the sleeve, but 
then add a third row of stitching. I use 
three different stitch lengths. For the 
firstrow on the seamline, I use 10 sts/in. 
in order tomakesure I’m easing, not 
gathering, the seamline. The second row 
is ‘A in. above this in the seam allowance 
at 8 sts/in. Then, near the top edge of the 
sleeve, 4 in. above the second row and 
about '4 in. from the raw edge, I stitch a 
third row at6 sts/in. length. This way I 
can easily shrink the seam allowance out 
of the way without worrying about 
gathers. No pins are needed; just baste 
and stitch. 

‘Thisapproach worksso well, it should 
be in every pattern and magazine. 

—Elise W. McCartney, Branford, CT 


Cumulative index 
would be helpful 


I have been a subscriber to Threads 
since 1990, so I have amassed quite a 
collection of issues. The information 

in your magazine is so valuable that I 
have been able to use itas a primary 
sewing reference. There is one major 
problem, however: Your index is annual 
(each December/January issue), rather 
than cumulative, and I find it 
incomplete almost to the point 

of randomness. 

For example, I wanted to hem a pair 
of tailored pants, and recalled that you 
had an article on hemming. Your index 
cites “pants, hemming,” but not 
“hemming.” I would argue that hemming 
is the primary sub ject, not pants. 
Flipping through thatsame issue 
(No. 50), I checked the index foritems 
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with More Muscle 





Perfect buttonholes, 
every time 





We've sweated the details on the New Viking 500 so you won't have 
to. A buttonhole sensor foot clones your buttonhole with every 
repetition. Pictogram® embroidery stitches exercise your creativity. 
Exclusive Infodisplay® And, a stylish alphabet makes the Viking 500 the most pumped-up 
window - instructions sewing machine you can buy. Four specialty quilting stitches and a 
at your fingertips! new 1/4" piecing foot add even more weight. 





All this muscle is still at your fingertips with One-Touch stitch 
selection. Your wallet won’t get a workout either. So lift your little 
finger, touch a picture of a stitch, then sew. It’s that easy on a Viking. 


Call 1-800-358-000 I for a FREE* video! 


with sewing tips and information on our Viking Husqvarna Model 400 
complete line of Swedish sewing machines. 
Or, visit your local authorized Viking dealer. 
*$4. shipping and handling. 





Gorgeous alphabet 
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at your participating 
Viking dealer 
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that would be useful for “embellishing 
with fabric.” If I wanted to refer to the 
articlelater, I might look up “bows,” 
“ruffles,” “edging, sawtooth,” “edging,” or 
“embellishment,” none of which is cited. 
I most likely would not refer to the 
author’s name, which seems to be the 
only item indexed from this article. 

As I'm sure you Know, indexing has 
been made easier in the pastfew years 
through sophisticated features in 
text processing software. At the 
minimum, your annual index needs 
to be improved. It would be a service 
to your readers, however, if you 
made available a comprehensive, 
cumulative index. 

—Trudy Rucker, San Rafael, CA 


Great quilt, but 

directions lacking 

I love the quilt on the cover of Threads 
No. 53 , but I was disappointed that I 
didn’t find a pattern and instructions 
for the star that was included in the 
article (pp. 32-37). I quilt only 
occasionally and could probably figure 
out the block during a trial and error 
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process. But it would be nice for you to 
provide instructions for sucha 
prominently featured pro ject. 

—Diana Judson, Seattle, WA 


Shannon Rettig replies: When I designed 
my quilt “Pieced Dreams,” I began by 


Assistant/Associate Editor 
Threads magazine is looking fora 
technical journalist to join the 
editorial staff.The successful 
candidate will havea strong 
background in writing and editing, 
plus several years of experience in 
sewing and garmentmaking. 
Photographic, drawing, and 
management skills are assets. 
Candidates must be willing to 
relocate to western Connecticut, 
and to travel on the job. 
Interested? Send a letter and 
resume to Personnel Director, The 
Taunton Press, PO Box 5506, 
Newtown, CT 06470-5506 


I 


drafting two different asymmetrical 
stars. I flipped the patterns over to 
create a mirror, or reverse, image of 
each one so [ had four different star 
patterns in all. I changed the orientation 
of each star when it was appliquéd to 
the background fabric, creating the 
illusion of many different star 
patterns. To make these stars, start 
drafting an asymmetric center hexagon, 
then extend the lines to form the 
points of a star. The various angles 

of the center hexagon will affect the 
length and width of the star’s points. 
You may want to try outa few 

different centers to find the most 
pleasing proportions. 

(Editor’s note: You can order a 
pattern and instructions for Shannon 
Rettig’s stars for $5 by writing to 
her at 20445 Marval Pl., Blodgett, 

OR 97326). 


We welcome your comments, criticisms, 
advice, and ideas. Letters may be edited 
for brevity and clarity. Please write 

to us at Threads Letters, 63 S. Main St., 
PO Box5506, Newtown, CT 06470-5506. 


Misty Mountain Fiber Workshop 


Carrying the complete line of 
DYED as THE WOOL yarns & gumbo kits! 


Color Books are > available. All yarns & gumbo kits 
backed by the Dyed InThe Wool Guarantee. We 
specialize in mail order and excellent service. 
Call toll-free 1-800-257-2907, M-F 10-5 EST. 


Saturday & Sunday September 10 & 11 
Royal Plaza Hotel Marlborough MA 


Featuring Margaret Islander 
Noted Sewing Authority 


Visa/MC AESEpIE; 


Weave, spin, quilt, tat, sew, knit 
& crochet with great teachers 
all day. Then sing & dance to 
fiddles & banjos on a mountain 
farm that has been one of the 
world's most unusual jonne _ 
schools since 1925. MEBE| 


1-800- 
FOLK SCH 


| Door Prizes, Raffles, Gift Bag with Manufacturer's Samples 


i Join us as a vendor or attendee! 


l For Vendor & Registration Information Contact: 
l i Wallace». 2 Roslyn St. ° Salem, MA 01970-3310 | 


508 ° 745 ° 8422 
Sponsored by the 


Eastern New England Chapter 
of the American iiv Guild 
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Ha rper House 


j — 5h 

ry tye byt i EF TARF E j =T? 

a pM mòd ¢ieganed With our i .-page 
à E ā 


g 
CHULA] üf vi ntage ciol il Mal pul LETIS 


Catalog offerings: Several hundred period and 
ethnic designs. French Heirloom patterns, fine 
sewing accessories, extensive book selection, 
other hard-to-find items, 


Catalog 55.00 or FREE with order of the pattern 
featured in this ad. 


Harper House 
Folkwear's “fornmneriy i ampbell $: 


Hong Kong scl PO. Bos 400), Dept, THAS-4 
Gravy. PA 17030-0400 
Sizes 6-16 included Phone: 717-465-4481 
$17.50 ppd hn al ieee i 
Pa. Res. Add 6° Sales Tax VISA/MC Accepted 


Baltimore Album Quilt Supplies! 


We carry silk wire ribbon, hand-dyed fabrics, milli- 
-ners needles, and all Baltimore Album books from 
| Elly Sienkiewicz. For a mail order catalog of quilt- 

ing books, fabric swatches & supplies, send $5.00 to: 


dhe Cotton Patch 
1025 Brown Ave., Dept. T2 | 


Lafayette, CA 94549 
800-835-4418 





HENRY’S ATTIC 


Textured Weft Yarns 
5 Mercury Avenue, Monroe, NY 10950 
914-783-3930 


To see the yarns Henry keeps in the attic, 
please send $20.00 and resale number 


for complete sample set. (It’s well worth it) 


Stores & production weavers and knitters only please. 


Individual weavers and knitters, please see your 
local weaving or knitting store, or write for a list of 
stores carrying Henry’s yarns. We appreciate your 
business. 


“Vovve gol bo be Kidde?” 
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The affordable and flexible 
pattern drafting computer 


program is now available for 


Microsoft Windows™! 


Fittingly Sew” 


Patternmaking Software 







sana ipera p aj 
me Wispley Window 
Eirig Ta fremi | 
-< Send wo Beck 








[i = Flip Horizontai 
“} Flip Vertical 
; z E Rotate Right 
i ann | Rotate Left 
*-a Bias Right 
Bias Left 


Li 





i| 
| Hi Split Horizontal 
| Split Vertical 
F Insert Horizontal Tuck 
i Insert Vertical Tuck hi \ 
Piece Info... f 
| Seam Allowance à 
Segment i | | | 
Add One Point | 
Yid | Add Iwo Points j | 
| Duplicate Point [i 





Delete Polnt 
Rotate Polnts | 
| Rg Se Create Facing 
i e Dart H 

















Design your own custom-fitted patterns. 
Includes bodice, sleeve, pant and skirt slopers. 
Use on-screen design tools 

Variable seam allowances. 

Print to any system compatible printer. 

No limit on size range or number of patterns. 


f 


‘Tam having so much fun with your program. 


Angela Airey 
Gloucester, Ontario 


'I am very impressed with what I have been 


able to do.' | Stephen A. Rausch 
Schenz Theatrical Supply, Cincinnati, OH 


$ l 69o US funds $ 1 99 o Cdn funds 


Includes shipping and handling. Delivery next business day to most North American locations. 
MasterCard, Visa, American Express, cheques, money orders and school POs. 
Canadian residents add 7% GST. Ontario residents add 8% PST. 


Bartley Software Inc. 
72 Robertson Road, Box 26122 
Nepean, Ontario, Canada, K2H 9R6 i 
(613) 829-6488 


1-800-661-5209 


System Requirements: Macintosh® System 6 or later, or Microsoft® Windows™ 3.0 or later 


© 


= Questions _ 


Sewing vs. serger thread 

Why can't I use the same thread in my 

sewing machine as I do in my serger? I 

buy serger thread on large, economical 

cones, and find it expensive and | 

inconvenient to buy a small spool of 

thread in a matching color for the 

sewing machine. | 
—Andrea Bates, Houston, TX : 


Gale Hazen replies: The large cones of 
thread produced and sold for use on the 
serger are not of the same quality as | 
thread manufactured for the sewing 
machine. Because the loopers ona 
serger have larger openings than 
sewing machine needles. and the serger 
tension mechanism exerts relatively 
little pressure, serger thread doesn’t 
need to be as smooth as ( iread for the 
sewing machine. 

Actually, it’s fortunate that the serger 
is less picky about thread quality, | 
because it uses huge quantities of thread. 
Inexpensive serger thread on cones is 
usually made of polyester with an 
irregular strand, including thick and 
thin areas as well as slubs or lumps. 

The thread you use on a sewing 
machine slides up and down through the 
eye of the needle about 50 times before 
coming to rest ina stitch. The tension 
mechanism holds the thread more 
firmly than aserger does. To create 
balanced stitches with uniform tension, 
thethread must be smooth and even. 

However, there are occasions when you 
can get away with using serger thread on 
the sewing machine. You can try it when 
the fabric you're sewing is very firm and 
resistant to puckering, or for basting | 
stitches that will later be removed. 
Examine your serger thread closely; 
if it looks very smooth and even, you 
can try it for regularsew ng. A word of 
advice: If you want to use a cone of serger 
thread on the sewing machine, placing 
it on a cone stand will help the thread 
feed evenly. 


Removing accidental fusings 
I accidentally pressed a large swatch of 
Wonder-Under fusible bonding web to 
the front of my sweatshirt. How can I 
remove it? 

—Janet Brennan, Bel Air, MD | 


Michele Stanganelli replies: Even the 

most careful sewer occasionally ends up 
with fusible web in the wrong spot. Since 
Wonder-Under is a permanent adhesive, | 
there’s no guarantee that any remedy 
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will work every time. However, I’ve 
found that old-fashioned Carbona 
cleaning fluid, available in grocery and 
hardware stores, is frequently successful 
in removing unwanted web residue from 
fabric. If Carbona doesn’t work, I suggest 
transforming your mistake by applying 
a new applique. 

An iron cleaner will remove the fusible 
web residue and other gunk that may 
have found its way onto the bottom of 
your iron. You can also use a non-stick 
shoe thatfits over the sole plate of the | 
iron. Fusible web won't stick to it | 
permanently and can be wiped off. 


Matching seams 
across a zipper 


an invisible zipper, in Threads No. 43, 
pp. 64-65, but I have had trouble 
matching the two sides of a seam that 
crosses the zipper. Can you help? 
—Sylvia Richardson, San Jose, CA 


Tenjoyed the article on how to insert 


intersects a zipper, it can be difficult to 
match the sides so the seam crosses ina 
straight line. This is especially true on an 
invisible zipper, which requires a fair 
amount of twisting and turning during 
insertion. The solution, however, is 
simple: Sew in one side of the zipper 
first, and then, without closing the zipper 
(which would undo some of the careful 
pressing), smooth the two sides even 
with each other and mark the seamline 
on the inside of the second half of the 
zipper. Pin this mark to the other side of 
the seamline first, before stitching the 
second side, and the seamline will match. 


READERS REPLY 


Readers have volunteered the following 
information in response to queries. 


Gale Hazen replies: If a seamline 


Canadian mail-order fabrics | 
Canadian readers suggested additional 
mail-order sources for fabrics and 
sewing supplies (Threads No. 52, p. 10). 
Lois Bowden of Halifax says that 
Grasshopper Hill Fabrics (224 
Wellington St., Kingston, ON K7K 2Y8 
Canada; 800-361-8275; swatch catalogs 
$13.38/yr., or request individual 
swatches) sells a collection of 
dressmaker and children’s fabrics. 
Flying Fabrics (PO Box 20020, Red Deer, 
AB TAN 6X5 Canada; 403-340-1533; 
swatch sets $8.56/2 yrs.) specializes in 
outerwear fabrics and notions and 


carries Pitter Patterns, a line of 
children’s patterns that includes 
outdoor and activewear styles. 
Charmaine Semple wrote to tell us about 
her company, Flex Fabrics (PO Box 612, 
MountAlbert, ON LOG 1 MO, Canada; 
905-473-1063; free samples), which 
specializes in 100 percent cotton Knits 
with matching ribbing and collars. 
Prices are in Canadian dollars. 


Source for cuff inks 

Susan Klement of Tucson, AZ, shared 
her cuff-link source with us (Threads 
No. 52, p. 13). River Gems & Findings 
(6901 Washington NE, Albuquerque, 
NM 87109; 800-443-6766; catalog $10) 
sells cuff-link bases in precious and 
base metals. 


Lasetta cloth discovered 

Carol Gelb of Brookline, MA. responded 
to the request for lasetta cloth (Threads 
No. 52, p. 13). A product called afghan 
weaving lace, which is used as a base 
layer for weaving afghans, is available by 
mailin precut sizes and by the yard from 
The American Needlewoman (PO Box 
6472, Fort Worth, TX 76115; 817-293- 
1229; free catalog of kits and supplies). 


READERS ASK 


Ifyou can help with the following, please 
write to Threads at the address below. 


Can anyone tell me where to find kapok 
and buckwheat hulls for stuffing pillows? 
—Rede Green, Rockville, MD 


Id like to find a pattern for an easy-to- 
don dog sweater, either Knitted or sewn. 
—Doris Coursen, Stone Ridge, NY 


I would like to order a prestamped cross- 
stitch motto with words of my own 
choosing and a simple border. Does 
anyone provide this service? 

—Sally Dawidoff, Brooklyn, NY 


I’ve lost my favorite 40-year-old mitten 
pattern. Does anyone have a pattern 
for cuffed mittens crocheted vertically 
in one piece? The pattern folds in half at 
the fingertips. 

—Sue Marra Byham, Landenberg, PA 


About the answer people: Gale Hazens 
article about straight stitching begins on 
p. 38; Michele Stanganelli is a sales 
representative for the consumer products 
division of Pellon. 
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“Country Living Duffy Collection” fabrics by Mission Valley Textiles, Inc. © 1993 The New Home Sewing Machine Company 


Make It With A Memory Craft 8000. 


Whatever home decoration you make, | AR cushions, tablecloths and other home 
you'll make it faster and more easily with a ‘ decorations into exquisite expressions of 
Memory Craft 8000, the amazing new og” warmth and charm. 
computer sewing machine by New Home. ! ma And it makes even the smallest deco- 

With its beautiful, Professional-Style rating project something truly special. 
Embroidery, endless stitch variety and Try a Memory Craft 8000 soon. 
many automatic controls, the Memory o ae ee es Visit the New Home dealer nearest 
Craft 8000 helps turn curtains, “The World’s Largest Manufacturer of Computer Sewing Machines” you, OF call 1-800-631-0183. 


NEW HOME’ 


THE NEW HOME SEWING MACHINE COMPANY 100 HOLLISTER ROAD, TETERBORO, NJ 07608 





Take part im the 
ultimate sewing, 
needlework 
and craft 
experience 


Ret eae! Se 
CONFERENCE’ 4 


Vancouver, British Columbia 
September 22 - 24 


Toledo, Ohio 
September 29 - October 1 


Whether you are a novice or 
an experienced sewer, if you 
love to sew, you're going to 
love this conference! 


Attend super seminars by North America’s top 

experts and learn to: 

e Sew a Wardrobe in a Weekend 

e Get the Look and Fit of Designer Fashions 
for Hundreds of Dollars Less 

e Use Industrial Techniques to Sew Smarter 
and Faster - Cut Your Sewing Time in Half 

e Unravel the Mysteries of Heirloom Sewing 

e Create One-Of-A-Kind Wearable Art Pieces 
from Your Existing Wardrobe 

e Make Commercial Patterns Fit Your Body 

e See for Yourself the Latest in Fabrics, 
Notions and High-Tech Machines 

e AND MORE! 


Shopping 
Extravaganza! 

Over one hundred booths 
displaying inspirational and 
unique products from top-quality 
vendors 


Plus! 


e Fashion Show e Exciting Sewing Contest 


Call for a Free 


Brochure 
1-800-Go-To-Sew (1-800-468-6739) 


Or write to In Stitches 
P.O. Box 8014 — #42TM, Blaine, WA 
98231-8014 


Can't make it to the Show? 
Order your 2 1/2 hour “Sew With The Pros’ 
video 

Ideal for beginners and returning sewers. 
$29.95 incl. S/H 

To order call 1-800-468-6739 
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Every picture tells a story. 
Ours says 20 years of great quilts! 


The largest annual quilt show, sale, and quiltmaking 
academy in the world celebrates its 20th anniversary! 


INTERNATIONAL QUILT FESTIVAL 
< November 3-6 (Classes begin Nov. 2) 
E Preview Night Nov. 2 
George R. Brown Convention Center 
> Houston, Texas 


2 For information, write International Quilt Festival, 
14520 Memorial Drive #54, Houston, Texas 77079, 
< call 713-496-6864, or fax age 781- 8182. 


SPECIAL 


SHOPPING 


EVENTS 


BEADS e BEADS e BEADS 


The World's Largest Selection of Beads 


FULL COLOR CATALOG 


DIRECT CZECHOSLOVAKIAN IMPORTER 
RETAIL — WHOLESALE — DIST. PRICES 


-FOR YOUR 83 PAGE CATALOG SEND $3 TO: 


EXPERIENCE 
JAMBALAYA FEVER" 


photo courtesy: Imaginknit, Southfield, MI 


For the name and number of a store | 


that carries our JAMBALAYA kits and 
other fine yarns please call 


1-800-426-3393 


or send a S.A.S.E. to 


Dyed In The Wool 
P.O. Box 498 





Slowey, LA ome! 





























Pee Beads 


OPEN7DAYS (206) 754-BEAD (2323) 
2727 Westmoor Ct. SW, Dept OR 





eani... 
Come to the Fair! 
Enjoy a fun-filled weekend. 
I Lyve Needlework. 
Fair 
October 13-16, 1994 


Disneyland Hotel 
Anaheim, California 








¥ Choose from dozens of work- 
shops in your favorite tech- 
niques, or learn something new. 


¥ Shop the needlework market 
for top quality materials, designs | 
and accessories. 

¥ Find new friends and creative 
ideas at the events and exhibits 
planned for your enjoyment. 












| For details and class registration | | 
brochure, send an SASE (52¢) tothe | 
I Love Needlework Fair, Dept. T1 | 
836 B Southampton Rd., #285 , 
Benicia, CA 94510 


See -= 


pulled thread work Y silk ribbon embroidery > 
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PERSONAL PATTERNS ore easomee 


| PERSONAL PATTERNS prints full-size patterns in 3 minutes. Enter your 
measurements and print an accurate professional pattern. No limit on size. 
int any scale. For inkjet, & dot-matrix printers. 


Basic Adult & Children’s} (Womens’ Designer 7 
sena$1o Patterns $179 || Jackets & Suits No seat catés 


+$5 shipping Choodd from: OD for free. 
Fitted, semi-fitted, & boxy. = | 
Lined & unlined. | | 


for demo No credit cards 
Adults: Bodices, skirts, pants, sleeves, 

Choice of lapels & collars. 
Patch or welt pockets. 


collars. Princess line, kimono, pleated 
trousers, jeans, shell, and much more. 

Single or double-breasted. 
Choice of button layout. 


















Childrens: Tops, bottoms, T-shirts, 
overgarment, sleeves. 





end check or mone order to: l l Se & m ctions. 
Vason eg a ee 
New York NY 10003 fF Both 





212-929-6204 aie haai = 
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Attention Quilter: 






esewe!S» Don’t Miss 
H ons titchers And 5 Attending America’s 
ati Crafters a FavoriteShow! 


And Craft Conference And Supply Show 
COME SEE AND LEARN WHAT’S NEW IN SEWING, QUILTING, 
NEEDLEARTS AND CRAFTS TODAY! 

CLASSES + WORKSHOPS + LECTURES « MAKE IT-TAKE-IT’S 


MERCHANT BOOTHS WITH SUPPLIES, FABRICS, PATTERNS, 
TOOLS, KITS. BOOKS, MACHINES, AND MUCH MORE 









ANCHORAGE, AK SEATTLE, WA NEW ORLEANS, LA 
JULY 29-31, 1994 SEPTEMBER 16-18, 1994 OCTOBER 21-23, 1994 
Sullivan Arena Seattle Center Ponchartrain Conv. Ctr. 


HONOLULU, HI 
AUGUST 19-21, 1994 
Neil Biaisdell Conv. Ctr. 


BUFFALO, NY 
SEPTEMBER 9-11, 1994 
Erie County Fairgrounds 


SAN MATEO, CA 
SEPTEMBER 23-25, 1994 
San Mateo Expo Center 


POMONA, CA 
OCTOBER 7-9, 1994 
L.A. County Fairplex 


KANSAS CITY, MO 
NOVEMBER 11-13, 1994 
Kansas City Market Ctr. 


COLUMBUS, OH 
NOVEMBER 18-20, 1994 
Ohio State Fairgrounds 





For Group Tickets, $1.00 off Coupons, Lodging Info or Sign-up info for 
special seminars send Business Size SASE to: 
CREATIVE FESTIVALS, P.O. BOX 9, SAN MATEO, CA 94401 
415/340-9767 -+ FAX 415/340-0296 


VAVAVAV AV AV aV a tN y 


August/September 1994 





Sewing And Crafts 
For Three 
Jam-Packed Days. 
There’s Simply 
Nothing Else Like It. 


Aan T 
RRIA 





Registration begins 
soon for seminars 
and workshops. 
Call for your free 
brochure today! 


1-800-331-5706 


1994-1995 Series 


OP FSGS OOOO FH OGH OH 0S OOOH HOO 
Cleveland—Sept. 30 - Oct. 2 ‘94 


Chicago- October 14 -16, ‘94 
Tampa -january 27-29, ‘95 
Atlanta—March 10 -12, ‘95 


VIKING CLD 


Husqvarna SUPERLOCK: 


JO-ANN EARS 


& CRAFTS 





ADVANSIAR 
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__ Tips _ 


Share a tip, a useful trick, or a source for 
hard-to-find supplies. Send details, 
photos, samples, or sketches (we'll redraw 
them) to Threads Tips, PO Box 5506, 
Newtown, CT06470-5506. Be sure to 
include a phone number in case we have 
a question about your tip. We'll pay for 
each item we publish. 


A knee-operated foot pedal 
I find a Knee-operated controlfor 
my sewing machine much less fatiguing 
than the typical foot pedal that came 
with it, so I attached the pedal to 
my desk at knee height. I fastened two 
screw eyes to the right side of my sewing 
desk’s knee opening, positioning them 
slightly farther apart than the width of 
the pedal. With the machine unplugged, 
I threaded wirethrough vent holes in the 
pedal case, pulling it taut against the 
case toavoid contact with any of the 
interior apparatus. Then I snugged the 
control to the desk with the screw eyes. It 
stays put without wiggling when I press 
itwith my knee. 

—Carol Stoner, Denver, CO 


No stairsteps when casting on 
Here’s aneatway to avoid knitting 
stairsteps when casting on at the 
beginning or end of a row, such as you 
might need to do for the seams of 
dolman sleeves. Work to the last stitch of 
the row and slip it to the right-hand 
needle, then turn the work. Using the 
cable cast-off method (shown in the 
drawing below), insert the right-hand 
needle between the firsttwo stitches 
either knitwise or purlwise as the side of 
the work dictates. Cast on the required 
number of stitches, and repeat for as 
many rows as you need. 

—Diane Zangl, Lomira, WI 


Cable cast on 


At beginning of row, slip needle from front 
to back between first two stitches, draw 
through a new stitch, and place stitch on 
left needle. Repeat for needed stitches. 


Sz 
NY 
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Secure pins for fitting 
We've all heard the “Ouch!” from the 
fittee when a previously placed pin 
shifts and pokes. To avoid the ouch and 
Keep pins from escaping, slip a spare 
barrel-type pierced earring back (the 
“butterfly” type won’t cover the point) 
over the points of the pins in the most 
critical places as youfit. Most bead shops 
can sell you a handful of backs if you 
don’t have any lying around, or you can 
call Fire Mountain Gems at 800-423-2319 
and buy agross(144) for about $2. They 
call them barrel ear nuts. 

—Beverly Stone, Encinitas, CA 


High-speed Fair Isle 
Many knitters are attracted to 
multicolored patterns in which the 
unused yarns are stranded behind the 
work (Fair Isle is the best-Known 
example), but they are discouraged by 
the slow pace of the work when changing 
colors repeatedly across each row. Here’s 
a speedy alternative tothe typical 
process: Using either circular or double- 
pointed needles, work across the row, 
Knitting every stitch that should be in 
color A and slipping (as if to purl) every 
stitch that should be in color B, which 
you can ignore for the time being. At the 
end of the row and without turning, slide 
the stitches back to the right-hand point 
of the needle, pick up color B, drop A, 
and work every stitch that should be B, 
slipping every stitch that was previously 
worked in A. Now you can turn and work 
the same way on the purl side. If you’re 
working in the round, knit one round 
with A then one round with B to 
complete each single row. Besides 
providing a considerable increase in 
speed, youll find this method makes it 
easier than usual to control the tension 
of thestrands, avoiding gathered, 
rippling fabric. After you slip a group of 
stitches, stretch them out smoothly on 
the right-hand needle before stranding 
the yarn past to the next stitch. This will 
measure out just the right amount of 
yarn for that strand. 

—June Hemmons Hiatt, 

San Francisco, CA 


Defending against 

seam slip page 

Rayons and other slippery, loose fabrics 
that tend to slip or shred at the seamline 
can be supported without significant 
bulk with in. -wide bias bands of 
fusible nylon tricot. Apply the bands 
about % in. infromeach cutting line 


beforesewing so the seamline (assuming 
%%-in. seam allowances) is centered under 
the bands. Alternative interfacings 
include a combination of fusible web and 
a seam binding such as Seams Great, ora 
lightweight fusible such as Easy Knit or 
Sew Sheer. 

—Lauren Hunt, East Lansing, MI 


Creating interactive books 
After working for a while with Claire 
Shaeffer’s invaluable, but hefty, paper- 
bound Fabric Sewing Guide (Radnor, PA: 
Chilton, 1989), I began to wish it was 
easier to handle, and that I could insert 
fabric samples, notes, and related 
clippings wherever I wanted. For a small 
fee a local copy shop shaved off the 
book’s spine and drilled the pages with 
holes for a three-ring binder. I found a 
binder with clear plastic pockets on the 
spine and cover, into which I slipped the 
book’s spine and cover. Besides being 
more user-friendly, the book still looks 
good on my shelf. Since then I’ve done 
the same thing with my entire library of 
paper-bound reference books, and I find 
them much more useful now that I can 
pull out and add whatever I want. 

—Toni Toomey Eugene, OR 


Quilters’ paper 
template multiples 
If you need lots of identical paper 
appliqué templates, try this quick trick: 
Draw the template shapes you need on 
one sheet and stack this atop three to six 
layers of template paper. For multiples 
of 6,draweach shape more than once on 
your top sheet. Before cutting, staple 
once through each shape. This keeps the 
layers from shifting as you cut, and 
Keeps the templates organized until 
you're ready to use them. Separate with 
a staple remover for best results. 
—Barbara Dieges, South Pasadena, CA 


Pinless pattern cutting 

To eliminate the distortion that pins 
cause when you're securing paper 
patterns to layered fabrics, especially on 
small pattern pieces, you can use self- 
adhesive reinforcing rings froma 
stationery store instead. Position each 
ring half on the pattern and half on the 
fabric wherever you want to secure them 
together. Because the rings are paper you 
can cut right through them, and because 
they’re low-tack, they'll pull off the fabric 
or the pattern without leaving a residue. 
You don’t usually need to remove them 
because the fabric they're sticking to is 
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Only you could 


Create 


an evening this magical! You brought fabric 
to life with thread and dreams - and your new 
Pfaff creative® 7550. Who would have thought 
it would be so easy? The built-in Maxi-Stitches 
so precise! You fashioned a dress that was the 
hit of the night, one that will be 


for years. Even the matching bowtie and 
cummerbund you made for him brought you 
admiring glances. Especially from him. And it 
all came together as perfectly as these 


Moments 


you're spending tonight. It’s an evening only 
you and your Pfaff could make come true. 





For more information about the computerized 
Pfaff creative® 7550, the ability to design your 
own stitches on its simple display screen, 

60mm Maxi-Stitches, Maxi-Monograms, exactly 
repeatable buttonholes and more, see your 
local authorized Pfaff dealer, send the coupon 
below or call 1-800-99-PFAFF. In Canada, call 
1-800-363-0786. 


You'll do your: best sewing on a 


— a 









A Mail to: Pfaff American Sales Corp. T-894 io 
1 610 Winters Ave., Paramus, N} 07653 r 


Yes! Send me a Pfaff creative® 7550 brochure. 
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__ Tips 


scrap, and they won’t hurt the pattern. I 

also use the rings to keep track of the 

different size needles [’ll need fora 

single project. I write the number ona 

ring and use it to stick each needle on 

the front of the machine temporarily. 
—Mayjorie Dequincy Sacramento, CA | 


Marking knitting 
Thin circles cut from a plastic drinking 
straw make lightweight, easy-to-create 
knitting markers that don’t slip through 
the stitches. When I have more than one 
marker ona needle, I put a colored 
thread through one of the circles to show 
which is which. 

—Brigitte Harris, Powell River, B.C. 


A button-popping secret 
When you need to remove a button, slip 
a thin comb under the button, then use a 
razor or sharp Knife between the button 
and the comb to cut the threads without 
risk of nicking the fabric. 

Sue Wiener, Spring Hill, FL 


How a pro handles 
jump rings 
The technique shown on p. 22 of Threads 
No. 52 for opening and closing the wire 
rings (called jump rings) commonly 
used in jewelry making reminded me of 
a basic tool I learned to make years ago 
that simplifies the job. It’s nothing more 
than an ordinary screw, screwed into the 
end of a short length of wooden dowel. | 
Instead of using two needle-nose pliers 
to hold opposite sides of the ring while 
you twistit open or closed, pick up the 
ring with one pair of pliers and hold it 
against the slotin the screw; twist to 
open or close, as shown below. 
—Phebe Allen Blake, Glen Cove, NY 


Opening and closing wire rings 


Hold one side of ring with 
needie-nose pliers, the 
omer agains? tne siot in a 
screw inserted ina small 
piece of wood; twist in 


Opposite airecrions 
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Storing elastics and ribbons, | 
Here’s how to prevent elastic, cording, | 
and laces from tangling together, while 
Keeping them visible but protected from 
dust and direct light: Slide empty paper 
towel and toilet paper rolls over a wood 
or metal dowel from the hardware store. 
Suspend each end of the dowel beneath 
a shelf in your sewing room using wire, 
long-shaft cup hooks, or whatever is 
most appropriate for your shelving, so 
the dowel is removable. When the dowel 
is secure, wrap your notions around the 
tubes and roll them up. 'Thefarther 
towards the back of the shelf, the more 
protected the tubes will be. 

—Stacey Callahan, Toulouse, France 


Ultrastrong, perfectly 
matched threads 
Dental floss makes a nearly unbreakable 
thread for sewing on buttons and hooks, 
but it’s pretty ugly. If you unravel afew 
threads from the straight or cross grain 
of your fashion fabric and thread them 
ona needle, you can use them to cover 
up the white dental floss. | 
—Evelyn R. Blake, Roanoke, VA 


The needle-down habit 


Many newer sewing machines havea 
feature that allows you specify whether 
the needle will stay down in the fabric or 
stopfully up whenever you lift your 
footoffthe control. I ignored this feature 
except for turning corners until I finally 
discovered how much more control I 
had when I turned “needle-down” on for 
allmy sewing, disengaging it only at 
the end of a seam. When you're 
topstitching or easing sleeves, or any 
time you're stopping mid-seam to 
adjust fabric layers or check their 
position, having the needle down when 
you stop prevents slippage, even on the 
silkiest fabrics that presser feet alone 
can’t keep secure. I'd retrain myself to 
stop needle down this way even if I 
didn’t have the automatic feature. It’s 
improved allmy sewing. 

—Kathy Zachry, Springdale, AR | 


A slick bobbin 
for handknitters 

Machine knitters have a notion that I’ve 
never seen inashopor catalog forhand 
Knitters. It’s a plastic yarnbobbin that 
snaps closed and greatly improves on 
traditional hand-wound bobbins for ease 
of winding and unwinding, protection of 


the yarn, and portability. The disc- | 


shaped bobbin looks like a yo-yo, as 





Yarn “Bobs” 


Open 





shown above, but one side pops open to 
reveal the central core you wrap your 
yarn around. The side snaps shut to 
cover the yarn and secure the working 
end. You can easily unwind more yarn 
without opening the bobbin up. The 
bobbins come in three sizes, called Easy 
Bob (1% in. diameter), Big Bob (374 in.), 
andGiant Bob (6 in.), and all are 
inexpensive; ten Easy Bobs are less than 
$3. These things are great for intarsia 
Knitters and those who travel. They're 
available by mail from Kruh Knits; call 
(800) 248-KNIT. 

—Hannelore Ring, San Diego, CA 


Easy bead pickup 
Picking up tiny beads, pearls, and other 
tidbits from the floor is a joyless but 
necessary task. The easiest way I’ve 
found to pick them up is to cover the end 
of the vacuum hose with thefootofa 
nylon stocking. Tape or rubber-band the 
foot securely over the tube (you don’t 
have to cut the nylon, oreven use an old 
one; this won't hurt the stocking).Then 
you'll be able to pick up the beads 
without even bending over. 

—Dawn Frierdich, St. Louis, MO 


No more dropped and 
wayward needles 
If you're finding your hand-sewing 
needles easy to drop and hard to spot, 
try slipping your most-used ones into 
tiny, brightly colored pieces of 
nonraveling Ultrasuede even when 
they’re in your pincushion and while 
youre threading them. They'll be much 
easier to handle and they won'troll 
around on your table top. 

—Deborah C. Little, Alva, FL 
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“TIl never set foot 
in Fishman’ again.’ 


Tanya Bennett 
Mail Order Customer 


Some of our most satisfied customers never come back. Because with our toll free number, 
you can sample the world’s most exclusive designer woolens, silks, linens, and cottons without 
ever leaving your home. Just give us a call, and we'll send out your specific sample request. 
Of course, that doesn’t mean you can’t stop in sometime. 


Fishmans Fabrics 
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__ Basics- 


We’ve set aside thisspace to explain 

terms, particularly in our sewing and 
knitting articles, that may not be 
familiar to all craftspeople. Ifyou ve ever 
been stumped by a casual instruction to 
‘clean finish the edge” or “k2tog,” this 
column should be a handy reference. 

When you see the remark ‘see Basics” in 

an article, turn to this column for a | 
clear explanation of the technique and 

how to do it. 


SEWING 


Stitching in the diich (p. 37)isa term 
borrowed from the garment industry. It 


means sewing a line of stitching, from | 


the right side, that’s hidden in the ditch 
of aseamline. Stitching in the ditch isa 
useful way to anchor an edge that occurs 
near a seam, such as the inner facing ofa 
waistband or front band. Besides 


offering a quick finish, it also reduces | 


unwanted bulk by eliminating anextra 
folded layer of seam allowance. 

To use the technique on a waistband, 
first neatly finish the inner edge of the 
waistband with overlock or zigzag 
stitching. Then attach the outer edge of 
the waistband to the waist opening of the 
skirt, right sides together. Turn the 
waistband facing to the inside and, 
without turning under a seam 
allowance, attach the facing by stitching 
from the right side of the skirt along the 
waistband/skirt seamline, also called the 
ditch, as shown in the drawing below. If 
you sew with a matching thread and pull 
the seam open slightly as you stitch over 
it, the new machine stitches will be | 
virtually invisible. | 
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Straight-stitch plate 
and foot 








Normal plate 
and foot 


The straight-stitch throat plate and 

foot (p. 38) are constructed with a small, 
round opening just large enough to allow 
the needle to pass through, as shown in 

the top drawing above. The fabric is 
sandwiched between the throat plate 

and foot, and because the hole is small, | 
the fabric is supported. This helps 

prevent the fabric from fluttering up 
and down as the needle passes through 

it. In addition, the straight-stitch foot has 

a flat bottom, which presses the fabric 

flat and provides the best contact 

between the foot, fabric, and feed dog 

when straightstitching. Sewing withthe | 
straight-stitch throat plate and foot 
generally results in straighter, better- 
looking straight stitches. 

By contrast, the wide slots of a normal 
throat plate and foot (see the lower 
drawingabove) are designed to allow | 
space for the widest zigzag and 
decorative stitches that the sewing 
machine produces. This leaves room for 
a greater amount of fabric flutter. 


Muslin (p. 50) is a soft, plain-woven 
cotton fabric that is relatively 
inexpensive, especially in its unbleached 
form. For this reason it is often used to 
interface lightweight garments, line or 
underline garments, and test patterns 
for style and fit. 

Making a muslin refers to the process 
of cutting, sewing, and fitting a test | 
garment, usually in an inexpensive 
fabricsuch as muslin. Afterbasting the 
seams, you place the garment on a dress 


form or on the body inside out. Working 
from the inside enables you to mark or 
pin any fitting changes directly on the 
seam allowances, for quick adjustments 
and restitching. When youre satisfied 
with the style and fit of the test garment, 
you can rip the muslin pieces apart, true 
the seamlines, and use the muslin pieces 
as a pattern for the actual garment. 

The extra step of making a test garment 
requires additional sewing time, but it 
will help solve fitting and style problems 
before you cut the fashion fabric. Making 
a muslin is especially helpful when fit is 
crucial, such as in a tailored jacket. 


Draping a garment (p. 50) refers to 
manipulating fabric on a body or dress 
form in order to shape the flat fabric to 
fit the curves of the body. Through 
draping, it’s possible to shape a garment 
so that it fits perfectly and flatters the 
individual figure. 

The drawing below illustrates the 
process of drapinga rectangle of fabric to 
form the front of a garment, with the 
center line basted, a rough neck opening 
cut, and the correct shoulder position 
being marked. 





For a clean-finished, ready-to-wear 
look, try finishing seams witha 
double row of topstitching (p. 64). You 
can use a Seam such as the mock flat- 
felled seam, also called a double-welt 
seam, as shown below. With the fabric 
right sides together, sew anormal %-in. 
seam, then press the seam allowances to 
one side and topstitch twice from the 
right side, once close to the seamline and 
again '4 in. away. To reduce raveling, 
trim seam allowances to % in. For bulky 


Trim. 
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ja early Colonial samplers 
to Japanese sashiko quilts | FC EWORK 

to beaded Athapaskan 
dancing boots, ALTE. 
handwork’s history 


is human history. 
The clothes that warm us, 


And the warke of their harida 


the linens that adorn our homes, 
the finery that lifts our spirits- K REAA N y 
these works have come from 
hands that tell us 
who we have been 
and who we are. 
And using our hands 
to carry on 
handwork that reflects 
our history and culture 
is rhythmic and sustaining. 


PIECEWorK celebrates and 
explores historic and ethnic 
fabric-related handwork 
in stories and selected projects 
on quilting, knitting, crochet, 
embroidery, cross stitch, 





basketry, beadwork, : rr y 
needlepoint, lace making, dyeing, ji one t 7 E 
and other traditional crafts. WR a ss a a 
À L L T H I S B Y H À N D 


PrECEWoRK is about handwork. About people. About culture, history, and technique. 
You can learn about the lives of women like: SS Bi aed OFAN CLES 
Hilda Erickson: Utah pioneer, rancher, doctor, and lace knitter by November 30, 199-4, 
‘Mary Allen: one of the last handknitters of the English Dales 


l i i l S and receive an extra 
"Sarah Sorenson: troublemaker, social reformer, and witness to the Triangle Shirtwaist fire 


issue absolutely free. 


Stories in past issues have covered: 
‘the intricate needleknitting of ancient Peru 
‘unusually constructed traditional Turkish socks 201 East Fourth 

* Hispanic colcha embroidery and two women who continue this tradition Street, Dept. HAR, 
‘Irish lace in the 1800s and the poverty of the people who made it 

‘Bengali kanthas which combine quilting and embroidery, and much more. 


Write to PIECEW ORK, 


Loveland, Colorado : 


805 Ee 
Each issue contains projects that relate to the articles. So, you can learn how to: peal : i ; p; 
-needleknit a fingerpuppet 1-800-045-5075, 
"knit your own pair of Turkish socks, top down or toe up Dept. HAR 
“embroider colcha tradition into a baby blanket 
*crochet a delicate Irish pincushion 
"quilt and embroider a kantha pillow cover subscription envelope 


or return the 


attached to this ad. 
“And what is a stitch for? To hold. ‘Petes 


It binds past to present, old country to new, generation to generation.” 
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= Basics 


fabrics, you can trim the seam 
allowance next to the garment to 
'A in. before topstitching. 


To reduce seam allowance show- 
through on lightweight, lacy, or 
sheer fabrics (p. 64), you can finish the 
seam allowances in a false French seam. 
After sewing a normal %-in. seam right 
sides together, press the seam flat, 

then press it open; fold each seam 
allowance in half toward the center, 
and edgestitch together close to the 
fold, as shown below. 





KNITTING 


When individual yarnsor threads are 
being spun on a spindle or wheel, and 
again when two or more strands are 
being plied together, the wheel can be 
turned either clockwise or 
counterclockwise, resulting in Z- or 
S-twist respectively (p. 42). 

Clockwise twisting produces diagonal 
twists in the strand that slant from 
upper right to lower left, just like the 
center section of the letter Z, as shown 
below. Counterclockwise twists produce 
diagonals that run from upper left to 
lower right, like the center section of the 
letter S. If you invert the drawing, you'll 
notice thatthe direction of the diagonals 
doesn’t change. 

The reasons for choosing one twist over 
another can be functional or aesthetic. 
To forma multistrand yarn such asa 





Counter- 
\ clockwise 
action 


Clockwise 
action 
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EMBROIDERY 


Battenberg lace and cutwork (p. 62) 
aretwostyles of openwork embroidery 
that have been popular since the turn of 
the century, according to needlework 
expert Lilo Markrich. Battenberg lace is 
also Known as Renaissance, point, or 
tape lace. It’s made by arranginga 
narrow woven tape to outline the shape 
of a pattern, and then joining the tape 
with decorative stitches made by hand or 
machine, as shown at top right. To shape 
a smooth curve, the tape is gathered on 
the inner edge. The joining stitches are 
both functional and decorative, often 
resembling delicate figure eights or 
spider webs, forexample. Battenberg 
lace increased in popularity when 
machine-made tapes became available in 
the nineteenth century. 

Cutwork embroidery is a form of 
broderie anglaise or whitework, a white- 
on-white, matte-finish embroidery. It’s 
formed with satin or buttonhole 
stitching worked around and between 
holes and open areas, and may be 
stitched by hand or machine. (See the 
drawing at right). 


bouclé, the spinning occurs in several 
steps: The individual strands may be 
spun ina Ztwist, then two strands 
combined with a Ztwist, and the 

third strand added with an S-twist, 
which binds the three strands together 
for stability. 


The long-tail cast-on (p. 44), also known 
as the half-hitch cast-on, is probably the 
most 
frequently 
used method 
for placing 
knitting 
stitches on the 
needle. It’s 
popular 
N because it’s 
easy to execute 
and results in a neat, elastic edge. 

To begin, leave a long end of yarn that’s 
about four times the length of the edge to 
be cast on, and make a slip knot, as 
shown above. Place it ona needle in your 
right hand with the short end hanging 
on the side near you. 

With the left hand, hold the short 
end under the last three fingers and 
make a loop on theleft thumb. Insert 
the needle through the thumb loop, 


short 
end , 
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Cutwork 


as shown in the top drawing below. With 
the right hand, wrap the yarn from the 
ball around the needle tip from left to 
right and lift the thumb loop over the 
needle tip to form a new stitch, as shown 
in the bottom drawing below. Repeat for 
the required number of stitches. 





NOD 


lo ball 
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[ Fithng 


Here's the place to gel some 
answers to your fitting 
questions and to share the 
problem-solving methods 
you ` ve discovered. If you have 
a better solution than one 
we've given here, write and 
tell us. Send your fitting 
questions (with photos of the 
problem), comments, and 
solutions to Threads FIT 
63S. Main St., PO Box 5506, 
Newtown, CT 06470-5506. 


Collar adjustments 
Thaveashort neck. What 
can Ido to make a shawl 
collar lie flatter—it stands 
too high at the back of my 
neck. Would trimming a 
bit around the bodice 
neckline help? 

— Ann Cristaldi, 


Atkinson, NH 


Neckline-based collars 








The collar of any garment 


is one of iis most important 


design details, replies Della 
Steineckert, because it draws 
attention to the wearer’s 
face. A well-fitting, flattering 


collaris afashion asset, while 


a poor-fitting collar is not 
only uncomfortable but also 
can ruin the appearance of 
the entire garment. 


Fortunately, correcting the fit 


of a collar is a relatively easy 
matter, even though the 
process of designing a collar 
can be quite complex. To 
understand the alteration, 
you should understand a bit 
abouthow collars that fit 
against the neck work. 

The factors that determine 
how the collar fits against the 
figure and the garment are, 
first, the relationship 


The straighter the collar pattern's neckline 


edge, the higher the collar will stand 


against the neck, 


Neckline seam 


Neckline seam 
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between the shapes of the 
collar neckline and that of 
the garment and, second, the 
ratio between the lengths of 
the collar’s neckline and its 
outer edge. In general, the 
straighter the collar’s 
neckline edge and the 
shorter its outer edge, the 
higher the collar will stand 
against the neck. 

Atone extreme is the full- 
roll collar, which is shown in 
the drawing below. The full- 
roll collar pattern has a fairly 
straight neckline edge and an 
outer edge thatis not much 
longer than the neckline 
edge. This combination 
forces the collar to stand up 
against the neck. A full-roll 
collar can be tubular, asina 
turtleneck, in which case the 
entire collar stands up, or 


Back 


Shoulder line 


Full-roli collar 


Flat collar 


it can be divided, asin the 
convertible collar, which can 
be worn closed or open at 
the neck. 

At the opposite extreme, a 
flat collar forms only a slight, 
barely noticeable roll at the 
neckline, just high enough to 
conceal the neckline seam. 
The neckline of the collar 
pattern is only slightly less 
curved than that of the 
garment. This makes the 
outer edge of the collar much 
longer than its neckline edge. 
The collar rises only slightly 
on the neck; most of the 
collar’s width lies on the 
shoulders. A Peter Pan collar 
is agood example of the flat 
type collar. 

Between these two 
extremes are infinite 
possibilities of partial roll 


Garment 
neckline 


Front 
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Other serger makers are barking up the wrong tree if they think they can This system prevents seams from waving, material from stretching and 


wear this hat. Only Baby Lock can. They invented the home serger. And with the wovens from puckering. 

Baby Lock Eclipse, they're revolutionizing it. And to top it off, only the 4/3/2-thread Eclipse with its patented twin- 
Only the Eclipse with “Instant Jet-Air Threading” threads in a breeze. By cam, micro-matic tension system prevents thread from twisting and 
Simply inserting each looper thread into its threading port and pressing a riding free of its tension guides while handling decorative threads with 
lever, the main aggravation of serging is eliminated with a rush of air. the same ease as standard threads. 

Only the Eclipse, with a twist of a dial, changes an overlock stitch to a No wonder the rest of the serging world is taking its hat off to the 
rolled hem or a new stitch length, all without stopping the machine. The Baby Lock Eclipse. 


cutting blades that trim the fabric edges also engage and disengage with a For the name of the Baby Lock Eclipse Retailer nearest you, call 
IEIRA = Simple twist. Because of the 1-BO00-422-2952. For a preview video, send a $4.00 check or money 
exclusive adjustable fabric order payable to Baby Lock at: Baby Lock Video, RO. Box 730, Fenton, 
support system, Eclipse offers MO 63026. a, 

the best stitch quality of any / y 

serger on both wide and narrow 

seams. 


AE 
Only the Éclipse full featured hab | loch 
differential feed system works t | 


with all fabrics, delivering a l 
: | , NO PAYMENT - 0% INTEREST FOR 6 MONTHS* (iapa 
“Inst ant Jet- A Í r Th read in g” true 2 to 1 gathering ratio. *Subject to credit approval on the Baby Lack credit card. No finance charged if paid in ful within Six months of date of 


purchase. Accrued finance charges will be assessed from the origmaldate of purchase if not paidin full within Bmonths. 
Available only at participating dealers. Offer ends 12/31/1994, good on Ectipse model BLE1 only. | aaa iamm 
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Fitting 


collars. Your shawl collar is 
probably afull-roll or a high 
partial-roll collar. 

When making alterations 
to all these collar types, the 
principle to remember is that 
as the collar neckline 
straightens, the outer edge 
shortens and the stand 
height increases; conversely, 
as the collar neckline 
becomes more curved, the 
outer edge lengthens and the 
stand height decreases. Your 
shawl collar stands too high 
on your neck. Therefore, to 
lower it, you must make the 
neck edge of the collar more 
curved and its outer edge 
longer. This is accomplished 
by asurprisingly simple 
pattern alteration. The 





drawing below shows this 
alteration for a shawl 
collar style. 

In general, to adjust stand 
height yet retain a collar’s | 
character, divide only the | 
back neckline portions 
(between the center back and 
the shoulder mark) into | 
thirds by making two fold | 
lines. Slash on these two fold | 
lines and also on a line at the 
shoulder mark, slashing to, 
but not through, the neck 
seamline, as shown below. 
Spread the slashes evenly at 
the outer edge of the collar by 
about ‘4 in.; this curves the 





back neckline and 
consequently lowers the 
height of the stand. 

Make upa muslin to see 


Lowering the stand height of a shawl collar 


Increasing the curve of the collar’s neckline seam 
causes the collar to rise less against the neck. The 
alteration shown is foran undercollar cut separately 
from the jacket front, but the alteration is the same for 


an undercollar cut as part of the front. 


Center back 


Clip neck seam 


allowance. 
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whether you've lowered the 
stand enough; for the muslin, 
cut a single layer of the collar 
and eliminate the seam 
allowance at the collar’s 
outer edge. If the collar is still 
too high, spread the slashes a 
bit more. But keep in mind 
that you should never open 
the collar slashes so much 
that the curve of the collar 
becomes the same as or 
greater than the curve of the 
back neckline of the garment; 
doing so would eliminate all 
of the collar’s stand or cause 
the collar edge to ripple. 

If you had a long neck 
and wished to raise the 
height of the collar 
(assuming it is not already a 
full-roll collar), you would 


Slash to neck seamline. 









Draw new 
grainline parallel 
to CB portion of 
original grainline. 


Spread slashes ¥% in. 
True edges. 


Upper 

collar/front 
Under facing 
collar 





simply overlap the pattern 
at the slashed lines. 

It is important to 
understand that trimming 
the neckline lower, as you 
suggested, is not the solution; 
this would only widen and 
lower the garment neckline, 
requiring an equivalent 
length change across the 
entire collar. The collar 
neckline would then stand 
away from your neck 
unattractively, creating the 
impression that the garment 
neck area is too large. 


Della Steineckert is aan 
associate professor in 
clothing and textiles at 
Brigham Young University. 
Edited by Mary Barnes. 


Clip neck 
seam 
allowance. 
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Engraved 


Needlecase 
Pendant 
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Actual size 2 inches 


528 hn $3 ig ‘Largest Collection 


Beautiful Sterling Silver | |  Velvets, Chiffons, Prints, Satins, 


Chain (not pictured) $21 


Gina Caaionic at Suiting and Much More 


Needletools & Gifts $5 , 
cedletools & Gifts C, Thai Silks! 


FL residents please add 6% sales tax. 
252(T) State Street « Los Altos, CA 94022 


Credit card orders 1-800-622-2646 
Post Office Box 3060 COMPLETE SAMPLE SET - $20 Deposit AAE A Rea 
Over 400 samples PLUS A FREE SILK SCARF f i 


Stuart, FL 34995 CALIFORNIA RESIDENTS PLEASE ADDSALES TAX Specials for Stores, Artists, Dressmakers 


Our Low Prices Will Surprise You 
Free Brochure Call Toll Free 
Join our SILK FABRIC CLUB - $20 annually 





| OBIBIRIM FASHIONS , 
BY AKWELFY INC, 
PATTERNS 
AVALLABLE FOR 
MALE, FEMALE 
(CHILDREN, 
DOLLS, 
WEDDINGS 
ALSO 
RITES OF 
PASSAGI 
PATTERN 
INCLUDES 

SIZE 8-22 

, (WOMENS | 
SIZE SM-X.LG 
MENS | 
SEND FOR 

ee ( (OR 
BROCHURE 


` Pamela Jane Glover 
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Circle style desired. 
{Choose from photo above.) 


Fie @ 28) a9 Circle your choice. Note: Not available with ee ee E or F. 


> a 


1 LETTERING 


















LETTERING © LABEL BACKGROUND | 


WHITE, GREY, RED, BLUE, GREEN, BLACK, BROWN ON WHITE, CREAM OR GREY 
GOLDENROD OR GOLD LUREX 


RED, WHITE, GREY, GOLDENROD OR GOLDLUREX ON NAVY, BLACK OR GREEN 
PINK . d WHITE, NAVY, BLACK OR GREY 
FLUORESCENT LIME GREEN ON NAVY OR LIGHT BLUE 

FLUORESCENT PINK BLACK 


| Mease eaciese check or money order for 
Ten: a Oe TALON PLEASE PRINT, 36 labek for $20 00 | 
72 Labels for $26. a as 























12 STYLES 
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Line One 
Introducing the First Traditional eTA 
aa 5 À : esidents a tax 
African Pattern Company in the MAXIMUM 24 letters and spaces per line. Po ibad Mending 
world for the home sewer. Patterns 


U.S. Currency only. tors] —— 


Mail to: HEIRLOOM WOVEN LABELS 


5 CUSTOMER DOL ATALII PLEASE PRINT. 


Send labels to: 


available at select fabric stores or write 


O.F.A. Inc, P.O. Box 44211, Phila, 


PA 19144. Prices available for | Name. a — Box 428-T-994 
wholesale and retail. 1-800-217-2530 | Address- —— — — a Moorestown, NJ 08057 
i | Allow 3-4 weeks for delivery 
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Readers’ forum 


Readers visit Threads editors 
at sewing and knitting shows 


Threads editors regularly take to the 
road to visit sewing, knitting, quilting, 
and needlework shows and conferences. 
Atrecent shows, we began 
photographing readers’ garments 
inspired by Threads articles. We found 
that in many cases, the readers added 
twists of their own in the process. The 
photographs shown here and on pp. 28 
and 30 are culled from a wealth of 
impressive work we saw at the American 
Sewing Guild’s fall Creative Sewing & 
Needlework Exposition in Pittsburgh, 
PA; the 1994 national convention of The 
Knitting Guild of America in Gatlinburg, 
TN; and the 1994 national convention of 
the American Sewing Guild in San 
Francisco, CA. If you want to join us at 
the next conference or show, check the 
Calendar for shows we'll be attending. 

If you can’t make it to the shows, you 
can send us your own slides of a garment 
or home furnishing you’ve made anda 
description of its construction. Please 
label all slides with your name and the 
name of the photographer. We'll be 
printing from your slides, so they need 
to bein sharp focus and without 
distracting backgrounds. —Editors 
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Counterpane coat 
The coat you see at left is 
composed of counterpane 
patterns from Mary Walker 
Phillips’ book knitting 
Counterpanes: Traditional 
Coverlet Patterns for 
Contemporary Knitters 
(Newtown, CT: Taunton Press, 
1989) scaled to coat 
proportions. Susan Blank of 
Roslyn Heights, NY, knitted 
Grandmother Anderson’s 
Pattern for the front, and Plain 
Bassett Pattern for theback in 
Newport Lightyarnfrom 
Classic Elite, in a gauge of 6 
sts./in. on size 6 needles. She 
crocheted the sleeves, 
alternating single and double 
crochet.To ensure that the coat 
mimicked the classic 
counter pane bedspread, Blank 
added a long fringe around the 
coat’s entire hem. 





Pin-woven vest 
with shaping 
Lisa Poyser of San Jose, CA, 
admitted that she had taken a 
class from Diane Ericson 
before Ericson’s article on pin 
weaving came out in Threads 
No. 51, but she came by to show 
us the resulting vest anyway 
(shown at left). She used Burda 
pattern 4149, which has 
princess shaping over the bust. 
The materials used in the pin 
weaving range from 
shoestrings to yarn, fabric 
remnants, lace, and trim. 
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It’s entirely Folkwear 
The outfit that Vona Marengo of 
Worcester, MA, is wearing inthe 
photo above is made from three 
Folkwear patterns and two Ralph 
Lauren bed sheets (Folkwear Tibetan 
Panel Coat, 118;Two Middies & Skirt, 
211; and Sarouelles Pants, 119). 
Sheeting is tough stuff, so Marengo 
doesn’t anticipate wearing out this 
matching outfit anytime soon. The 
dragons on the shoulders and in the 
center back were stuffed lightly before 
the reliefs were outlined with hand 
quilting. Faceted beads add sparkle as 
Marengo moves. 
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ly-fil...Creates a New 
Victorian style 


When it comes to making a statement with your craft 
projects, there is no substitute for Poly-fil brand 
products. Home crafters report that Poly-fil pillows, 
fiberfill, and batting are easy to use and add a lasting 
quality to their crafts. Remember, there is only one 
Poly-fil brand and it is made by Fairfield. Ask for Poly-fil 
products by name and create your own Victorian Style! 
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ormation, write: 


fairfiels 


PROCESSING CORPORATION 
P.O. Box 1130 
Danbury, Connecticut 06813 


_ Readers’ forum _ 





Vest 
combines 
pleating 
and quilting 
Inspired by the 
pleated jackets of 
Lois Ericson 
(Threads No. 39, 
pp. 32-35) and the 
one-technique 
quilting of Bird 
Ross (Threads 
No. 40, pp. 30-35), 
JoAnne Davis of 
Monroeville, PA, 
created the vest 
shown at right. 
‘The vest is entirely 
machine stitched, 
even down to the 
lines of beads on 
the lapel. 
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Shirttail 
sweater with 
lace edge 
Barbara Scott of 
Santa Cruz, CA, 
decided to try 
Sally Melville’s 
technique for 
adding rounded 
shirttails to 
sweaters (Threads 
No. 47, pp. 34-37). 
However, Scott’s 
version, shown at 
left, has a lace 
trim, rather than 
the ribbing that 
Melville suggested. 











Lagerfeld suit copied 
froma photo 

Marj Nevin’s favorite color is pink, so 
when she saw a Chanel suit by Kar] 
Lagerfeld made of raspberry-colored 
ribbon on the cover of the February 1991 
W, she decided to copy the suit for herself. 
One hundred dollars of pink grosgrain 
ribbon and fifty dollars of buttons later, 
the suit, shown above, was done. Nevin, 
of Kettering, OH, first made fabricfrom 
fabric- width lengths of grosgrain stitched 
by one edge toa firm but thin rayon 
foundation (the overlap between ribbons 
hides the stitching). She eventually cut 
the garment pieces from this fabric. To 
test the pattern, she madea sample from 
the same thin rayon; she later used this 
sample as the jacket lining. The skirt is 
made of ribbon stitched into pleats. Nevin 
was excited by the opportunity to wear 
the suit in San Francisco, although she 
was Still putting the finishing touches on 
itduring our visit (she sat sewing on the 
buttons while others were having their 
photographs taken). But let’s be honest— 
haven’t we all been caught doing last- 
minuteworkfora special occasion? ©) 
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Custom Printed Labels 
from Storing 


e Woven edge 
Satin polyester 

¢ 17 printing colors 

° 5 ribbon colors 

¢ Your art or 
our type or both 

¢ iron on labels 
available too ! 





Custom printed labels from Sterling give your 
products a finished, professional look that you 
can design yourself. Use artwork, your business 
card or your signature — your label is uniquely 
yours. We also have a wide selection of 
typestyles that you can use alone or in 
combination with your artwork. And you don’t 
need to buy more than you need — our minimum 
order is only 100 labels. Send for a sample kit 
today and start getting the credit you deserve. 


Send $1.00 for samples, prices etc. to: 
Sterling Name Tape Co. 
9 Willow Street 
Dept. TM2 P.O.Box 939 
Winsted, CT 06098 
800-654-5210 FAX 203-379-0394 








AUTOMOTIVE auil DING 


NOV, 4-5-6-7, 1994 
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THE LARGEST SHOW 
OF ITS KIND ANYWHERE 
RETURNS FOR THE 7TH SPECTACULAR YEAR! 


| EXPERIENCE... ENJOY... 
© OVER 350 EXCITING EXHIBITS e Meeting Favorite Authors & TV Stars 
ty "= | @ HUNDREDS OF HOW-TO DEMOS œ Feeling Fabulous Fibres 
s| | © MAKE-AND-TAKE PROJECTS ° — the newest products, hard | 
pee | @ CHILDREN'S WORKSHOPS (Ages @-12) to find products, products you con't | 
a | @ SPECTACULAR RUG HOOKING resist 


DISPLAY 
i DISCOVER... 
; ae bio © CANADA QUILTS QUILTING CLINIC ; a 
|a thoron Tempion home Sewing, Knitting, Crafts, Home Dec, 
s AND MANY mon © HUNDREDS OF DOOR PRIZES Quilting, Spinning, Weaving, Needle- 
| PLUS point, Embroidery, Petit-Point, Cross- 
CRAFTS = Stitch, Crocheting, Smocking, 
HOBBY DISCOVERY AREA Stenciling, Rug Hooking & more. 
“Craatiee Sewing and Needlework Festival and its design are registered trademarks of 
international Showcase Associates Inc., 2900 John St., Suite 200, Markham, Ontario L3R 5G3 


| aio $ he Ji fers bart i | | 
1.80077) 2000 (Quad 





„with Melco 
Embroidery Systems 


Melco’s Premier Embroidery System makes 
it easy and affordable to start a business in 
your home. You can turn your hobby into 
profits using your sewing skills to create 
fashion originals, unique gift items and cus- 
tom monograms for wholesale or retail. All 
Melco systems are networkable so you can 
add on additional machines at any time. 


For a free embroidered sample and the 
number of a sales representative near you, 
call: 

or 

Please mention this ad when calling. 
Financing plans are available. 


Melco 


Embroidery Systems 





A Company of Saurer Textile Systems 
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Layering sheers and 
fusing florals 


Sandy Kephart of Trafford, PA, 
added her own flair to Lois 
Ericson’s idea of layering sheer 
fabrics (Threads No. 49, pp. 70- 
73) when she made the vest 
shown at left. She decided to 
fuse the florals from one fabric 
to adesert-colored striped one, 
before covering the 
combination with a sheer. The 
floral fabric originally had 
roses, which Kephart carefully 
cut to the shape of cornflowers. 
The cream-colored sheer 
overlay is held in place with 
couching ina fine yarn. 


Gloves grab a new 

Threads reader 

Patricia Manley of San Francisco had 
never heard of Threads when the 
embroidered gloves by Australian 
designer Rosella Paletti on the cover of 
Threads No. 50 caughther attention. 
Before she knew it, Manley had 
embroidered store-bought gloves for all 
the members of her women’s group. Each 
person received gloves with her portrait 
on one hand and a symbol of her hobby or 
interest on the other hand (see the photo 
at left). Manley improved on the 
technique by inserting a pen in each glove 
finger and a drinking glass in the palm to 


_ prevent the embroidery from stitching 


closed the two knit layers. 





Making fabric from ribbon 
Ginger San Martin of Fort Lauderdale, 
FL, spent about 90 hours figuring out 
how to makedrapey fabricfrom fine 
satin ribbons for the yoke of a jacket, a 
detail of which is shown above. Ribbons 
sewn with edges butted together would 
have been too stiff. She finally came up 
witha technique to machine stitch the 
ribbons side by side witha feather stitch, 
which leaves a lacy space between ribbon 
edges, a method called fagoting. To keep 
the ribbons from twisting, she joins only 
1 ft. ata time. San Martin’s technique 
and jacket have attracted somuch 
attention that she now teachesclasses 
onitata local fabric store. 
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Weelea Vans... 


Pure wool yarns in a variety of weights and colors for 
weaving and knitting. Carded wool in natural and 
dyed colors for handspinning and feltmaking. 
Custom carding, spinning and dyeing available. 


Send 56 for sample cards. Dealers inquiries invited. 


WILDE YARNS 


PO Box 4662, Dept. T 
| Philadelphia, PA 19127-0662 
J Spinning Wool Since 1880. 








DYES for Fabric Design 


| COWON - WOOL - Sil sre 
BATIK - PAINT - STENCIL = 7K 


LIQUID H REACTIVE DYES - One Shot Dyes 
PRO MX Reactive Dyes - Sabracron™F Reactive Dyes 
Kiton Acid Dyes - WashFast Acid Dyes 
TEXTILE INKS & Pigments - MARBLING COLORS 
ALL SUPPLIES 





We are the PROfessiona/ source! 


® 
SPECIALISTS IN FABRIC COLORATION ee 6) Dye 


Workshops! P.O. BOX 14, Dept. (S08) 676-3838 nc. 
SOMERSET, MA 02726 Fax: (508) 676-3980 


Technical Assistance Orders Only: 1-800-2-BUY-DYE 


only 
for the 


diSCRIMİNATİNG U N li M ited 


Elegant fabrics from 

Designer cutting rooms. . 

Exclusive imports, cottons, 5015 Columbia Pike 
silks, wools, Arlington, Virginia 22204 


Ultrasuede” in 35 colors... Washington, D.C. Area 
Mail orders filled. 


| 






“W OW! Itwas GREAT - even better than last year, if 
that is possible!” Judy Simmons, Instructor 







WHAT'S THE EXCITEMENT ABOUT? 


The 8rd Annual 
North East Sewing Symposium 


November 10, 11, & 12, 1994 * Saratoga Springs, NY 


The BEST Instructors 
VS The BEST Classes 
The BEST Experience 


SASE to: N.E.S.S., 385 S. Main St., Gloversville, NY 12078 
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Fabrics 





703/671-0324 














SEWING 


D WORKSHOP 


Origami Skirt 


Hong Kong Vest 
$19.95 


Call 1-800-466-1599 


ida sizes included in patterns) 


2010 Balboa St. ° San SRA 94121 
(415) 221-SEWS 





|The Sewing Connection 
Join Shirley Adams for her BIG 10 


| Series 10 begins on satellite 
Sunday, Sept. 25, at 1630 - 1700 


Call your PBS station NOW and 
request that they air the series! 


Book 10 of The Sewing Connection available in 
October for $15.00 US Funds, S & H included. 


Call 1-800-23SHIRL Check or Money Order to 
Specify Dept. TH The Sewing Connection 


and use your Dept. TH 


Visa or MasterCard PO Box 688 
Plainfield, IN 46168 


Shirley’s fall seminar schedule - call and reserve your seat now 


Sept 10 Cleveland, OH Sewing Gallery (216)777-4303 
17 Orange County, CA Sewing Guild(714)633-9349 

24 San Diego, CA Sewing Guild (619)466-2055 

Oct 1 Marion, IN Sew Biz (317)674-6001 
6-8 Denver, CO PACS. (303)722-3079 
14-16 Chicago, IL “Make It Myself” (216)891-3100 
18 Normal, IL Sewing Studio  (309)452-7313 
21-23 Pittsburgh, PA Sewing Guild  (412)325-1878 
28-30 Detroit, MI American Stitches(810)889-3111 
Nov 3-6 Houston, TX Quilt Festival (713)496-6864 
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Designing Clothes for 





Mixing and 
Matching 


Donna Karan’s comfortable 
clothes form a core wardrobe 
for The sewing enthusiast 


by Pred Bloebaum 
onna Karan is considered 


signers in the US. today, 
for good reasons. First and 
foremost, she builds her 
collections around basics, which she calls 
“lifestyle clothes,” that can be worn inter- 
changeably and that transcend the 
whims of fashion. To design such core 
pieces, Karan often examines her own 
needs for comfortand style, then creates 
garments to fill the void. For example, 
she was one of the first designers in the 
1980s to call for thicker and longer-last- 
ing hosiery, blouses and shirts that 
stayed tucked into pants, skirts without 
a lot of bulk in the waistband, and com- 
fortable sarong-style skirts. 

Another reason Donna Karan has be- 
come so popular is that she designs 
clothes that flatter the average woman’s 
body, emphasizing the neck, shoulders, 
and face while de-emphasizing areas that 
many women regard as problematic, 
such as the hips, stomach, and waist. 

Because of my passion for sewing and 
my interest in fashion, I wanted to learn 
firsthand about the reasons for Donna 
Karan’s enormous success. Sewers are 
lucky because many Donna Karan ready- 
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one of the top clothing de- 


to-wear pieces have been sold 
as patterns, but to ensure 
that my home-sewn ver- 
sions look like the real 
things, I went shopping 
first. Pl share with you 
what I’ve learned about the 
fabrics and construction 
techniques I observed on 
Donna Karan’s ready- 
to-wear so you too 
can make a practical 
wardrobe of comfort- 
able garments for a frac- 
tion of the retail price. 
At the end of this article 
you'll find some sources for the 

same fabrics that Karan often uses in 
her collections. 


Elements of a practical wardrobe 

Donna Karan is one of the designers who 
contracts with Vogue pattern company 
to allow her designs to be sold as sewing 
patterns. Over the years, ve made many 
Donna Karan garments from Vogue pal- 
terns. lve come to realize, however, that 
by Keeping the Donna Karan philosophy 
of dressing firmly in mind, I can find 
many patterns for jackets, skirts, pants, 
















and shirts 
from oth- 
er pattern 
companies 
to alter and 
sew for the 
same look. 
Following are descrip- 
tions of the elements that 
Donna Karan deems essential 
for a core wardrobe. The drawings 
on pp. 34-35 include company and 
pattern numbers for garments that will 
serve as core elements, but since patterns 
can go in and out of the pattern books 
from one month to the next, just look 
for a pattern that matches the general de- 
scription of the one you want. 


The bodysuit—A well-fitted bodysuit 
made with a stretchy knit creates a trim 
silhouette. It’s versatile and can be worn 
alone with pants or skirt or layered with 
a jacket, cardigan, or shirt. Donna Karan 
bodysuits are always made from knits, 
and they often have spandex for comfort. 
This leotard-like garment can have a 
turtleneck, scoop neck, or V neck and al- 
ways has a snap opening at the crotch 
for convenience. D 
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A few garments go a 
long way. Donna Karan 
ready-to-wear elements 
such as the ones shown 
here have style and 
details you can copy at 
home. Fabric stores carry 
both the Donna Karan 
patterns and the 
appropriate, drapey 
fabrics to create your 
own wardrobe. 
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How a wardrobe of core elements works 


Five elements— 
jacket, bodysuit, 
Skirt, shirt, and 
cardigan—can 
provide outfits for 
at least six days. 
And this is just the 
start. Add a pair of 
pants and you can 
get 18 different 
combinations. If 
you'd like to make 
asimilar wardrobe, 
the patterns 
suggested below 
work well, 


Blouses and the essential white shirt— 
A white shirt goes with so many different 
skirts and pants that Donna Karan regu- 
larly includes several in her collections. 
A white shirt can be worn with a skirt or 
pants and jacket for work, over a body- 
suit for extra warmth or modesty, or tied 
around your shoulders over a bodysuit 
for a casual look. 

Donna Karan also designs other blous- 
es, the most common being a surplice 
that has extra fabric pleats draped in the 
front, and a kimono-sleeved blouse with 
the front and back sleeves cut as one with 
the body front and back for a smooth fit 
over the shoulders. Cuffs are generally 
narrow to emphasize wrists and hands. 
All her blouses are finished cleanly with 
French seams, although the armscye and 
sleeve are occasionally sewn together 
with a plain seam and serged. 

Great fabric choices for the white shirt 
include fine Pima cotton, silk crepe de 
chine, rayon crepe, silk or rayon geor- 
gette, and silk gazar. 

Most of Donna Karan’s shirts are actual- 
ly bodyblouses, shirts that are finished 
with leotard bottoms and snaps so they 
stay tucked into skirts and pants. There 
are many wonderful shirt and blouse pat- 
terns available to make this basic white 
shirt; some of them are already in body- 
blouse form. Bodyblouses are often cut 
on the bias, while the bottom panty is on 
straight grain. 
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Jacket 

Burda 5381, 4680 
Butterick 3162 

New Look 6063 
Shermane Fouché 203 
Vogue 8518 

Vogue DKNY 1024 


Stretch skirt—Donna Karan has de- 
signed both short, close-fitting skirts and 
long, sarong-style skirts. The short skirt 
patterns call for stretch fabric such as a 
wool blended with spandex, so that 
they’re comfortable. Sarong-style skirts 
are comfortable because they offer lots of 
walking room. 

I prefer the long, sarong-style skirt, 
which makes a great foundation for lay- 
ering. To get the most drape in this skirt, 
consider making it from a stretchy, soft 
wool double knit, wool/spandex blend, or 
other softfiber wovens blended with 
spandex. Many figure types can wear this 
skirt because, unlike a gathered skirt 
that has bulk at the waist, a sarong has a 
fluid, smooth drape at the front which 
hides a large tummy while fitting trimly 
at the waist. And if you have a great fig- 
ure, Donna Karan’s sarong skirts will 
show it off. 


Cardigan—A cardigan—essentially a no- 
collar, no-lapels jacket—should be com- 
fortable to wear, easy to make, and roomy 
enough to wear over other garments. I’ve 
seen photos of Donna Karan wearing two 
cardigans at once, with one tied around 
her waist and one draped over her shoul- 
ders. Use only the softest, most luxurious 
fabrics to make your cardigan; try cash- 
mere, chenille, drapey knit rayons, soft 
cotton Knits, mohair, and patterned 
sweater knits. 





Cardigan 
Butterick 6064 
Stretch & Sew 1023 
Style 2121 

Vogue 2895, 1303, 8783 





Jacket—A good basic jacket with a mas- 
culine cut should be a staple in every 
woman’s wardrobe, and Donna Karan 
has always included one in her collec 
tions. By masculine, I mean it should be 
ina neutral color and should be roomy so 
it can be layered with several different 
outfits—over bodysuits and bodyblouses, 
with skirts, jeans, trousers, or dresses. 
Such a versatile jacket cut from a good 
fabric can go from casual to business to 
evening. Look fora pattern that has some 
shaping at the waist, even if the jacket is 
cut oversized, so it doesn’t look boxy. 

Of course, black fine wool crepe has been 
Donna Karan’s color and fabric of choice, 
but other firmly woven, high-quality fab- 
rics such as wool or rayon gabardines and 
twills, wool suitings, silk tweeds, and 
heavy rayons crepes will work as well. 


General advice for patterns and fab- 
rics—Before we look at some specific de- 
tails of the five basic garments, there are 
some general style and fabric guidelines 
to consider. Donna Karan designs clothes 
with her own body in mind: She is a tall, 
large-boned woman with broad shoul- 
ders and wide hips. In addition, her de- 
signs highlight those parts of a woman’s 
body that are generally attractive---shoul- 
ders, neck, face, and hands—no matter 
what the woman’s age or weight. 
Garments usually drape softly around 
the body’s curves, to flatter without being 
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White shirt 
Burda 4650 





New Look 6106, 6099 

Shermane Fouché 102, 103, 201. 
Style 2379, 2157 

Vogue 1187, 8773, 8423, 2390 
Vogue Donna Karan 1073 





Bodysuit 
Burda 4688, 5160 
Stretch & Sew 308 





Skirt 

Burda 4269 
Butterick 6662 
New Look 6092 
Vogue 8427, 1186 
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Bshgoions by Barbara Grine 





Narrow facing for a skirt waist 


A thin facing is lightweight yet strong. 


Finished waistseam length 
plus 1 in. 





4. Cut a bias strip for 
the facing with the 
dimensions shown. 
Fold strips in half 
and press. 


Narrow hem for drapey skirts 


Be sure toadd 1 in. tothe 
hem to allow for this finish. 
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4. Trim and grade seam allowances; 
press seam open. Turn facing fo 
WS of skirt and press. Stitch along 
edge through all layers. X 


2. Sew rayon seam tape to WS of skirt 
waist, 1⁄4 in. from edge. 


iin. | 


3. Fold in 
ends of 
folded bias 
% in. Pinto 
RS of skirt 
waist., 
Stitch with 
a Yain. 
seam 
allowance 
through all 
layers. 


1 , M 
a) wise EA EI res 






2 in. 





a 





Finished skirt edge 


Finished skirt opening edges 


1. With normal 





stitch length, 
sew 72 in. 
from edge. 
Trim to Ya in, 
Vain | ioizir e -Aa 
Mein 2. Use stitching as a guide i] i] 3. Turn hem another % in. 


to press edge up % in. and stitch near fold. 
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1. After 
stitching 
the outer 
seam of the | 
waistband 
to the skirt 
(above), 
pin and 
stitch the 
elastic fo 
the seam 
allowances 
(right). You 
will have to 
stretch the 
elastic 
during 
stitching. 


revealing. To create a similar effect in your 
own garments, use the same soft, drapey 
fabrics Donna Karan does: Wool crepe, 
sometimes blended with spandex for 
stretch, tissue wool (a plain-woven, thin 
fabric), cashmere and chenille knits, ray- 
on matte, jersey, and double-knit wools, 
silk crepe, and silk gazar. These readily 
available fabrics are relatively easy to sew. 

Besides the weave of the fabrics, the col- 
ors of Donna Karan’s clothes also make 
them versatile. For components that mix 
easily, stick with neutral colors such as 
black, gray, taupe, cream, navy, camel, 
burgundy, and red. 


Bodysuit tips 

If you never made one before, you may 
have trouble fitting and constructing the 
bodysuit. A bodysuit needs to fit snugly. 
Because the fabricstretches, the pattern is 
cut smaller than the body measurements. 
I call this “cutting with negative ease.” The 
more stretch the fabric has, the smaller 
the pattern is cut. Unlike the dimensions 
of patterns meant for nonstretch fabrics, 
which you can directly compare to your 
body measurements, you can’t compare 
your measurements to a bodysuit pat- 
tern because of the negative ease. Instead, 
you must compare your torso length to 
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that assumed in your pattern size, and 
adjust the pattern accordingly. When I 
teach people to sew a bodysuit, I use a 
method described in Sewing With Knits 
(Minnetonka, MN: Singer Sewing Library, 
1992). Here’s the method in a nutshell: 
You'll need to take your torso measure- 
ment from the hollow at your throat, be- 
tween the legs, and up the back to the 
prominent bone at the base of the neck. 
(If you have trouble locating this bone, 
tilt your head forward and have someone 
locate it for you.) If you use a size 6 pat- 


tern (30-in. bust), this measurement is as- 


sumed to fall in the range of 52 to 54 in.; 
if you use asize 22 (44-in. bust ), the range 
is 59 to 61 in. (The torso range shifts up 
1 in. for every 2 in. of bust.) If your torso 
measurement is not within the range, 
lengthen or shorten the front and back 
pattern pieces by one quarter, instead of 
one half, the difference, since you're go- 
ing to be working with a stretch fabric. 
This will ensure that your bodysuit isn’t 
too short or toolong. 


Construction—Once you’ve checked the 
bodysuit pattern fit, the construction is 
straightforward. Following are a few tips 
not usually found in pattern instructions. 

Before you cut any stretch fabric, 





Elastic keeps a standard waistband 
fitting snugly. Here are some details for 
adding elastic, cut slightly shorter than 
your waist, to a sew-on waistband. The 
waistband never looks gathered when 
it’s worn. You'll find full instructions on 
the facing page. 


2. To finish, 
first fold the 
waistband to 
the inside, 
leaving the 
seam 
allowance 
unturned. 
Stitch 
through all 
layers from 
the right 
side of the 
Skirt in the 
ditch of the 
waistband 
stitching. 


preshrink it—fabrics with spandex, par- 
ticularly wools and cottons, tend to 
shrink when dry-cleaned or machine 
washed. Although the instructions often 
call for regular elastic, I like to use clear 
elastic for the waist and leg openings be- 
cause it is less likely to show and it’s soft- 
er and more comfortable than regular 
opaque elastic. Clear elastic, however, has 
less recovery when stretched than regu- 
lar elastic, so I prestretch it as follows: 
Cut the elastic the length instructed, 
then grab both ends, stretch it to full 
length, and let it relax. Stretch the elastic 
again and let it relax, then repeat a third 
time. Now measure and cut it again to the 
measurement suggested by the pattern. 

Sewing elastic to the leg openings with 
a twin needle, size 2.5/80, is a clean and 
easy way to add the elastic. First stretch 
and match the elastic to the right side of 
the leg opening and stitch with a single 
needle right at the edge using a medium 
width and length zigzag stitch. Then turn 
the elastic to the wrong side, and stretch 
slightly as you stitch through all layers 
with a twin needle. 

And one final note: Before you cut the 
fabric, chalk the seamlines where the 
front and back pieces of the crotch will 
meet, and cut the pieces, leaving the 
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crotch ends long. When you're ready to 
add the snap tape to the crotch, try on the 
bodysuit and safety-pin the crotch closed 
in a place that’s comfortable for you 
when sitting and standing. Mark the de- 
sired snap-line placement, trim the fabric 
(leaving seam allowance as instructed), 
and add the snaps. 


T-shirt bodysuits—Some of Donna Kar- 
an’s bodysuits are simply close-fitting 
Tshirts or tank tops extended into leo- 
tard bottoms. To make this style of body- 
suit, juxtapose your favorite close-fitting 
T-shirt or tank-top pattern over the bot- 
tom of a bodysuit or leotard pattern (my 
favorite is Burda 5160). You may need to 
redraw the side seams to true the lines. 
Then construct the garment as you would 
a bodysuit. 


Turning an ordinary shirt 
into a bodyblouse 
The most critical aspect of transforming 
a regular shirt pattern into a bodyblouse 
is to make sure that the blouse has 
enough length to enable you to raise your 
arms. To determine the length you'll 
need, ask another person to help with the 
measurements. Wearing a shirt similar 
to the shirt pattern, tie a piece of elastic 
around your waist and raise your arms. 
Have your assistant adjust the elastic to 
your waist and mark the waist with bast- 
ing or pins. Lower your arms, adjust the 
elastic back to your waist, and mark the 
waist again. Add the difference to the 
blouse pattern at the waist, add a seam al- 
lowance that is at least 4 in. wide to make 
an elastic casing, and mark the pattern at 
this line. The length below the marks is 
not needed, so either fold out the extra or 
trace the front and back pattern pieces to 
paper and use the tracings for cutting. 
Next make the panty, marking the 
waist on the pattern and adding a %-in. 
seam allowance. Cut the shirt and panty 
from appropriate fabrics and sew them 
as usual, leaving the waist seam for last. 
To make the casing, pin the panty to the 
shirt right sides together, and stitch the 
seam. Overlock along the raw edges; turn 
the casing up and press. Then topstitch 
the overlocked edge to the garment to 
hold the casing in place, leaving an open- 
ing for %- to '4-in.-wide elastic. Insert the 
elastic and stitch the opening closed. 


A narrow waist facing and hem 

Ive noticed that many of Donna Karan’s 
ready-to-wear skirts have only a narrow 
facing at the waist, which can be added to 
any skirt that doesn’t have a waistband, 
as shown in the middle drawing on p. 35. 
Unlike wider facings that can distort the 


August/September 1994 


waist area, this narrow finish is light, yet 
strong and comfortable. 

The hems of Donna Karan’s lightweight 
skirts are also kept simple with a narrow, 
turned hem. Quite often the finished 
hem depth is only ‘4 in. wide. To achieve 
this narrow hem, see the sewing instruc- 
tions in the lower drawing on p. 35. 


A snug-fitting waistband 

When Donna Karan includes a waistband 
on pants and skirts, she designs it with 
elastic. Such a waistband has more ease 
than a standard one without elastic and 
still fits perfectly. Yet the Donna Karan 
waistband doesn’t look like it has elastic 
when you wear it. The trick? The elastic is 
cut only 1 in. shorter than the actual 
waist measurement rather than several 
inches shorter. Here’s how it’s sewn as 
adapted from a technique I learned from 
Marcy Tilton, a nationally known sewing 
instructor. See the photos on the facing 
page for details. 

These instructions are for a waistband 
that’s 1% in. wide and elastic that’s 
1'4 in. wide, which fits easily within the 
waistband width. The inside of the waist- 
band is left unfolded and attached to the 
garment with stitching along the outer 
seam (called stitching in the ditch—see 
Basics, which starts on p. 18). 

First cut a waistband 4 in. wide (double 


1% in. plus 1’4 in. for two %in. seam al- 


lowances) by the length of your waist 
measurement plus 1 to 2 in. of ease and 
2% in. (for 1%-in. underlap and two %-in. 
seam allowances). Then cuta piece of elas- 
tic 1 in. smaller than your waist measure- 
ment plus 2% in. for seam allowances 
and underlap. The elastic can serve as in- 
terfacing for the waistband if you're us- 
ing a firmly woven fabric; if your fabric is 
soft and loosely woven, you'll need to in- 
terface it with a lightweight fusible tricot. 

The inside half of the waistband will be 
left unfolded, so you'll need to decide be- 
fore construction how to finish its edge. 
You can cut the edge on the fabric’s sel- 
vage, which is already finished. Or you 
can serge or bind araw edge with bias. 

Next, sew the outside edge of the waist- 
band to the skirt or pants. First press the 
waistband in half lengthwise, wrong 
sides together, then sew one long edge to 
the garment, right sides together. Press 
the seam allowance flat. 

Now stitch the elastic to the waistband 
seam allowances. Mark seamlines and the 
underlap on the ends; divide the remain- 
ing elastic into quarters, and mark the 
divisions for matching the elastic to the 
waistband. Match the marks on your elas- 
tic with the center front, center back, and 
side seams on the inside of the waist- 


band; you'll have to stretch the elastic a 
little bit. 

Sew the elastic to both layers of the 
waistband’s seam allowances with a long, 
wide zigzag or equivalent stretchy stitch. 
Then finish the ends of the waistband by 
sewing them withrightsides together, be- 
ing sure to catch % in. of the elastic at 
each end to hold it in place. At the ends, 
trim and grade the seam allowances and 
elastic, then turn the ends right side out. 
Press them well. The unturned edge of 
the waistband will extend below the 
waistseam on the inside of the garment. 
Finish the waistband by stitching from 
the right side of the skirt in the ditch of 
the waist seam throughall layers. 


A Donna Karan wardrobe 


As you can see, we sewing enthusiasts 
have many resources available to help us 
achieve the elegance, luxury, and sophis- 
tication of Donna Karan’s style. The key 
is combining beautiful fabrics with so- 
phisticated patterns and using ready-to- 
wear techniques to create some truly 
wonderful garments. LJ 


Fred Bloebaum, who was a professional 
dressmaker in Oakland, CA, now teaches 
sewing classes nationally, at Diablo Valley 
College, and at the Sewing Workshop in 
San Francisco. She is a member of the Pro- 
fessional Association of Custom Clothiers. 


Sources 

The following mail-order sources carry the 
same fabric found in Donna Karan's 
clothing collections. 


Banksville Fabrics 

115 New Canaan Ave. 

Norwalk, CT 06850 

(203) 846-1333 

Up to 36 swatches, $10, refundable 
with order. 


Britex 

146 Geary St. 

San Francisco, CA 94108 

(415) 392-2910 

Specify fabric types you wantin writing; 
samples, $5. 


Josephine’s Dry Goods 

921 S.W. Morrison 

Portland, OR 97208 

(503) 224-4202 

Send LSASE forfree swatches, 


Threadwear 

1250 S.W. Oakley Ave. 

Topeka, KS 66604 

(913) 235-1552 

Swatches, $5, refundable with order. 
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Perfecting the 
Straight Stitch 


When you use a stitch 
as offen as you do this one, 
why not do it right? 


by Gale Grigg Hazen 


hances are, if 
youre working on 
a machine-sewing 
project, you're go- 
ing to use a straight stitch— 
and you want the stitch to look 
good. An ideal straight stitch 
lies flat, holds firm, and does 
not pucker the fabric. These 
qualities don’t sound like a 
lot to ask for but sometimes 
seem impossible to obtain. 
The first step towards mas- 
tering the art of the straight 
stitch is understanding how 
the stitch is made (see the 
drawing on the facing page). 
It’s also important to be 
aware of the variables that 
can affect stitch quality, such 
as the choice of throat plate 
and foot, stitch length, upper 
and bobbin thread tension, 
and even the thickness of the 
fabric. And finally, you’ve got 
to match your straight stitch 
settings to the task at hand, 
whether basting, easing, or 
topstitching. Let’s cover the 
critical points of information 
you need, one by one. 
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What is a stitch? 
When a sewing machine 


makes a stitch, the upper and 
lower threads twist around 
each other in a Knot and hold 
the fabric layers together, 


ideally with the knot cen- 


tered between the layers (see 
the drawing on the facing 
page). The thread that shows 
on the surface should lie flat 
without wavering. 

You should note that there’s 
a difference between waver- 
ing and the slight natural 
curve of the thread between 
each stitch. A waver is irregu- 
lar and does not always curve 
in the same direction. The 
natural curve in a straight 
stitch, caused by the upper 
thread emerging from one 
side of a knot and entering 
the next knot on the other 
side, always slants in the 
same direction, as shown in 
the photo on the facing page. 
This curve will be less notice- 
able when you sew with a 
straight-stitch foot and throat 
plate, because the narrow 


holes in the foot and plate 
support the fabric all around 


the area where the needle en- 


ters the fabric, reducing any 
unwanted fabric movement. 
A sewing machine that does 
straight stitching only, with 
a side-loading bobbin and a 
needle that threads from the 


side (such as the Singer Feath- 


erweight and most simple 
treadle machines), makes 
straight stitches with less 
builtin curve than a zigzag 
machine. Since the eye of the 
needle in a straight-stitch- 
only machine faces to the 
side, the upper thread doesn’t 
twist as much to pass around 
the bobbin thread, which re- 
sults in a straighter stitch. 

Regardless of whether you 
have a straight-stitch-only or 
a fancy 200-stitch electronic 
machine, there are a few mi- 
nor adjustments you can 
make that will improve your 
stitch quality, including alter- 
ing the straight-stitch length 
and settings to better per- 
form specific tasks. 


Analyzing stitch 
problems 

There are many variables 
working together to create a 
machine stitch, so the cause 
of a poor-quality stitch can be 
difficult to pinpoint. If you’re 
not satisfied with your stitch 
quality, first look at where the 
knots lie in relation to the fab- 
ric surface, then check the 
thread quality, feed dog, and 
choice of presser foot. 


Location of Knots—If the 
knots show above the fabric 
surface and the fabric doesn’t 
pucker, the lower tension 
could be too loose. Loose low- 
er tension is usually caused 
by an incorrect bobbin ten- 
sion setting, which can be cor- 
rected by adjusting the screw 
on the bobbin case (see 
Threads No. 53, p. 20). Loose 
lower tension can also be the 
result of the thread feeding 
through the bobbin tension 
mechanism incorrectly. 

If the knots show above the 
fabric surface and the fabric 
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If your straight stitching looks 
like this, you're doing fine. 
Straight stitches aren’t straight; 
they slant uniformly, as shown 
in the drawing below. 





puckers, the upper tension 
could be too tight. Too-tight 
upper tension can be caused 
by an incorrect tension set- 
ting, which can be corrected 
simply by adjusting the ten- 
sion dial. Too-tight upper ten- 
sion can also be caused by a 
snag somewhere in the 
thread path between spool 
and needle, or can occur if 
you use thread that’s too 
thick for the eye of the needle. 

If the knots lie on the under- 
side of the fabric and the fabric 
doesn't pucker, the upper ten- 
sion could be too loose. This 
can be caused either by an in- 
correct tension setting (check 
the dial) or by the thread feed- 
ing through the upper ten- 
sion mechanism incorrectly. 

If the knots lie below the fab- 
ric and the fabric puckers, the 
lower tension could be too 
tight. To fix this, adjust the 
screw on the bobbin case. 

If these adjustments fail to 
correct a tension problem, 
the machine may need profes- 
sional repair. 
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Natural curve of a straight stitch 
All straight stitching slants slightly due fo 


the way it's made. 


Top thread emerges 
from one side of knot... 


Choice of thread—The type 
of thread you choose also af- 
fects the quality of your 
stitches. My rule is to avoid 
threads that stretch, especial- 
ly when you're sewing on 
lightweight fabrics. Poor-qual- 
ity polyester or cotton- 
wrapped polyester thread can 
lengthen during sewing and 
then contract in the seam, 
causing puckers. To test the 
thread, stretch a 12-in-long 
piece; a high-quality thread 
has very little stretch. Spun 
polyesters, made from short 
fibers, often stretch quite a 
bit, while the more expensive 
extruded polyesters, made 
froma single filament of poly- 
ester, do not. 

Poor-quality thread can also 
cause irregular stitches. If the 
thread has lumps, bumps, 
and skinny spots, it cannot 
travel through the tension 
mechanism smoothly and 
will not produce a good stitch. 

When you sew thin cotton 
or silky fabrics, your choice of 
thread size becomes an im- 


... and enters the other 


side of the next knot. . . 


side view 


portant factor in stitch quali- 
ty. Since the stitching looks 
best when the knot is buried 
inside the fabric layers, the 
knot needs to be smaller than 
the thickness of the fabric. 
For a good seam in a thin fab- 
ric, you'll need to use a fine 
thread, such as size 60/2. 
Quilting has its own special 
thread needs. Because quilt- 
ing requires many short 
seams, quilters pack thou- 
sands of stitches into a small 
area. For smooth results, quil- 
ters need to use a flexible 
thread. Many quilters insist 
on sewing with cotton fabrics 
because cotton presses well 
and is pliable; for the same rea- 
son, they should sew with cot- 
ton thread. Seams sewn with 
cotton are smooth and flat. 


Feed dog problems—A poor- 
ly constructed or misaligned 
feed dog can cause uneven 
stitches. Many machines 
made during the 1960s have 
rubber feed dogs that are now 
drying out and wearing un- 


. causing a 
slight curve. 





Bottom thread 


evenly. If the teeth on the feed 
dog are irregular or rough, 
they do not grip the fabric 
firmly or feed evenly. And if 
the two sides of the feed dog 
do not move smoothly and 
straight, the fabric will fight 
the feed dog, causing a wavy 
line of stitching. If you have 
to fight with the fabric to geta 
straight line of stitching, your 
feed dog probably needs re- 
pair or replacement. 


Selecting a presser foot— 
The shape of the bottom of the 
foot, which presses the fabric 
against the feed dog, helps the 
machine make good stitches. 
Sewing with the wrong foot 
for your fabric can result in ir- 
regular stitches and a wavy 
seamline. Some feet, for ex- 
ample, have a groove on the 
bottom to allow them to ride 
smoothly over thread build- 
up, as in satin stitching, or to 
permit a thick fabric to move 
under the foot easily. If a foot 
with this groove is used for 
straight stitching on a smooth 
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or thin fabric, the foot will not 
make firm contact with the 
fabric, so the fabric may jerk 
and feed unevenly. 

For precise stitching, espe- 
cially on fine, thin fabrics like 
the fine cottons used in heir- 
loom sewing, you need even 
and precise feeding. A special 
fine-fabric foot, which has a 
wide, flat bottom, improves 
the stitch quality by making 
firm contact with the feed dog 
for even feeding and de- 
creased fabric flutter. Fine 
fabrics also require looser up- 
per and lower tension to help 
prevent puckering. 

For any type of sewing, make 


40 


or 71.5 mm 


16.9 spi 


12.7 spi 


or 2.5mm 


or 3.5 mm 


sure the foot is wide enough 
to cover the feed dog, prefer- 
ably on both sides. A wide feed 
dog may not contact some 
feet adequately to hold the 
fabric firmly and feed evenly. 

A rough spot on the bottom 
of the foot or on the throat 


plate can cause uneven feed- 


ing. Even the tiniest burr can 
catch on the fabric. Every time 
the fabric catches, it jerks, 
causing uneven stitches. 


Understanding 
stitch length 
Another factor that affects 


the appearance and perfor- 


mance of straight stitches is 





their length. On sewing ma- 
chines, stitch length is usual- 
ly expressed in one of two 
ways: either as stitches per 
inch (spi); or as millimeters 
between stitches or Knots, 
usually 0 to 4 (or even longer 
on newer machines), with the 
standard at 2.5 mm. But get- 
ting the stitch length you 
want is not just a matter of 
setting a knob or a number. 
You need to understand the 
relationship between the feed 
dog and the fabric. 

When the sewing machine 
makes a stitch, the feed dog 
rises and moves a distance de- 
termined by the stitch length 


Stitch length changes with 
fabric: The length of straight 
stitches on medium-weight 
cotton fabric (center) can be 
your standard for comparison. 
The same stitch-length setting 
creates shorter stitches in 
thick or nubby fabrics such as 
the velvet on the right and 
longer stitches in thin or 
slippery fabrics such as the 
chiffon at left. 


setting. The stitch length 
mechanism is designed to 
give the prescribed length 
stitch on a medium-weight, 
firm fabric. However, this 
same motion of the feed dog 
will give different stitch 
lengths on other fabrics. The 
amount of resistance of the 
fabric (in the form of thick- 
ness, nap, or slipperiness) af- 
fects the distance the feed dog 
movement pushes the fabric. 

A thick, rough fabric, for ex- 
ample, is hard to move, so the 
distance covered at a given 
stitch-length setting is less, 
and the stitches are short (see 
the photo above). A thin or 
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slippery fabric moves farther 
with the same amount of feed 
dog movement, which results 
in longer stitches. If the 
stitches appear too short or 
too long at a chosen setting, 
adjust the setting to give the 
desired stitch length for the 
fabric youre using. 

The fact that a fine, thin 


fabric moves farther at a giv- 


en stitch length setting con- 
tributes to puckering. When 
the distance that the fabric 
moves is greater than the 
length of thread the machine 
feeds out for each stitch, the 
short thread will pull up the 
fabric and cause puckering. 
Shortening the stitch length 
will enable you to produce 
smoother seams. 

If your sewing machine 
stitch-length knob is poorly 
marked, you can sew a test 
swatch of straight stitches on 


a piece of medium-weight cot- 


ton, such as the one shown at 
center in the photo on the fac- 
ing page. Measure each differ- 
ent stitch length on the 
swatch, and use a fine-point 
permanent marker to record 
the lengths directly on the 
stitch-length knob. 

A smooth start-up and con- 
sistent sewing speed also help 
the feed dog maintain an 
even stitch length. Rapid, un- 
even starts and stops don’t al- 
low the feed dog to grasp the 
fabric firmly. Instead, the 
teeth slide over the fabric, re- 
sulting in shorter-than-nor- 
mal stitches at the beginning 
and end of aseam. 


Special uses for 

straight stitching 

Pattern instructions often 
call for special straight stitch- 
es. Following are tips that will 
give you better results with 
some specific stitches. 


Stayslitching—Often recom- 
mended in pattern instruc- 
tions on one layer of fabric 
along necklines and sleeve 
openings, staystitching helps 
to prevent stretching and dis- 
tortion of bias areas. Because 
it is sewn on a Single layer, 
staystitching often puckers 
the fabric. Using a shorter- 
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than-normal stitch length 
will improve stitch quality 
and reduce puckering. 


Reinforecing—A line of rein- 
forcing stitches is often rec- 
ommended on single and 
double layers to strengthen 
the seamline. On a single lay- 
er, the reinforcement stitch- 
ing helps to prevent raveling 
or tearing when a clip ends on 
the seamline. On a double lay- 
er, reinforcement stitching 
next to the seamline can pre- 
vent tearing at a stress point, 
such as on an armhole or 
crotch seam. Always use a 
short stitch length (such as 
L5 to 2 mm) to achieve maxi- 
mum strength. 


Basting—Basting must hold 
layers of fabric together tem- 
porarily and be easy to rip 
out. A long stitch length cre- 
ates the fewest knots to rip 
but often causes the fabric to 
pucker. The solution is to de- 
crease the upper tension, 
which reduces puckering and 
causes the Knots to fall to the 
bottom, making stitches easy 
to remove—just pull the bob- 
bin thread. 


Gathering—Gathering stitch- 
es are also sewn on the 
longest setting. For stitching 
that’s easy to gather, increase 
the upper tension. This caus- 
es the tension mechanism 
to hold firmly onto the 
thread, reducing the amount 
of thread that enters the 
stitch, while the feed dog 
pulls through the maximum 
amount of fabric. The fabric 
gathers and the Knots pull to 
the top, allowing the fullness 
to be adjusted easily by 
pulling the top thread. 


Kasing—To sew shape into a 
garment, it is often necessary 
to stitch two layers of differ- 
ent lengths together, such as 
an armscye to a sleeve cap, 
without puckers. This is 
called easing. To coax the 
longer layer to the length of 
the shorter layer, you need to 
compress the longer layer 
slightly at the seamline be- 
fore stitching the two layers 


Unbalanced stitching has its uses 
You can intentionally unbalance the tension to give ideal results 
for special types of straight stitching. 


together. If you sew gathering 
stitches on the longer layer, 
the finished seam will often 


have tiny pleats or gathers in- 


stead of appearing smooth. 
Rather than gathering, ease 
smoothly by using a medium 
stitch length with the upper 
thread tension slightly in- 
creased. The seam will short- 
en slightly without pleating. 
Then when youre ready to 
stitch the two layers together, 
sew the seam with the longer 
layer against the feed dog. 


This allows the machine’s ten- 


dency to pull the bottom lay- 
er through faster than the top 
to work to your advantage. 





Basting 

Using a long 
stitch, 
decrease 
upper tension 
to reduce 
puckering and 
bring knots to 
bottom for easy 
stitch removal. 


Gathering 
Using a long 
stitch, increase 
upper tension 
so fabric starts 
to gather and 
knots pullto top 
for easy 
adjusting of 
fullness. 


Easing 

First ease one 
layer, using a 
medium-length 
stitch and 
increasing 
upper tension 
slightly. Then 
assemble two 
layers with 
longer side 
down. 


Don't forget to test 

Before sewing, you probably 
test interfacing on your fab- 
ric, but you may not think to 
test your stitching. Always 
test stitch quality by sewing 
a sample with the needle, 
thread, foot, stitch length, 
and thread tension you plan 
to use. Only then can you con- 
fidently begin each project 
knowing that your sewing 
will be successful. LJ 


Gale Grigg Hazen teaches 
sewing workshops through- 
out the country. Her article on 
ease appeared in Threads No. 
51, pp. 40- 43. 
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Light and 


Lustrous Boucle 


The textures and colors of this three-olied yarn 
make even the simplest sweater soe cial 


by Linda Welker 


nitting mohair bouclé for 
the first time was an excit- 
ing experience for me. The 
soft yarn made a fabric that 
was light, springy, thick, 
and incredibly textured, and it felt won- 
derful. Since that first swatch, [ve de- 
signed and knit many garments with 
these special yarns. 

In addition to being a Knitter, I’m also a 
spinner, so lve been exploring texture 
and color by making my own bouclés. 
Much of what [ve learned about bouclé 
can be applied by knitters who buy com- 
mercially available yarns (see the Fall 
Yarn Review on p. 82). 

If you’ve never had the pleasure of 
working with bouclé, let me show you 
what it offers for texture, color, and gar- 
ment details. You may find it hard to go 
back to “plain” yarns. 





Bouclé structure 

To take advantage of bouclé’s unique char- 
acteristics in your knitting, it helps to be- 
come familiar with its fiber composition 
and twist. The term bouclé can refer to 
many different-looking yarns (see the 
samples on the facing page for examples), 
but each is made similarly. A bouclé is 
made of three separate strands: one 
strand forms the soft loops, and twofiner 
strands, called binders, hold the yarn to- 
gether. Each strand is called a single. 
Boucle gets its integrity from the way 
each strand and the yarn as a whole is 
spun and plied. 

When I'm making a bouclé, I start by 
spinning the separate strands (loop—A, 
and binder strands—B and C) all with a Z- 
twist (for a description of twist, see Ba- 
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sics, which starts on p. 18). The second 
binder, C, has some extra twist. The finer 
the three strands are, the lighter the final 
knit fabric will be. 

The strands are plied int wo steps: First 
I spin loop strand A loosely with binder 
B, using a Z-twist. To do this, I hold binder 
B firmly in my left hand, feeding from 
straight in front of me into the spindle of 
the spinning wheel. I hold loop yarn A 
more loosely in my right hand, atan angle 
to my right. With the wheel turning slow- 
ly, I ply the two strands, manipulating 
the tension of strand A so that it spirals 
into loops loosely around B. To finish, | 
ply AB with C, using an S-twist, holding 
the binder and AB with equal tension. 
Strand C locks the loops into place. 

As a result of their composition, when 
bouclés are knitted, they form soft, thick 
fabrics that are surprisingly lightweight, 
with great body and drape. 


Loop fibers—Almost any soft fiber, in- 
cluding mohair, wool, silk, or synthetics, 
can be used for the loopy strand of 
bouclé. I am fond of mohair because it 
has a light, airy quality. Kid mohair, from 
the first two clippings of a young angora 
goal, is the finest and softest mohair, and 
it Knits into soft, drapey fabric. Heavier 
yearling mohair, from the third clip, is 
still wonderful and has a lot of body. It 
makes a bit heavier fabric with a more 
dramatic “halo,” as loops spread and get 
slightly fuzzy when worn. Evenfineadult 
mohair, from the fourth clip on, is a lus- 
trous and acceptable fiber for bouclé. 
Most commercial mohair bouclés con- 
tain yearling and fine adult mohair. 
Mohair is only one of the fibers spun as 


the loop strand in a bouclé. Silk and 
wool/silk or mohair/silk blends yield a 
heavier yarn, with less fuzziness and lus- 
ter than mohair. 

Wool bouclé has a matte surface and it 
can make a springier, firmer fabric than 
mohair. Silk bouclé made from the long co- 
coon filaments can be lustrous, with a soft 
drape when knitted. Other silks, like tus- 
sah, from a wild silkworm, and noil, made 
from short silk fibers, have a matte sur- 
face and can have an almost crunchy feel. 


Binder — characteristics—The binder 
threads, which determine a _ bouclé’s 
springiness and elasticity, can also be 
made from various fibers. For yarn with 
good recovery from being stretched, I 
usually spin a crimpy wool, such as that 
from Corriedale or Columbia sheep. This 
will result in a fabric that will maintain 
its shape. Silk, when used as a binder 
thread, adds a lustrous touch to fine kid 
mohair, but it must be spun a bit more 
tightly than wool for elasticity. 

Many commercial bouclés have some 
nylon in the binder for durability, but too 
much nylon can make theboucle scratchy. 


Shape of the loop—The texture of a fab- 
ric knit from bouclé varies with the den- 
sity, distribution, and nature of the loops 
along the yarn. => 


Bouclé loops determine a knit fabric’s 
character: Two fine threads wrap 
around a loose one fo create loops. 
The fine threads can be a fiber, like 
wool, or a metallic. 
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jacket made of handspun 
kid mohair and wool. The 


fabric 
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A simple pattern for a bouclé jacket 


The slightly oversized 
dolman-sleeve jacket 
shown on p. 43 is knit in one 
piece. Begin the jacket at 
the back lower edge, and 
shape the curve with short 
rowing (see Threads No. 47 
pp. 34-37). Cast on sts 
gradually at each side | 
for sleeves. | 





When you reach the 
shoulder line, begin shaping 
for the neck opening, then 
continue the fronts 
separately. Before seaming, 
pick up sts along each 
lower sleeve to create 
pointed cuffs. 


24 in. 











The dimensions are fora 
medium- to heavyweight 
fabric, fora medium-size 
woman. For a smaller or 
largersize, reduce or 
increase the body width by 
2-3in. Adjust neck width to 
suit your design. 


3-iN, y ) 
neck 
depth 


8'4 in 





Gaugeis 4.4stsand 6.3 
rows to 4 in. in yarn weight 
of 51-53 yds. /oz, 


The more tightly packed the loops are 
along the yarn, the thicker the fabric will 
be. Bouclés with closely placed loops or 
those with poor elasticity produce fabrics 
that tend to grow with wear. Use these 
thick yarns for accessories or as accents. 

Bouclés with evenly spaced loops will 
Knit into relatively smooth fabrics, in 
which color and detailing are shown to 
their best advantage. 

For a fabric with textural variations, I 
spin bouclé so the loop strand is distrib- 
uted unevenly with the first binder, with 
some areas more tightlytwisted than oth- 
ers. When plied with the second binder, 
the highly twisted areas form gnarls and 
corkscrews. You can also buy bouclés with 
this character. Commercial bouclés can 
have slubs or extended corkscrews where 
the soft strand twists rather than curls. 
This creates irregular loops, for a more 
jazzy and complex yarn and fabric. 


Keep the stitch pattern simple 

Because bouclé makes such a rich fabric, 
it’s best used with the simplest of stitch 
patterns—basic stockinette. A bouclé tex- 
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Jacket begins here. 
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overlap of 
fronts 
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Buttonholes 










Fronts are 
knitted 
separately. 

















ture hides all but the simplest knitting 
stitches, and even the structure of stock- 
inetle stitches disappear. Because the 
purl side of stockinette has a more hori- 
zontal alignment of yarn, it tends to be 
more textured. When you knit with bou- 
clé, most of the curls, and the texture, ap- 
pear on the purl side. The Knit side, 
where stitches are vertically aligned, has 
a flatter surface, and the color of the 
binder threads is highlighted. 


Swatching 

The best way to get acquainted with 
bouclé yarns is to knit swatches with 
them. Knit large swatches, at least 8 in. 
square. Pin them up to hang, unweight- 
ed, for a week. This will give you a sense of 
the final gauge, drape, and elasticity of 
the fabric. 

I suggest you try several needle sizes to 
find a fabric that you like best. To start, 
look at your bouclé strand. If the loops 
are spaced fairly far apart, then yarn 
weight is more closely related to the 
thickness of the binder threads, and the 
yarn will look better if Knit with smaller 


50n. total width (not including cuffs) 


needles. When the loops are packed close 
together, they contribute more weight to 
the strand, so use larger needles. 

You can tell a great deal aboutthe fabric 
by handling the swatch itself. Stretch it 
from side to side, and from top to bottom. 
If it springs back nicely and holds its 
shape, you've probably chosen a good 
needle size. If it is loose or lacking body, 
try asmaller needle. If it seems too dense, 
try aslightly larger needle. 


Working with bouclé 
Knitting bouclé can feel clumsy at first, 
as you might knit into a loop or a binder 
rather than into the complete stitch. 
Think of the yarn as a unit as you work 
and you'll be less likely to knit into one of 
its parts. Weave ends as you go, twisting 
them with the working strand so they 
completely disappear into the fabric. 
Cast on and bind off loosely and careful- 
ly with bouclé. I like the long-tail method 
of casting on (see Basics), but you can use 
any cast-on that will create an elastic 
edge. Picking up stitches and increasing 
and decreasing are more difficult with 
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this bulky, sometimes slippery yarn. If 
you mustrip out, do it carefully, stitch by 
stitch, to avoid ruining a length of yarn. 

To ensure that the lower edges of a 
sweater lie flat, I knit the first 1 to 2 in. of 
every piece in garter stitch (knit every 
row). If your garter-stitch gauge is not the 
same as stockinette, use a smaller needle 
at the edges. I also knit five stitches at 
side edges in garter stitch for firmness. 
To join pieces, choose a smooth, strong 
yarn and use whatever seaming method 
would create the least bulk at a seam. It 
works best to catch only half a stitch 
from each edge. 


Color 

Most of the color of bouclé fabric is deter- 
mined by the loops of the yarn, but 
binder threads, although fine, contribute 
color as well. For subtle coloration, look 
for bouclés with binder colors that match 
the loop color. For a little contrast, use a 
bouclé that has binders that are lighter or 
darker than the loop. This yields a fabric 


Bouclé makes 
such a rich fabric 
that it’s best 
knit with basic 
stockinette. 


witha tweedy effect that willbe apparent 
when the garment is worn. For a hint of 
glitter, use a bouclé that has a metallic 
thread as one binder. 

My favorite way to use color within a gar- 
ment is to choose similar colors for sub- 
tle transitions. For instance, you might 
choose several shades of blue and green. 
For an even subtler blend, the blues and 
greens should be of the same value (same 
lightness or darkness). For a bit more 
contrast, try mixing medium and dark 
blues with medium and dark greens. 

To add an enlivening accent to closely 
related color groups, add one or two very 
different colors. For example, to green/ 
blue combinations, you could add a rosy 
pink accent. An occasional thin line, or 
even just a few stitches, will enliven with- 
out overwhelming the blended effect of 
your main color scheme. 

A neutral color knitted between strong 
colors can act as shading or crosshatch- 
ing. For instance, I often use silver or 
gray as a neutral between cool colors 
such as green and blue. With warmer, 
earthier colors, like rusts, oranges, and 
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browns, you might use beiges or taupes. 
When youre planning a bouclé gar- 
ment, here’s a tip to use while deciding 
on colors: Mohair bouclé skeins tend to 
resemble the Knit fabric, so Pve found 
that I can lay skeins side by side to mock 
up the areas of color in the final fabric. 


Garment possibilities 

A simple shape is often all that is needed 
when working with bouclé. (Keeping the 
structure basic frees you to explore color 
and shaping at cuffs and hems.) I use a ki- 
mono shape—basically square, with over- 
lapping fronts—as a basis for most of my 
designs. I manipulate this shape, then 
think about details like cuffs and collars 
to further enhance the design. You can 
use a Simple Knitting pattern or a sewing 
pattern as a guide. Or, measure a garment 
that is made from a yarn of the same 
weight as your bouclé and that fits well, 
and use the measurements to plan your 
garment. If you don’t have anything ap- 
propriate, you can scale up the jacket 
schematic on the facing page. 

Since bouclé yarns have a lot of body, 
edges maintain their shape. You don’t 
need ribbings or separate button bands; 
buttonholes can be Knit right into the 
garter or stockinette edge. Knitted bouclé 
fabrics also lend themselves to nontradi- 
tional shaping. You can work unusually 
shaped edges, with curves or points. 

One of the great things about bouclé is 
that you can go back and add to areas of 
your garment even after the pieces are 
done, and the pick-up won't show. On my 
jacket, for example, I changed the shape 
of the underlap of the front (which was 
Knitted with astraight edge) after the gar- 
ment was completed by picking up stitch- 
es, Knitting a few rows, and binding off 
gradually to create a curve. 

Closures require special attention. | 
work buttonholes by binding off one or 
two stitches, then casting on the same 
number of stitches above the bound-off 
ones. To reinforce buttonholes, I blanket- 
stitch around the openings. (See the de- 
tail photo at right). To support the weight 
of the buttons, I knit 1-in. square pads and 
sew them to the wrong side of the fabric 
before sewing on the buttons. 


At last 

I've enjoyed my explorations of these 
wonderful yarns, and I’ve knit many suc- 
cessful designs with them. | encourage 
you to use bouclés to create a colorful, tex- 
tured garment of your own. a 


Fiber artist Linda Welker is currently 
weaving and is working on a series of fiber 
collages at her Forest Grove, OR, studio. 





Lots of texture hides seams: When you 
pick up along any edge of a bouclé 
fabric, the join is barely visible because 
of the deep texture. You can add shaped 
details, such as a cuff (shown here) or 
even a curved lower edge, affer a 
garment is complete. 








Buttonholes are simple: Cast stitches off 
and on in bouclé to create an opening. 
Then blanket stitch (shown from the right 
side, top, and wrong side, bottom) around 
the opening for additional firmness. 
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Simplifying Shapes 
for Quilt Design 


How to see the appliqué in a favorite flower 





by Jeanne Benson 
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n driving into the parking 
lot of my children’s elemen- 
tary school one day, I saw the 
first graders’ drawings of 
flowers taped to the classroom windows. 
Each window framed a different flower. I 
was struck by the simplicity and beauty 
of the shapes and thought about how the 
children had cut to the very essence of 
the flowers, without being distracted by 
details or encumbered by preconceptions. 

I asked the class if I could use their de- 
signs for appliqué blocks and the next 
day was presented with a stack of their 
drawings to use as patterns on a quilt. 
While working with the patterns, I found 
that the children’s simple shapes made 
both designing blocks and appliquéing 
them much easier. 

Since then the idea of simplifying the 
natural shapes I use for inspiration has 
carried over into my own design work, as 
you can see in the appliqué block on the 
facing page. As a result, I’ve developed a 
few simple strategies that you can use to 
transform your own favorite everyday 
objects into easy-to-appliqué shapes (no 
matter what appliqué technique you 
use), with nothing more than paper, pen- 
cils, and scissors. Pll stick to leaves and 
flowers in this article because they’re 
among my favorite subjects and they’re 
simple, but you can apply the same 
processes to any shapes. 


The object is only a model 
Before you even get started, I think it’s 
important to remind yourselfthat the ob- 
jects you're using for inspiration, no mat- 
ter how wonderful, are only models, or 
jumping-off places. Your job is to inter- 
pret the models in your own way. You 
aren't reproducing them, so you don’t 
have to bea fine draftsman or illustrator. 
Let that knowledge take away any pres- 
sure you might feel about “not being an 
artist.” You don’t even need the model in 
front of you to design a convincing shape 
from it. If your idea of the object comes 
across in your design, you're on the right 
track, and having the model at hand may 
only be an obstacle. 

Don’t hesitate to let your preferred ap- 
pliqué technique help determine the 
kind of designs you create. Because I like 


Any object or shape can be the start of 
a successful quilt design once you learn 
to reduce your model fo its essentials. 
“Columbine,” on the facing page, 
evolved from the flower at top right and 
the appliquéd version of the flower, at 
lower right. 
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doing hand appliqué (see “Appliqué with 
arunning stitch” on p. 49), turning under 
the edges of my fabric shapes with the 
needle as I stitch, I avoid hard-to-stitch 
shapes such as sharp, skinny points and 
inside corners, neither of which would be 
a problem with machine satin stitch. 
Some shapes are obviously easier to adapt 
to any kind of appliqué than others. I 
haven’t yet tackled a chrysanthemum, 
and only approached a rose when I dis- 
covered the lovely five-petaled musk rose 
that served as inspiration for the design 
shown in the left-hand photo on p. 48. 


Simplifying strategies 

Basically, I have two approaches to sim- 
plifying shapes for my appliqué designs. 
I work with tracings or with cut-out paper 
shapes. You could describe either ap- 
proach as a game in which the object is to 
find the simplest shape that keeps the 
essence of the object. 

Before applying either approach, it of- 
ten helps to break the model down into 
iis component parts. A figure, a bowl of 
fruit, or the family house is each a collec- 
tion of elements. But so is a flower ora 
sprig of leaves, and lll often pull petals or 
leaves off so I can take a look at each part 


The columbine model 








The final appliqué 
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Simplifying shapes by redrawing 





Start with tracings of your model if possible, 
or with an accurate outline. Redraw the 
outline as often as necessary, eliminating 
detail, until you feel you're getting close to 
the shape you want. 















Pick your favorite tracing 
(here a columbine petal), 
and convert it to a pattern 
or template suitable to your 
preferred technique. 











Bring large curves to a 
gentle point to simplify 
hand appliqué, 











- Smooth 
the 
contour. 


A garden 
from just 
two pattern 
shapes: 
Each musk- 
rose petal 
was formed 
from the 
same 
pattern, 
sometimes 
flopped and 
in each case 
shaped 
subtly while 
appliquéd to 
create the 
impression 
of natural 
variety. The 
leaves were 
stitched 
exactly 

as cut. 
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can cut the shapes from paper or even 
fabric instead of drawing them. Cutting 
the shapes often simplifies them at the 
same time. 


separately. You may want to press leaves 
and flower petals so they are easier to see 
as flat shapes and are easier to trace. 

This is also a good time to make some 
specific observations about your model, 
perhaps with a sketch or by making 
notes. If the model is a flower, for in- 
stance, how many petals does it have? If 
its a sprig of leaves, how are they 
arranged on the branch? 


Redrawing—In my first method, shown 
in the drawing at left and photos on p. 47, 
I start with a tracing or drawing of the 
model, then draw new, simpler outlines 
for the shape, eliminating details and 
pushing the outline towards a clean, 
more basic shape. I smooth the contour, 
adding more area to the shape. Working 
with pencil and tracing paper laid over 
each previous outline, I define and rede- 
fine the shape until I get one that I want 
to work with. 

When you're working with a more or 
less symmetrical model, like a leaf, you 
might decide at some point in your draw- 
ings that one side is approaching what 
youre after. You can draw a center line 
through the leaf, trace the side you like 
best, then flop the paper over and trace 
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In my hand appliqué work I 
use a stitch that’s part of 
every quilter’s basic 
vocabulary—the running 
stitch—to attach the shapes 
rm appliquéing and to 
enhance their edges at the 
same time. Because I add 
just enough tension to the 
stitch to create a pleasing 
ripple to the edge of the 
appliqué, I call it ripple 
stitch. I like the way it looks 
and feels, but it’s also easy 
to do, and it makes the 
appliqué pieces easy to 
prepare. Each one is cut 
with '4-in. seam allowances, 
| and you use your needle to 
turn under the allowance a 
little ahead of where you're 
stitching as you work along 
: the contour, as Shown in the 
drawing above. Here are the 
steps I use: 
Cut your shapes from 
| templates that have '4-in. 
seams. If you want a clearly 
marked turning line, cut 


Appliqué with a running stitch 


around it with a sharp 
pencil on the cut-out piece. 
Pin the shape in place. With 
a single knotted thread, 
start stitching (from the 
back and inside the shape 
to hide the Knot) on the 
opposite edge of the piece 
and at least 4 in. away 
from any corners. Hold 

the shape down with the 
thumb of your nonstitching 
hand and using the needle 
to turn under the edge 
youre sewing. 

The stitches are supposed 
to be visible, so don’t make 
them too small; mine are 
about “ie in. long and the 
same distance apart, and 
right on the edge. I take 
them one ata time. To create 
the ripple, your stitch 
tension needs to replicate | 
the look of a hand-quilting 
stitch, somewhere between 
causing a buckle in the 
background fabric and 
allowing it to lie flat. 

At outside corners, stop 


Work on 
edges 
facing 
away from 
you, holding 
them with 


the thumb I 


of your | F A 


nonsewing 
hand. 


and fold the next side 
under, creating a finished 
point. Before stitching 
along the new edge, take a 
couple of tacking stitches 
from the stitching line 

over the point into the 
backing fabric, then 
resurface at the stitching 
line on the next side. Inside 


corners turn into curves 
unless you clip the fabric, 
which I never do. Instead 





Fold under 1s in. 
as you stitch 


ts 7 along the edge. 


p Start 
“7 % in. 
f from 


f corners. 


shapes to form the corner. 
Tie off with a few knots or 

stitches on the back under 
the appliqué. 

I like to experiment with 
contrasting threads to 
emphasize the stitching. 
Try either different values 
of the fabric color, or colors 
adjacent to it on the color 
wheel, such as orange or 
green thread on yellow 
fabric, or violet or green 


» Giee Barre 


another template without 
seam allowances and trace 





the good side to make your design per- 
fectly symmetrical. If youre not sure 
which side will look best, try them both. 
You may decide they both look good and 
make two patterns to add some variety to 
your design. 


Cutting shapes—The redrawing ap- 
proach just described works well, espe- 
cially if youre confident with a pencil. 
But sometimes you just want to leap in. 
If that’s the case, you can grab a pair of 
scissors and a scrap of paper a little big- 
ger than your model and simply cut away 
the edges until you find what youre af- 
ter. You can even cut directly into your 
fabric if you're brave enough. 

Cutting shapes is more spontaneous 
and direct than drawing, and it may take 
some practice, but it often seems easier 
forthose whoare putoffby drawing. The 
fruit basket design shown on the facing 
page came from a class in which I asked 
the students to design without any refer- 
ence material, using just their memories 
of the familiar shapes of the fruits and 
basket. Several students said that if rd 
asked them to draw the shapes they’d 
never have been able to, but they had no 
trouble using scissors. 
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about 1% in. from the corner | 


Cutting is also well-suited for designs 
that you don’t want perfectly symmetri- 
cal, or for those that need lots of similar 
but not identical shapes. Perfect symme- 
try is obviously better achieved by trac- 
ing and flopping a drawing, as described 
earlier. But you don’t necessarily need 
lots of different patterns to create the ef- 
fect of natural variation. You may be able 
to get the effect you want by slightly re- 
shaping identical pieces of fabric as you 
stitch them, as I did with the rose petals 
in the design shown in the bottom photo 
on the facing page. 

There’s no right way to arrive at a good 
design, and there’s no reason not to use 
one or the other of these two methods ex- 
clusively, or combine them in a single 
projectif you prefer. 

Once you've decided on a simplified 
shape and completed the appliqué, if you 
think your design needs details and com- 
plexity, you can add interest back in with 
stitching, pen and ink, or perhaps with 
bead work. 


Block design tips 

Once you have a shape or shapes to work 
with, cut duplicates out of newsprint in 
preparation for designing a block. I draw 


ll overlap two separate | 


thread on a blue fabric. —J.B. 


a background area on another piece of 
newsprint and begin to make different 
designs by arranging cut shapes within 
the background area. I remind myself as | 
work that the negative space formed on 
the background is as important as the cut 
shapes in my arrangement. 

I switch back and forth in my work be- 
tween symmetrically arranged forms 
based ona columbine and freely arranged 
design like that based on a musk rose, 
which appears casual and less planned 
but is just as carefully arranged. Often 
I let nonvisual ideas help me decide how 
to work with the shapes I’ve been attract- 
ed to, and even how to design the shapes 
themselves. The dove shape of the petal I 
used on “Columbine,” for instance, came 
to me on reading about the use of that 
flower to represent the Holy Spirit in Re- 
naissance paintings. It’s all part of find- 
ing the essence of the design you're work- 
ing on. 


Jeanne Benson of Columbia, MD, teaches 
applique and design for the Smithsonian 
Resident Associate Program. She ts the au- 
thor of Appliqué (McLean, VA: EPM Publi- 
cations, Inc., 1991), a book which includes 
more than 50 floral appliqué patterns. 
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Pants for Every Body 


It's not who wears the pants but how they fit 


by Mary Heiberg Larson 


A well-fitted pair of pants will 
make you smile, too. Proper 
fitis the result of recognizing 
an individual’s prominent 
contours and draping 

the pants so they skim the 
body’s profile. 


50 Threads Magazine 





etting pants to 
fit well is one of 
sewing’s great- 
est challenges. 
This is because 
flat fabric must 
be made to conform to the 
complex, three-dimensional 
curves of a woman’s body. In 
addition, pants must fit well 
and look attractive not only 
when the wearer stands still 
but also when she moves and 
sits—a bit of a feat, as, ’m 
sure, many sewers will agree. 

To complicate matters fur- 
ther, finding a pattern whose 
measurements all match 
those of the wearer can be a 
real problem. Each pattern 
company establishes a set of 
body measurements and pro- 
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portions that the company’s 
research has found to be “stan- 
dard.” For example, one com- 
pany defines a size 14 basic 
pants pattern as one built for 
a figure with a 28-in. waist, 
36-in. hips, and 15-in. length 
from waist to crotch. But few 
of us fit any such set of stan- 
dard measurements. We each 
have our own uniquely beau- 
tiful contours, as you can see 
on the facing page. 

Regrettably, because many 
women have trouble finding 
a pants pattern that resem- 
bles their body’s contours, 
they often conclude that they 
can't wear pants. But this sim- 
ply isn’t true. Anyone can 
wear pants that fit well. 

But what constitutes good 


fit? Unless you know what 
youre aiming for, you can’t 
adjust a pants pattern to 
make it fit properly. 

Recognizing good fit in- 
volves learning to assess the 
way a pair of pants hangs on 
the body. Id like to introduce 
you to some specific criteria 
of good fit and help you with 
the all-important first step— 
training and developing your 
eye to see the fit of the gar- 
ment, both good and bad. 
Pll save the details of the actu- 
al fitting process I use for a 
later article. 


Criteria for good fit 

Beautifully fitted pants skim 
the body, hiding its flaws and 
accentuating its good points. 


Regardless of your figure, 
good fit involves a combina- 
tion of three types of issues: 
the garment’s function, its 
style, and its structure. 


Function and style—First 
and foremost, pants should 
move comfortably with your 
body as you sit, stand, bend, 
walk, or climb. There should 
be no restriction of movement 
or uncomfortable binding. 
The style of your pants 
should be proportioned to 
your body. Slim cigarette 
pants, for example, look much 
better on a slim figure than 
on a heavy one. The design of 
your pants should, in short, 
play up your assets and di- 
minish your liabilities. = 
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Structure—When I'm fitting 
a pair of pants. I first drape a 
muslin of a basic commercial 
pants pattern. Then I use the 
fitted muslin as a template to 
create pants from scratch ina 
particular style or to alter an- 
other pants pattern. I always 
begin by finding the fullest 
point of the _ individual’s 
body, whether low hip, high 
hip, or stomach, and I drape 
the pantsfrom that point. I fit 
and drape the muslin from 
the fullest point upward to 
the waist and next drape 
from the fullest point down 
to the ankle. By keeping track 
of the fabric’s grain as I work 
and carefully looking to see 
how the fabric pulls, lies 
smoothly, or falls away from 
the body’s contours, l'm able 
to drape a muslin that fits 
well. I’m careful not to overfit 
the muslin or the final pair of 
pants but instead always aim 
for a fit that just skims the 
body. Below are the specific 
criteria I look for when fitting 
a pair of pants. 

e Pants should hang from 
the waist and have enough 
ease to skim the body without 
pulling, dragging, or pucker- 
ing anywhere. 

e The fabric should hang on 
grain, with the straight grain 
aligned perpendicular to the 
floor and thecrossgrain paral- 
lel to it. 

e The side seam should hit 
the ankle at the hem, be per- 
pendicular to the floor, and 
give the illusion of falling at 
the center of the leg. 

e The inseam should hang 
perpendicular to the floor 
and intersect the crotch seam 
at the point that’s most com- 
fortable for the wearer. 

eThe waist darts should 
contour the fabric over the 
body’s curves and disappear 
to nothing at the fullest part 
of the curve. 


Other factors affecting fit— 
The fit of pants is affected not 
only by how accurately the 
pattern pieces reflect the 
wearer’s measurements and 
contours but also by her pos- 
ture. Since every body is con- 
figured differently and each 
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Pants that don’t fit 
(above): For Addie, 
standard pants have 
too much ease at the 
hips, not enough width 
in the waistband, and 
darts that are too 
deep. Because of her 
posture, the fabric 
stresses across the 
back of her calves. 


Petite figure with few curves 





— Original pattern Front Back 


——— Altered pattern 


Addie—Ssize 8 


A petite figure 
with few curves 
requires a 
lowered 
waistline, 
shortened legs, 
straighter seams, 
and small, 
shallow darts. 





œ~ Fullest point — 


ES AE O LE e == 


——— 


grainline 





Pants that fit well 
(near left and below): 
In these tapered pants, 
there is no pulling at 
the waist or draw lines 
in front. The excess 
fabric in the back has 
been eliminated (a 
princess seam would 
be needed at the 
center back leg to get 
rid of all wrinkling 
there). The fabric pulls 
far less on the back 
calves, buf wearing 
high heels throws 
Addie’s posture 
forward, slightly 
stressing the fabric. 








Threads Magazine 


Small waist with full hips and thighs 


— Original pattern 





—— Altered pattern 


Joyce—Size 12 


A petite figure 
with a small 
waist and large 
hips requires a 
lowered 
waistline, 
shortened legs, 
hip ease, and 
longer darts. 


Pants that fit well 
(near right and below): 
Full pants with stitched- 
down pleats provide 
ample ease for 
Joyce’s hips and 
thighs. In back, the 
fabric contours 
smoothly over her 
derriere, and the 
pants legs hang 
straight without 

pulling at her calves. 
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Fullest point — 


Straight 
grainline 


(above): Standard 
pants that fit Joyce in 
the waist provide her 
with too little ease in 
the hips, as shown by 
the fabric straining 
across the derriere 
and the draw lines 
pointing to her hips 
and full thighs. 





Pants that don’t fit 


of us has a unique posture, 
it’s entirely possible for the 
pattern pieces for two people 
with the same hip and waist 
measurements to look quite 
different. On these and the 
next two pages is a sampler of 
figure types and fitting prob- 
lems, showing the four mod- 
els in the photos on pp. 50-51 
in purchased pants that don’t 
fit well and in pants I made 
and custom-fitted for them. 
lve also included drawings of 
the changes that I made in the 
basic pants pattern after 
draping a muslin on each of 
the models. I hope this sam- 
pler will help you begin to 
train your eye to the issues of 
fitand also convince you that 
any body can look attractive 
in pants that fit. 


Petite figure with 
few curves 
Addie (see the photos on the 
facing page) has a petite fig- 
ure with few curves. Her 
waistis alittlelarger than her 
hips, and her figure is gener- 
ally straight up and down. 
As a result, most pants pat- 
terns that fit in the hips are 
too small in the waist. In ad- 
dition, Addie’s lack of curves 
requires fewer and shallower 
darts at the waist than are 
found on standard patterns. 
In terms of posture, Addie 
stands with her pelvis rolled 
forward. This means that 
her hips are carried forward 
of her ankles and the back 
of her calves are in a straight 
line with her buttocks. A 
straight line drawn through 
her neck and torso would 
emerge in front of her toes, 
which makes it difficult to 
get the side seam of her pants 
to run down the middle of 
her leg. 


Petite, with small waist 
and full hips and thighs 
Joyce (see the photos at left) 
has a petite figure whose pro- 
portions change significantly 
from the waist to hips and 
thighs. As a result, standard 
pants patterns provide her 
with insufficient ease for 
her curves. 

She has a straight back but 


53 


stands with her pelvis tilted 
forward and her Knees 
locked, which pushes her 
calves back. A straight line 





Tall, asymmetrical figure 





drawn from her neck | |=- Original pattern 

through her torso would end Right 

up at the base of her toes. Left Altered pattern 

Tall, with full, 

asymmetrical figure Sheila—Size 20 

Sheila (see the photos at | 

right) is tall and has a round 3 ett e 

stomach and full hips. Her figure requires 

right hip is noticeably higher longer legs, added 

than the left, and her left ease, and separately 

thigh is larger than the right. drafted right and 

Standard patterns provide [MH ah eee ete ee 
insufficient ease for her full, matlab 
round body and do not have | ~ Straight 
darts where they are needed | : grainline 


for her asymmetry. 

Sheila has a sway back, and 
she stands with her stomach 
thrust forward and bottom 
thrust back. Nonetheless, a 
straight line drawn from her 
neck through her torso would 
emerge at her instep, just as it 
theoretically should in a per- 
son with straight posture. 





Average height, 

with very full figure 
Marlene (see the photos on 
the facing page) has a very 
full figure with a waistline 
that’s high in back and low 
in front. Standard pants pat- 
terns provide insufficient 


Pants that 

don’t fit (near 
rightand 
above): With the 
fitting problems 
signaled by 
draw lines and 
straining fabric, 
standard pants 
provide Sheila 
with too little - | 

Pants that fit well (above): Adding a stitched- 


ease in the 

waist, stomach, down, inverted pleat to pants that are closely 
and hips; fitted at the waist and hips supplies the 
misplaced darts; fullness needed for Sheila's figure. The right 
and proportions and left fronts and backs were drafted 
shorter than separately to visually balance the hipline 

her frame. and asymmetrical thighs. 
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——- Original pattern 


——— Altered pattern 


Marlene—Size 24 


Avery full figure 
requires added 
ease and extra 
darts to contour 
the fabric to the 
body's curves, 


Electronic fustrations by Corin Runcko 





Fullest point 


Straight 
grainline 





Pants that don’t fit 
(right): Standard pants 
have too little ease in 
the hips and stomach for 
Marlene, and the legs 
are proportionately too 
narrow for her frame. 
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ease for her full figure and too 
few darts to contour the fab- 
ric into her waistline. 

Marlene stands with straight 
posture, but her left leg twists 
outward at the knee, mak- 
ing her right hip higher than 
her left. 


Now it’s your turn 

Now that you've taken a good 
look at these four very differ- 
ent figure types, it’s time to 
turn your eye to your own 
body and assess how your 
pants fit. First, put on a leo- 
tard or bathing suit and take 
a careful look in the mirror. 
The point is not to be critical 
of what you see but rather to 
look carefully at how your 
body is constructed, consider- 
ing it from allangles. Then try 
on several pairs of pants and 
compare what you see in the 
mirror with the criteria of fit 
I've listed on p. 52. Once 
you've begun to educate your 
eye, youre halfway down the 
road to good fit—and from 
here on out, all the time spent 
waiting in line at the grocery 
store or bank will be filled 
with looking at how other 
women’s pants fit! CI 


Mary Heiberg Larson enthust- 
astically sews, fits, and teach- 
es in Seattle, WA. 


Pants that 
fit well (far 
left and left): 
Adding length 
and width 
and several 
more darts to 
the standard 
pattern 
created the 
ease and 
waistline 
contouring 
Marlene 
needed. 
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knotted Fabric 
Buttons and Beads 


Twists, turns, and glue transform leftover fabrics 
into unique, durable embellishments and closures : 


ai 








by Diane Ericson 


ave a few fabric scraps ly- 
ing around? I mean those 
little scraps that you've 
been saving for years. 
ie 4 Well, you wereright.There 
is a good use for them. Almost any fabric 
or leather can be Knotted, rolled, padded, 
or wrapped into decorative shapes you 
can use anywhere that you'd use ordi- 
nary beads or buttons. You can string 
them into necklaces or stitch them, make 
them hard as rocks or leave them soft, 
and embellish them all you want with ad- 
ditional stitches, beads, and other sur- 
face effects. Making little fabric gems is 
quick and easy, and you'll find every- 
thing you need around your home: a stur- 
dy needle, scissors, knitting needles or 
nails, and some white glue. As you can 
see from the photos at right and on the 
facing page, fabric beads and buttons 
tend to be oversized, but depending on 
how you choose to pair them with other 
elements in your wardrobe, they can be 
inconspicuous or outrageous or any- 
thing in between. The only thing they 
won't be is ordinary. 





Choose the color and 
scale of buttons carefully 
so you don’t overwhelm 
the garment. The fewer the 
buttons, the more impact 
each one can have. 


Like straw into gold: Easy to 
make and virtually cost-free, 
knotted fabric beads and 
buttons can provide the 
perfect accompaniment to 
a unique ouffit. 
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Fabrics 

Different fabrics will work with varying 
results, so the main thing you need to 
know about your fabric is whether you 
like the way it looks when it’s knotted. 
To see how your fabric will knot, twist a 
length of it and tie it in an overhand 


knot. If you're using a thin piece of fab- 


ric and want a larger knot, you'll need to 
fold a wider piece or wrap it around 
some other scrap fabric to add bulk. You 
don’t have to use a bias strip, but some 
fabric prints will look more interesting 
on the bias, and bias strips roll nicely in- 
to tubes. Knit fabrics work fine. You can 
choose to leave raw edges exposed or 
fold them completely out of sight as 
shown at right before making your Knot. 

To make beads in graduating sizes, the 
strip you make your knot from and/or 
the filling material you use to pad it with 
has to increase or decrease in thickness 
to step the beads up or down. Assemble 
small stacks of filler scraps to be includ- 
ed in each bead, and use them to make 
two or more beads in a row of the same 
size, then change the amount of fabric 





Making a basic overhand knot 
This flat, bowlike knot isidealfor buttons 
and decoration. 





1. Start with a 5- to 8-in.-long strip. Fold in 
the ends first, then fold in the sides. 





2. Tie an overhand knot as shown, | 
keeping the fabric flat. Tighten as 
much (orliftle) as you like. The tail 
ends are part of fhe design, but you 
can tuck one out of sight for variation. 














4 
: 
3. if the fabric is slippery. shoota small = 
amount of white glue into a fold or fa 
two before tightening to hold the p 
knot in place. p 
ie À A i b 
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Making a basic ball knot 
This sohere is ideal for beads or ball buttons. 






















2. Startan overhand knot in 
the middle of the strip, but 
don't pull the tail through; 
leave a loop. i 


3. Slip the free tail through the 
looped tail, then tighten the 
loop by pulling the tail. 


4. Make an opening between the 
strands in the knot with a nail, 
trim one tail, put a drop of glue 
in the opening, and tuck the tail 
into it. Repeat for the ofher fail. 

- For buttons, you can leave the 
fails out forsewinginto a seam. 


Cut atan angle, 


and trim away filling. 


you use for the next two, and continue 
making varying sizes until you have the 
range you want. 


Folding, knotting, and finishing 

On p. 57 and above, you'll find directions 
for a variety of basic Knots, folds, and 
rolls that you can apply to your fabrics. 
There’s nothing fancy about the knots. 
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1. Unless you want to expose the edges, 
: fold a long, narrow strip as described 
_ for the overhand knot (see the drawing 
on the facing page), then twist the 
strip two or three times, Keep it twisted 
as you knot. 





Typically you form them with the same 
kind of attention to their appearance 
you'd apply to a decorative bow, tighten- 
ing and adjusting them until you like the 
way they look. After knotting, trim the 
ends and tuck them out of sight using a 
sturdy needle or a nail. If you’ve added 
filling, remove it entirely so the end is as 
thin as possible. You can stitch the ends 


2. Wrap one long end of the strip around the 
loop until you come halfway around. 

Repeat with the other end, snugging the 

loop until its full and tight. 





Making a braided knot 
This flat, bun-shaped knotis deal for buttons. | 


1. Tie an overhand knot | 
leaving the center | 
open. 





3. To finish the ends, trim the tips at an angle, 


make a space in the strands using a nail or 
other sharp tool, shoot in a little glue. then 
tuck the end into the glue. , 


$ 








in place or hold them with a spot of glue 
hidden inside the knot. Put the glue in, 
then tack thetail in between the strands. 

If you want your knots to be soft look- 
ing and feeling just like the fabric they're 
made from, work with the fabric dry. You 
can also make any of these knots into 
hard beads by dipping the fabric, before 
knotting, in a half-cup or so of white glue 
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Rolled beads and toggles 
These work best with glue-wet fabric. 


Tube beads 

Makes uniform, 
cylindrical beads. Works 
best with natural fibers 
and blends. If you use a 
bias strip, you can bend 
the rolled, wet tube into 
interesting shapes. 





Single rolled beads and toggles 


1. Cut and wet a recténgle of 
fabric (an 8- by 2-3-in. piece 
yields 8-12 beads). Squeeze 
out excess liquid. 


These work well in leather or kimono and tapestry fabrics. 


1. Startwitha 
triangle of 
fabric. The 
triangle's base 
width is the 
length of the 
bead, The 
height 
determines the 
bead thickness. 
















2. Wet your fabric, orif 
using dry material, 
just add glue to 
the ends. Roll 
around a nail or 
needle. To add 
thickness and 
texture, twist fabric 
near the end as yo 
wrap. Tuck the tip 
under one‘of the 
folds, adding an 
extra dot of glue. | 


2. Lay the fabric flat on a smooth 
work surface (covered if 3 
- necessary with waxed paper), 
and roll it over a knitting 
needle and a strong string 
(nylon upholstery thread 


s e E 
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3. Remove the needle carefully, 
leaving the roll on the string to 


4. Slide tube off the string when 
dry, and cut with heavy 
scissors into beads, Dip strung 


works well). When you 
reach the edge, run a line of 
glue along the edge, then roll 
fhe tube back and forth 
several times to smooth the 
edge. 


eee R eee : n Bapa 














ary. Roll the tube as it dries 
to help keep it round. 


beads in polyurethane, 
hang. and spread out fo 
dry on the string. ai 





3. Fora flatter shape, cut off the pointed end of 
the triangle. The end can be smoothed down 
with glue, turned under, and glued or sewn 





down with decorative stitches or beads. 
}. 


mixed with water to the consistency of 
milk. Dip your fabric pieces in the glue 
mixture until they’re saturated, squeeze 
them lightly, then knot. After the beads 
havea chance to dry, drill a hole in them 
and thread them onto a string. You can al- 
so knot or wrap the wet fabrics around a 
nail or a knitting needle so that the beads 
are formed with a hole in the middle. Slip 
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them off the nails before they dry. 

If you want a waterproof finish, string 
your creations on a heavy thread and dip 
the dry Knots into a clear glossy- or satin- 
finish polyurethane wood sealer (I use 
Varathane),andhangthebeadsuptodry, 
spreading them out so they don’t stick to 
each other. I prefer a satin finish, but a 
gloss surface would also be interesting. If 


Photos By Stan Herati 


you leave your beads soft, I suggest spray- 
ing them with Scotchgard to help the fab- 
ric resist dirt. E 


Diane Ericson teaches workshops around 
the country on design with textiles. She 
wrote about pin weaving in Threads 
No. 51 about fabric jewelry in No. 39, and 
about stenciling on fabric in No. 28. 
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Testing stitch patterns: When 

you’ve selected a yarn, 
swatching helps you find 
complementary patterns. 


Testing color 
combinations: 

The lapel-shaped swatch 
at left shows gauge, color 
sequences, and edge trims and 
could be added to a sweater as a collar. 


Swatches for 
Sweaters 


Your knitted sample can tell 
you a lot more about your 
design than Just the gauge 


by Deborah Newton 


f hen a knit- 
_ ter asks me 
what Tve 
Ge” “Ga found most 
helpful for designing knit- 
wear, I always say swatching. 
Knitting a swatch, or small 
piece of test fabric, is the best 
way to solidify a vague design 
idea into something tangible 
to look at and feel. I can’t 
imagine designing a sweater 
without this crucial first step. 
The  swatching process 
helps you choose the best nee- 
dle size and establish the 
gauge (number of stitches 
and rows per inch) for your 
fabric. It also allows you to ex- 
periment with pattern and 
color and see the weight and 
drape of afabricbefore plung- 
ing into a project. Like most 
knitters, I used to swatch on- 
ly to experiment with yarns, 
patterns, and design ideas, 
but now I like to create a 
swatch that, when possible, 
becomes part of my design. 





Starting points 

for swatching 

I usually have at least a vague 
idea of what I want to swatch. 
I may want to explore a partic- 
ular yarn, stitch pattern, or 
design idea—or maybe all 
three things at once. If you’re 
new to swatching, keep 
things simple. Begin with a 
yarn or a pattern, but don’t 
try juggling ideas until you 
gain more experience. 


Try to keep a very loose grip 
on any preconceived ideas 
since the swatch will often 
surprise you—whether with 
delightful or frustrating re- 
sults. The process is such that 
youll often need to stop in 
midstream to reconsider your 
materials and goals. See what 
happens as you swatch, then 
change course accordingly. 


Starting with yarn—If yarn 
is your starting point, get out 
your pattern dictionaries and 
try several patterns to find 
the one that looks best with 
your yarn. Generally the 
more textured the yarn, the 
simpler the pattern stitch 
should be. And the lighter the 
color, the better the yarn will 
show off patterning. When 
swatching with more than 
one color, try first knitting 
simple stripes to test color 
combinations, then work 
more complex patterns with 
the combinations you like. 


Starting with a pattern 
stitch—If you start with a 
stitch pattern, or a family of 
stitches, like lace, don’t settle 
for the first yarn you try un- 
less it really enhances your 
pattern. Swatch with several 
yarns of different weights 
and textures to find what best 
suits your stitch. 

When testing several stitch- 
es, you can work separate 
swatches for each, a long 
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swatch testing one pattern af- 
ter another, or a wide swatch 
testing patterns side by side. 
Arranging patterns vertically 
allows you to see how one pat- 
tern combines with another 
and how best to separate 
them. Arranging them hori- 
zontally works well for test- 
ing cabled patterns in classic 
Aran style but requires plan- 
ning at the cast-on stage to ac- 
commodate all the patterns 
as well as the stitches needed 
to separate the patterns. 


Starting with a garment 
shape or detail—If you begin 
with a particular garment 
shape or detail, experiment 
with various yarns and pat- 
terns, starting simple and 
working up to more complex, 
before settling on what’s most 
effective. Use the swatch to 
test garment details you have 
in mind; you may even want 
to shape the swatch to test a 
certain garment section. 


Making a useful swatch 
Think about the swatch’s size, 
shape, and edges before cast- 
ing on. The most useful 
swatch measures at least 6 to 
8 in. square. Generally speak- 
ing, the heavier the yarn, the 
larger the swatch should be to 
give youa feel for the finished 
fabric. Take an educated 
guess about your yarn and 
cast on enough stitches to 
yield 6 to 8 in. in width. Fora 
worsted yarn yielding 5 sts/ 
in., for example, I cast on 30 
to 40 stitches. If rm knitting 
a pattern that repeats, I cast 
on an even multiple within 
this stitch range. 

I always add a garter or stock- 
inette stitch or two to both 
sides of the swatch to help iso- 
late the pattern and Keep the 
swatch edges flat. Doing this 
also makes it easier to pick up 
stitches along the edge and 
seam the swatch if it is later 
used in the garment (see “Us- 
ing your swatch” at right). 

Starting or ending your 
swatch with ribbing or anoth- 
er edging will give you an idea 
of how these finishes will 
look on the sweater. To check 
the look of a cardigan front 
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band, pick up stitches and 
knit a band along a side edge. 

Finally, you can use your 
swatch to test finishing and 
blocking techniques. For ex- 
ample, I steam pure wool or 
mohair swatches to full the 
fibers slightly and stabilize 
the fabric. And I stretch or 
pull swatches made of 
stretchy yarns like rayon to 
simulate wear before measur- 
ing gauge (for more on pre- 
paring your swatch, see “An 
Accurate Knitting Gauge 
Made Easy” in Threads No. 51, 
pp. 59-61). 


Using your swatch 

After completing a swatch, 
think about how to apply 
what you've learned to plan- 
ning your garment. Try pos- 
ing a few questions: Which 
patterns in the swatch are the 
most successful? Does the 
swatch tell you all you need to 
know, or should you work an- 
other one to test additional 
ideas and questions? If the 
fabric is stiff, which garment 
shape will best use this fea- 
ture? And so on. 

In addition to using the 
ideas you get from a swatch, 
you can use the actual swatch 
in your garment. For example, 
the swatch might make a good 
inside or outside pocket. A 
pair of rectangular swatches 
could serve as fancy epaulets. 
A lengthened swatch might 
become a collar. Or by plan- 
ning ahead, you can shape the 
swatch to become a certain 
part of the garment, as in my 
lapel swatch shown on the fae- 
ing page. 

Sometimes a swatch just 
doesn’t fit your design. When 
this happens, make it intoa 
small purse by adding a back- 
ing and a zipper, or use itfora 
doll’s sweater. If you swatch 
only, as the patterns say, “to 
obtain the given gauge,” re- 
think how this simple process 
can add to your designing 
pleasure and, with planning, 
become a useful component 
of your garment. E 


Deborah Newton is a knitwear 
designer and a contributing 
editor to Threads. 


Testing elements of a design: 
This denim-jacket-inspired 
swatch, which could be used 
as a pocket, includes 
edgings, yoke detail, and 
embroidery that mimics the 
contrasting seaming on 
classic blue jeans. 
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me have found a surprising fabric 
source that sells unusual hand- 
worked materials not available in 
traditional fabric stores. Yet few 
sewers think to walk its aisles, 
which are filled with jacquard-woven 
linens and cottons embellished with 
hand and machine embroidery. And if 
the thought of such treasures isn’t 
enough in itself, this common supplier 
usually runs seasonal sales. Give up? It’s 
the housewares section of my local depart- 
ment store! The dresses shown on these 
pages were made completely from em- 
broidered tablecloths from such a store. 
The idea of making garments from 
tablecloths came to me a few years ago 
when I was designing dresses for a manu- 
facturer. Setting the table one night, I ad- 
mired the cutwork embroidery in my 
Madeira tablecloth. How lovely that would 
look in a dress, I thought (and, best of all, 
I wouldn’t have to embroider a single 
stitch). The next day, I hurried to a depart- 
ment store, bought several tablecloths in 
various sizes and styles, and brought 
them back to my design room. I had a 
wonderful time designing a group of 
dresses thatturned out to be top sellers. 
The tablecloths I used then were linen, 
but the embellished all-cotton ones made 
in China that are available today work 
just as well. The styles of embroidery, 
worked mostly in floral designs, vary 
from cutwork (satin-stitch embroidery 
with open areas) to Battenberg lace 
(curves of fabric tape joined with airy 
stitching). Depending on the cloth size, 
the store, and whether there’s a sale run- 
ning, prices range from $20 to $50 for 
the cloth and eight to twelve napkins. 
One cloth/napkin set is enough to make 
most garments; the yardage in the table- 
cloth alone varies from 2’4 to 5'2 sq. yds. 
As a designer, I generally follow the the- 
ory that the more unusual the fabric, the 
simpler the garment design can be. This 
is certainly the case with tablecloths, 
where the fabric does the designing for 
you. Just a few seams can compose an 
eye-catching garment. The fun and the 
challenge come from deciding just how 
to place the pattern pieces on the cloth, 
since different placements can create to- 
tally different effects. 


Experimenting with design ideas 

Working with a tablecloth as fabric for 
clothing is somewhat like a puzzle: You 
have to figure out what sort of garment 
will work best with the size and shape of 
tablecloth you've got. A round tablecloth, 
for example, lends itself to a sundress 
with a circular skirt, such as the one 
shown on the facing page, where the scal- 
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loped, embroidered edges of the cloth 
form the hem of the dress. You could also 
cut a handkerchief-hem circle skirt (with 
points around the hem) from a square 
cloth. The size of the cloth also limits or 
expands your possibilities. 

If you already own an embroidered table- 
cloth, you can take a simple pattern and 
experiment by laying the pattern pieces 
on the cloth, shifting them around to see 
the possibilities. Start with a symmetri- 
cal pattern with few pieces, seams, and 
darts. Fold the cloth in half either length- 
wise or crosswise, and place the pattern 
pieces on the double layer. Pay particular 
attention to where you place the embroi- 
dery motifs on the pattern pieces, and 
where they will appear on the body. You 
want to arrange the motifs in a balanced 
and orderly way, not scatter them indis- 
criminately throughout the garment. 

To get a general idea of how the finished 
garment will look, sketch the motifs on 
the pattern pieces and hold them up in 
front of a mirror. Or draw the motifs on 
large sheets of tracing paper or tissue pa- 
per and experiment with several possibil- 
ities. My sample layouts on pp. 64-65 will 
give you some ideas. 

If you don’t own a tablecloth for experi- 
menting, I suggest selecting the pattern 
first and taking it with you to the store 
where you plan to buy the cloth. It would 
be ideal to open the cloth in the store, 
place the pattern on it, and see how it 
works (go shopping during a quiet time!). 
If your store won't allow you this free- 
dom, at least open the cloth to get an idea 
of the design of the center section, the 
placement of the large corner motifs, and 
the shape and finish of the edges. Most 
tablecloths have large motifs connected 
by smaller sections of embroidery often 
resembling flowers with trailing vines. 


Tips for a successful layout 

When placing pattern pieces on the cloth, 
don’t forget the napkins—they’re great 
for collars, cuffs, and pockets. Napkins 
can also fillin when your tablecloth is too 
small to fit all the pieces, such as for the 
bodice of the sundress. 

Fit the pattern to your body and decide 
on the garment length before you cut it 
out. The scalloped edges of the cloth can 
give a wonderful finish to hems and at 
the edges of collars, cuffs, and sleeves. 
You won't need a hem allowance on gar- 
ment edges that fall on a finished edge of 
the cloth, so when your're ready to cut the 
pattern pieces, fold under or trim any un- 
needed hem allowances. 

The cloths I used had more give on the 
crossgrain (horizontally) than on the 
straight grain (vertically), so ifa garment 


section is going to bear weight (the bodice 
of the sundress, for instance), cut it with 
the straight grain running vertically. 

It’s best to avoid cutting into the large 
embroidered motifs, if possible; place 
these on pattern pieces where they won't 
be interrupted by darts or seams. Consid- 
er altering pattern pieces slightly to use 
the embroidered designs to their best ad- 
vantage, and eliminate seams wherever 
possible to preserve the design continu- 
ity. For example, a dirndl skirt can be cut 
fuller or less full to avoid bisecting a mo- 
tif and often requires only one vertical 
seam. On the beige blouse shown below, I 
added a pleat to the center back so the 
motifs would fall where I wanted them, at 
either side of the body. 

On these hand-worked cloths, all motifs 
may not be the same size. Measure and 
compare motifs, then adjust the layoutif 
necessary by relocating an off-size motif 
to a less obtrusive location, such as a spot 
with only a single motif. 

If you want to make a button-front gar- 
ment using corner motifs that are close 
to the edge, you may not have room for 





A two-piece summer outfit from one 
tablecloth: The center-back pleat places 
the lace motifs at the sides, where they 
look best, without the interruption of a 
center-back seam. 
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buttons and buttonholes at the center 
front. Onc solution I discovered is to add 
a double-layer extension of fabric from 
an unembroidered area, sewn under each 
centcr-front edge. This extension serves 
as a placket for the buttonholes and but- 
tons, as shown in the photo on the facing 
page. For a stable edge, sew two rows of 
stitching along the decorative-edge out- 
line, then cut away the extra placket fab- 
ric underneath. 

For an attractive yoke effect with no ad- 
ditional seaming, you can place lace mo- 
tifs across the back shoulder area of a 
shirt. You can line them up with motifs 
on the upper part of the sleeve, and even 
on the fronts, if desired. 


Sewing and finishing techniques 

Since facings might show through the 
open areas, I prefer the clean-finished, 
ready-to-wear look given by a turned dou- 
ble row of stitching, especially on casual 
garments. I use a mock flat-felled seam 
(see Basics, which starts on p. 18) for 
seams such as those on the sundress 
bodice, and double rows of topstitching to 
finish edges, vents, and cut hems. If seam 
allowances show through the open areas, 
make a narrow, neatly finished seam, 
such as a false French seam (see Basics). 


If you can't place a lace motif where you 
want it in the pattern layout, cut one 
from an unused section of the cloth and 
insert or appliqué it wherever you desire. 
You can sew the motif in place with two 
rows of stitching, then cut away the ex- 
cess fabric underneath to preserve the 
sheerness of the lace. Or instead of two 
rows of stitching, you could stabilize the 
cut edges by zigzagging, serging, or apply- 
ing ano-fray product such as Fray Check. 

Ona Battenberg lace tablecloth, you can 
carefully rip the tape from a leftover de- 
sign motif and use it to finish an edge. 
Lay the tape over the turned-under gar- 
ment edge and topstitch both tape edges. 
If you have a machine that sews decora- 
tive stitches, you can finish edges or 
hems with the same satin-stitch scallop 
that’s used on the edges of the tablecloth. 


An easy tablecloth dress 

Of the tablecloth garments I’ve sewn, the 
sundress shown on p. 62 is the simplest 
and quickest. The full-circle skirt is made 
from a circular tablecloth, and the 
princess-seamed bodice with a lowered 
waistline is cut from the napkins. I liked 
the idea of a semifitted camisole top with 
a back opening and felt that the fabric 
was heavy enough to leave unlined. 


Cutting garments from embroidered tablecloths 
The shape of the cloth can suggest the garment you make. 


A sundress from a round cloth and napkins 


You can 
position the 
lace motifs and 
scalloped 
edges fora 
flattering 
effect. 


One layer 
Center front 


The princess- | : 
seamed b | | 
bodice fits S 
on napkins. 


Option al: ¢ sul for 


Zipper if needed 


Use scalloped 
edge for hem 
of Cress. 


Waist 
opening 


Optional: 
Remove 
shaded 
triangles for 
a slimmer 
skirt, and sew 
side seams. 


IL 66in. diameter cloth ———J 


Center back 


Planning the skirt—When selecting a 
cloth for a circle skirt, check the center to 
see how the design will look with a hole in 
it. The hole is going around your waist or, 
for a drop-waist skirt, your hips. The size 
of the hole determines the amount of fab- 
ric left below it; this remaining fabric will 
make up your skirt length, so check first 
to see thatthe skirt will be long enough. 

Once you've determined whether the 
skirt is going to lie at your waist or hips, 
youre ready to mark the opening. On the 
pattern, measure the lower circumfer- 
ence of the bodice. Fold the fabric circle 
in quarters, as shown in the drawing be- 
low. Find the bodice circumference mea- 
surement on a cloth tape measure, then 
fold that length in quarters, and place the 
quarter length on the fabric as shown. 
Mark the opening on your fabric using 
the tape measure as a guide. 

Now that you've marked the opening, 
check the skirt length. Measure your fab- 
ric from the marked opening to the edge; 
if the skirt’s too short, you can lengthen 
the bodice or try a larger tablecloth. Be- 
fore cutting the fabric, add a '4-in. seam 
allowance inside theopening marks. This 
will be the cutting line. 

If you want a zipper in the skirt, you'll 
need a larger opening to accommodate 


One layer Two layers of napkins 


side front and back 


~ 


Calculating waist opening 


! Fold cloth 
in quarters; 
measure 
waist, then 
fold tape in 
quarters 
and lay on 
skirt. Mark, 
then cut 
T2 in. inside 
marked 
line, to 
create 
a seam 
allowance. 


One-quarter of 
dropped-waist 
measurement 
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the zipper seam allowances. (My dress 
didn’t need a zipper, since the drop-waist 
bodice buttons up the center back). 


Planning the bodice—There are many 
design options for the bodice, all cut from 
the napkins, because the skirt uses most 
of the tablecloth fabric. Of course, the 
napkin size somewhat limits the style 
choices, which is why princess seams 
work well, as shown in the layoutbelow. I 
cut out a couple of motifs from the nap- 
kins and sewed them as decorative de- 
tails in the center front. 


Laying out a two-piece dress 

The beige two-piece outfit shown on p. 63 
requires a simple Tshaped pattern witha 
minimum of seams. The button-front 
shirt closing allowed me to place the lace 
motifs exactly where I wanted them, at 
the sides of the shirt, and I added a dou- 
ble inverted pleat in the center back of 
the pattern for the same reason. 

Since I didn’t have access to a machine 
with decorative stitches, I finished the 
bodice center fronts with plackets and 
the neckline opening with a simple bias 
binding, all cut from extra fabric. Anoth- 
er option would have been to add a collar 
with a scalloped edge, cut froma napkin. 


A two-piece dress from a rectangular cloth 


Place lace motifs where desired on garment. 





The simple skirt has a pull-on elastic 
waist with a yoke, and the embroidered 
lower skirt is softly pleated into the yoke. 
I placed the skirt’s one vertical seam at 
the center back. The skirt can be length- 
ened or shortened easily by adjusting the 
length of the yoke or the lower section. 


Options 
Usually available in white and beige only, 
embroidered tablecloths can be dyed eas- 
ily before you cut out the garment. Since 
smaller pieces are easier to handle dur- 
ing dyeing, you can cut the cloth in sec- 
tions, after first planning the layout so 
the pattern pieces fit into the sections. 
Tablecloth dresses provide you with an 
opportunity to use all your creative ener- 
gies. The finished results can range from 
children’s clothes to fresh sundresses to 
the most romantic of wedding dresses. (I 
just saw 60- by 118-in. banquet-sized 
tablecloths on sale for $29.99!) Once 
you've made one of these garments, that 
embroidered tablecloth you use for spe- 
cial dinners may never be safe again. [O 
Joyce Gale teaches design, draping, and 
patternmaking at Los Angeles Trade-Tech- 
nical College. Her article “Taming Bias” 
appeared in Threads No. 47 pp. 44-47. 


Use scalloped 
edge forhem. 
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a > a” 
Where do the buttonholes go? When 
the material is edged with embroidery, 
add a front placket made froma double 
layer of cloth, as was done for this 
blouse. Trim the excess fabric under 
the lacework. 
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Bead by Bead 


A simple needie-anc-thread technique 
creates a handsome bead fabric 


by Deborah Robson 


very time I wear one of my 
beaded necklace bags, shown 
nearly full size in the photo 
on the facing page, people 
want to know where I got it; after I tell 
them, they want to know how to make 
one. Asa result, ’ve conducted impromp- 
tu workshops during lunch hours, at con- 
ferences, and even on street corners. 

The bags are easy to make. The neces- 
sary materials—mainly beads, needles, 
and thread—can be tucked into a purse or 
briefcase; the photo below shows my 
compact box of supplies. A simple bag 
may require between eight and ten hours 


A beading kit made for travel: The 
equipment needed to make a beaded 
necklace bag is small enough to be 
tucked in purse or briefcase, ready fo 
be used in any spare moment. 
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to complete, but since my work in 
progress is always with me, I’m able to 
use scraps of time that would otherwise 
go to waste. Lately, [ve been making 


about one bag a week in otherwise “use- 


less” moments. 

With my technique, I use needle and 
thread to create a bead fabric. The stitch I 
use, called Comanche stitch or bricklay- 
ing stitch, arranges the beads in an 
allover brickwork pattern. Each new 
bead is looped onto the thread connect- 
ing previous beads. The stitch is simple 
and easily learned. 

As small as they are, these little bags of- 





fer infinite possibilities for design and 
exploration. [ve kept the instructions 
basic, but you can use almost any bead 
tricks you know or discover along the 
way to make the design more elaborate. 


Bead needs 

The supplies you'll need are discussed on 
p. 68. The number of beads required for 
one of these little bags is far less than the 
usual quantities in which beads are sold, 
so swapping “teaspoons” of beads with 
friends is a good way to get a large variety 
of colors. ve bought beads in hanks (you 
get lots and lots of a single color), at an av- 
erage of about $3 per hank; in little tubes 
(enough for a noticeable accent), at about 
$1 to $1.25 each; and occasionally in sin- 
gle strings (which are taken froma hank, 
and are slightly less expensive than the 
tubes). Tubes are expensive for the quan- 
tity, but I sometimes would rather get a 
little bit of each of ten colors in tubes for 
what I would otherwise spend for only 
three colors in hanks. 


Making the bag 

Because I’m making a bag, I build the fab- 
ric in the round. (The technique for the 
entire bag is shown in the illustration on 
p. 69.) But you could just as easily work 
back and forth if you wanted a flat piece 
of beadwork. 


The ladder—The ladder is the founda- 
tion on which you build your fabric. It is 
worked with bugle beads. Reject any bu- 
gle beads that have particularly sharp 
edges or are noticeably longer or shorter 
than the others (these misfits can be used 
on afringe or in the necklace). 

Start by threading a needle on each end 
of a piece of beading thread about 24 in. 
long. Thread two bugles onto the thread 
and position them in the middle. Then 
work the ladder stitch as shown in the up- 
per leftdrawing on p. 69. 

Continue until the ladder is twice as 
long as the desired width of your bag (try 
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No beading 
experience needed: 
The supplies you'll 
need are available at 
any bead supplier. 


about 3 in. of ladder). If you plan to create 
a repeating pattern around the body of 
the bag, make the total number of bugle 
beads a multiple of 2, 3, or 4 (the number 
of seed beads in each row of the body will 
be the same as the number of bugle 
beads). When the ladder is long enough, 
make it into a cylinder, as shown. 


The bricklaying stitch—'The body of the 
bag as well as a couple of rows at the top 
are worked in the bricklaying stitch. The 
rows at the top give the edge a neat finish. 
You will work the stitch on the bugle- 
bead ladder as you begin, then on the pre- 


These little bags 
offer infinite 
possibilities for 
design and 
exploration. 


vious row of seed beads as you progress. 
Whether you are working on the top edge 
finish or the body, hold the work so that 
the edge you're working on is at the top. 

As you stitch, do your best not to split 
the thread with the needle. When you 
have finished the stitch, the bead should 
sit quite flat against its base. If it is 
crooked, it means that you went through 
it the same way twice, instead of in oppo- 
site directions. If the bead pops off and 
falls on the table, you slipped your needle 
back under the strand of thread as you 
went back through the bead. 

When you finish a row, take your nee- 
dle down through the first bead in the 
row, and up through the next bead; begin 
the next row from that point. 

Use one of the two needlesfrom the lad- 
der to work the edge finish at the top. 
Then either secure the thread or leave it 
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in place for later use (remove the needle 
in the latter case). Use the other needle to 
work the body of the bag. Make the body 
as long as you wish; I usually make it 
about 2 in. long including the bugles and 
the top trim. 

I make up patterns as I go along, usual- 
ly planning the next row as I’m working 
onthecurrent one; this keeps the process 
interesting for me. Simply alternating 
two colors, or using two beads of one col- 
or then one of another, can set up inter- 
esting possibilities. Solid-color bags go 
fastest, if youre impatient. Stripes are 
easy and, in closely related colors, can 
look very subtle. If you want to graph a 
design, keep in mind that seed beads are 
wider than they are tall and that they 
won't align vertically. 


Starting and ending threads—You may 
run out of thread while youre working 
on the ladder; you'll definitely run out 
shortly after starting the body of thebag. 
To secure ends, whether at the beginning 
or end of the strand, thread them in and 
out of several beads in a zigzag pattern, as 
shown in the center drawing on the fac- 
ing page. You can work the ends through 
the bugle beads of the ladder, or you can 
hide them in the seed beads of the bag’s 
body. Plan your zigzagging so that your 
needle will end up coming out of the bead 
you want it to. 


Supplies youll need 





Beading supplies are 
available at bead stores 
and through mail-order 
bead-supply catalogs. 
General craft stores have 
some beading supplies 


but may not have the when they're light. | They stack well and 
specific sizes required. almost always hold an 
Optional items entire hank of beads. 
Essentials Other types of beads— 
Bugle beads—These are | These are for a closure | Pliers—I use pliers to 
available in different at the top of the bag | pull stubborn needles 
lengths. I like the %-to and to add variety to through thread-packed 
%-in. length. the fringe and the beads. If you use pliers, 


necklace. They can be 
semiprecious chips with 
holes in them, glass 


Seed beads, size 11— 
This size matches the 


bugles, which is beads, and so on. Size | eye can split a bead that 

important. isn’tcritical,butyou’ll | has a small hole or is too 
find thatthings look full of thread. 

Beading needles, larger on thebag than 

size 12 or 13—You'll they do in your hand. Small spoon—tThis is 


need at least two, but 
it’s best to have three 
or four because they 
sometimes break. 
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Nymo nylon beading 
thread, size D—This 
thread comes in colors, 
but I tend to use black 
when the dominant 
beads are dark, white 


Containers—You can 
organize beads ina small 
plastic tackle box, old 


I like to have filled the bugle beads with 
thread by the time I’ve finished the bag. 
Even if they don’t look it, the ends of bu- 
gle beads are cut glass, so there should be 
a lot of strands to guard against sliced 
threads. You'll have many opportunities 
to reinforce the ladder as you complete 
the bag; the necklace and the closure are 
both secured to it. 


Sewing the bottom—When your bag is 
long enough, you need to close the bot- 
tom. Flatten the bag, arranging it so that 
the side you want to look at most is at the 
front (sometimes I’ve had to fudge my 
patterns to make them come out right; 
the fudged section goes at the back). 

Sew up the bottom of the bag starting 
from wherever your needle is and work- 
ing your way to one end. Then work back 
in the other direction to double the bot- 
tom closure. If necessary, reverse direc- 
tion again and work back to your starting 
point so that the entire bottom has been 
sewn twice. 

When you have finished, work the nee- 
dle over to the edge of the bag in prepara- 
tion for making the fringe. First take 
your needle up through the adjacent 
bead in the bottom row; then, taking a 
path shaped like an inverted V, work 
your needle bead by bead over to the 
edge. Try to end with the needle going 
down through the edge bead in the bot- 























| baby food or pill jars, or 
the tubes some beads 
come in. My favorite 
containers are clear 
plastic boxes 17 in. 
square by 4 in. high. 


you need to be careful 
because they can crush 
beads, and the needle’s 


handy for scooping up 
spilled beads, especially 
those spilled in carpeting 
or upholstery.—_D.R. 


tom row on the front of the bag. You’re 
now ready to make fringe on the bottom 
if you want. 


Fringe—The fringe is worked through the 
bottom row of beads along the front of 
the bag. The bottom right-hand drawing 
on the facing page shows how to make the 
fringe. You can use any combination of 
seed, bugle, or other beads that you like. 
If you skip more than one bead at the bot- 
tom of the strand before taking the needle 
back up through the beads of the fringe, 
you'll get a small bundle of beads there. I 
often skip three beads. Make one fringe 
strand foreach bead along the bottom row. 


Necklace—I use a double strand of thread 
for the necklace my bag hangs on, but I se- 
cure each end separately. Thread your 
needle with one long strand of thread 
that, when doubled, is at least 12 in. 
longer than youwantyour necklace to be 
(say, 26 in. plus 12 in.). Take your needle 
through a bugle at the edge of the bag (as 
close to the edge as you can get it), leaving 
a tail of thread at least 6 in. long. You'll 
fasten this in later. Move your needle up 
through the top-finish beads, one row ata 
time, until you reach the edge. 

Thread beads for the necklace in any or- 
der you like; try varied patterns and sizes. 
I often use afew bugle beads and chips of 
semiprecious stones such as rose quartz, 
amethyst, carnelian, and onyx to embell- 
ish the fringe and necklace. When the 
necklace is as long as you want, thread 
the needle down through the top-finish 
beads on theotheredgeand throughabu- 
gle. Snip the doubled thread at the eye of 
the needle, leaving each strand as long as 
possible. Secure each of the four ends in- 
dividually in the usual way. 


Closure—To make a closure for the bag, 
sew a large bead onto the front of the bag. 
(A bead that’s about 4 in. long, flattish, 
and has a hole drilled through the top 
works best.) Then, on the back edge of the 
bag, make a bead loop using the same 
technique as for the necklace. The loop 
should be long enough to go around the 
large bead but not so long that it slips off 
when you don't want it to. 

Remember that these bags can hold 
things. I often put polished stones—rose 
quartz, amethyst, and carnelian are my 
favorites—inside before giving the bags to 
friends. Stones make the bags into pleas- 
antly tactile “worry bead” companions.|] 


Deborah Robson is an editor, artist, and 
writer in Colorado. She has been working 
in textiles for more than forty years but 
Just discovered beads two years ago. 
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Making a beaded bag 


~ Anecklace-size bag takes only two days to make. 


Ladder stitch 


the top. 





Starting and ending threads 
Secure thread ends by zigzagging 
through several beads. 


Clip thread tail after 
working several stitches. 


of bag. Pull snug. 


bead. 
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Begin bag by creating a 
band of bugle beads for 


1. Thread two bugle beads 
using two needles. Bring 
one needle through 
opposite bugle. Pull snug. 


2. To add a bead, pick up 
bugle on one needle. 
Take other needle through 
in opposite direction. 
Continue adding beads. 


3. To form ladder into a 
round, take each needle 
through first bead. 


Sewing up bottom of bag 
Stitch across bottom twice. 


1. Take needle underneath 
thread on opposite side 


2. Work from side to side along 
bottom of bag, catching 
the thread between each 








Bricklaying stitch 

Work the body of the bag, as 
well as a row or two at the 
top, in bricklaying stitch. 


1. Pick up seed bead on 
needle. Take needle 
underneath thread joining 
beads. Pull snug. 





This needle is idle. 


2. Take needle through 
same bead in opposite 
direction, Pull snug. 


3. Pick up next 
bead. Continue 
as established. 





he, When changing direction, 
go through two beads in 
same row. 


Fringe 
Add decorative fringe along 
bottom edge of bag. 


4. Thread on beads for one 
strand of fringe. Pull snug 
to bottom of bag. 


2. Take needle back up 
through fringe beads and 
up through bottom bead 
on bag. 


For next fringe strand take 
needle down through next 
bead. 
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nm by Giga Bare 


a erie 


Electro 


An inferno in fabric: The 1991 Oakland/ 
Berkeley fire was the inspiration for this 
collage of hof- and cool-colored textiles 
(‘Firestorm,” 73'/2 by 83; 1991). 
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A New View of Your 
Quilting Stash 


You can bring seemingly 
unrelated fabrics together 


IN a story quilt 


by Mary Mashuta 


ne of the main reasons | 

make quilts is that I love 

fabric. Like most commit- 

ted quilters, I buy both for 
my collection, to fill in and expand my 
palette of color and texture options for 
all my projects, and to collect perfect 
fabrics for a specific project. And I love 
to pore over my collection with the fresh 
eyes that a new project brings with it, 
seeing old fabric choices take on renewed 
interest from new combinations and 
new patterns. 

Few projects have transformed my 
view of my own collection—as well as my 
eye for new, potential fabrics—as com- 
pletely as what I call story quilts. In a sto- 
ry quilt you start your design process 
with a specific personal experience (use- 
ful categories include childhood memo- 
ries, family stories, life challenges, and so 
on) instead of with a favorite block or col- 
or scheme. All too often this latter ap- 
proach keeps us locked into a familiar 
pattern of design pre judices that we may 
be scarcely conscious of, but that can re- 
sult in our quilts and fabrics all looking 
much the same from project to pro ject. 

Working with a theme that is significant 
to you can infuse the entire quiltmaking 
process with increased excitement and 
meaning and often leads to dramatically 
improved quilts, regardless of whether 
your story or theme is obvious to the 
viewer. Your story quilt can be based on 


traditional or original blocks, it can be a 
realistic or abstract image, or you can 
make use of any other quilt style that you 
like to work in or feel suits your theme. 


The quilts shown here and on the fol- 


lowing pages were all created around the 
personal experiences of quilters with a 
great “life challenge,” the disastrous Oak- 
land/Berkeley fire storm of 1991. I'll de- 
scribe how this subject galvanized my de- 
sign process and fabric choices in the 
quilt on the facing page, and let the other 
quilters tell you their tales in the gallery 
on pp. 72-73. All the quilts were part ofa 
show of story quilts about the fire; the 
participants were amazed and delighted 
with the glimpses of different visions 
and original fabric and quilt style choices 
the show provided. 


Telling a fabric story 

In a nutshell, there are two parts to creat- 
ing a quilt around a theme: editing your 
theme or story down to a single image or 
design, and finding fabrics appropriate 
to the theme. 


Finding an image—lart of the pleasure 
or impact of a story quilt on its creator is 
how it focuses your thinking on a pleas- 
ant or important subject over an extend- 
ed period. To keep track of your musings, 
it’s important to jot down your ideas as 
soon as you have them, and to have a 
place to collect them. I make a file folder 





Let your story spill onto the quilt back. 
The flip side of the fire-story quilt shown 
on the facing page suggests bright, hot 
colors and shattered lives. 
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for my notes, references, photos, sou- 
venirs, and other inspirations. When it’s 
time to edit I always recall my days as a 
reading teacher. To help my students 


Fire-storm story quilts 


Each of these quilts was made by a San Francisco Bay Area quilfer whose life was 
affected by the 1991 Oakland/Berkeley fire storm. 


with their thinking about a theme, I de- 
vised a variation on the familiar topic 
“What I Did Last Summer” that has 
proved useful for zeroing in on story- 
quilt images. I asked my students to tell 
me about only five minutes of their sum- 
mer instead of the whole thing. This usu- 
ally made it clear to them what the most 
significant moment or event was. 

My experience of the fire in my home 
town boiled down to the moment I first 
saw it from the Golden Gate Bridge. [ll 
never forget the image of the smoke and 
fire blending up into a windy blue sky. 


Using theme fabrics—A story to tell or 
an idea to suggest can put a whole new 
slant on the designs or images thatare al- 
ready printed on your fabrics, or on those 
you find for sale. No longer are they mere- 
ly textures and color blends; now they 
can be evaluated for their evocative po- 
tential, which can bring a completely 
new value to fabrics you've been passing 
over or wondering why you ever bought. 
Realistic images that tie into your sub- 
ject are naturals, of course, but you don’t 
have to limit yourself to literal images. 
Nor do your quilts have to be pictures, as 
is obvious from the work shown here. For 
a useful exercise to help train your eye 
to see fabrics and quilt patterns as ab- 
stract, suggestive messages, see “Explor- 
ing printed patterns with collage,” at 
right. Any way you go about it, the hunt 


x 
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against the fire, then finally surrendered, 
a man-made beauty overcome by the 


“Window In the Firestorm, October 20, 
1991”: Lynn Crook’s quilt evolved from her 
memory of a house that stood defiantly 


for just-right fabrics can be great fun and 
is often full of astonishing coincidences. 


Your quilting friends may evenen joy get- 
ting involved in your search. Every now 
and again I get a perfect treasure in the 
mail from someone who knows what I’m 
currently looking for. 

As you look over your own fabrics or 
scan the shelves in the shop, don’t worry 
about what colors the fabrics are (unless 
the color is part of the message, as it was 
in most of the fire quilts) or whether you 
can imagine using them together. You 
won't be likely to use all your theme fab- 
rics in the final project, but it’s helpful to 
have them all in one place, available for 
any design changes that may occur along 
the way. When you begin to plan the 
quilt, you may find, as I often have, that a 
color scheme that includes the entire 
spectrum is the easiest way to use dis- 
parate fabrics. You can always add ordi- 
nary, unthemed fabrics to fill in any 
holes in the scheme. When I’m finished, 
the leftovers go back to my collection 
for another day, unless I’m so caught up 
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To train your eye to see 
fabric patterns as theme 
prints that can help tella 
story or inspire a feeling. 
try practicing with a 
more disposable material 
than fabric. The color 
photos in magazines and 
similar printed matter 
are perfect. 

Start with a magazine 
with lots of big, color 
pictures. Any topic will 
do, because youre not 
looking, in this exercise, 
for images that relate to 
your practice theme, just 
for abstract moods. Turn 
the magazine upside 





down so you won't stop to 


| read itor be tempted to 


make sense of the 
pictures. Pick a single 
magazine and call it your 


fabric stash. 


Next, pick asimple 
quilt block just for the 
exercise, even if you're not 
going to use a block in 


| yourfinal quilt. Draw the 


block toa workable scale, 
and make several copies. 
I suggest you selecta 
theme that is completely 
different from the story 
you re considering; the 


~ exercise sometimes works 


better that way. Tear out 





power of fire (64/2 by 64/2, 1992). 


pages that seem to suggest 
your theme, cut them 


' into the shapes for the 


block and compose them, 


| then glue-stick them to 
| the block drawing. Go 


through the exercise 
several times, each time 
with a different theme. 

For the sample shown 
on the facing page, I chose 
“Spring Day” and 


| “Firestorm.” [hope it’s 
| obvious which is which, 
| because that’s the point 


of the exercise: to create a 
clear fecling for the viewer 
using just color and 


' pattern. Have fun! —M.M. 
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“Hope: A View from Broadway Terrace”: 
Roberta Horton didn’t see the fireswept 
area close up until the following spring, 
when she was both overwhelmed by the 
extent of the damage and heartened by 
the hundreds of poppies growing on the 
hillsides. The center of her quiltis a single 
piece of fabric long unused because of 
its peculiar motifs. The fabric perfectly 
matched the feeling of the devastated 
houses, right down to the twisted wire 
reinforcing grids which in many cases 
were all that remained. The official- 
looking seals reminded her of all the 
hoopla over building permits that 
followed the devastation. Each poppy 
was cut and reassembled from a more 
stylized floral fabric (37 in. by 54 in; 1992). 


Experimenting with collaged quilt 
blocks of magazine photos trains your 
eye fo recognize evocative colors and 
patterns in fabric. 








“It Was a Hot and Windy Day”: B. J. 
Welden’s quilt represents three fires 
that have touched her life, including 
one in which her son lost everything, 
even a quilt she’d made for him. At first, 
the flood of memories the story quilt 
brought on was difficult, but as work 
progressed, she found the experience 
healing. She also found that making 

a personally significant story quilt 
changed for a long time afterwards the 
way she looked at her own fabrics and 
allowed her more freedom to experiment 
with new combinations and quilt styles. 
She also learned fo check out the back 
of her fabrics for more options (38/2 

by 5512; 1992). 
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in the story that I decide to whip the un- 
used fabrics into a related back for the 
main quilt. Thats what you see in the de- 
tail shown on p. 71. 


The “Firestorm” quilt 
At the time of the fire I had a simple 
zigzag strip composition of parallelo- 
grams cut from indigo blue stripes 
pinned to my wall for another project. I 
awoke at 3 A.M. that night with the real- 
ization that by filling in the spaces be- 
tween those strips with the suggestions 
of smoke, flames, and windy sky, I had 
the beginnings of a fire quilt. Surveying 
my stash the next day I found red, or- 
ange, and yellow fabrics in tie-dyed and 
hand-dyed fabrics, commercial abstract 
prints, and miscellaneous calicoes and 
prints. For the sky and smoke I found 
children’s prints with realistic clouds, 
random-dyed blues, and a few dark blue 
and gray prints that suggested swirling 
ash and debris and flowing wind. Unex- 
pected bonuses I discovered were a dark 
blue leaf print whose shapes suggested 
the eucalyptus leaves that had fueled the 
fire, and patchwork cheater prints that 
reminded me of all the lost quilt trea- 
sures in the quilters’ houses that burned. 
None of these fabrics had ever wandered 
together into a plan for any previous 
quilt, but for this particular project, they 
came together nicely, as you can see in 
the quilt shown on pp. 70-71. 

At the Houston Quilt Festival that year 
I headed straight for a booth whose tiger- 
striped air-brush fabrics ld admired be- 
fore but not known what to do with; they 
were perfect for the fiery base of my de- 
sign. When I got home the quilt almost 
composed itself, with its two simple but 
dynamic shapes—the parallelograms and 
the diamonds in between. 


The point of it all 

When you have your quilt finished you 
may discover as I have that viewers are 
just as likely to prefer their own impres- 
sionistic reading of your story or design 
to knowing in detail what you had in 
mind. This is fine with me; my pleasure is 
chiefly in the excitement and sense of 
purpose the theme adds to the joy I al- 
ready experience when planning and 
working on a quilt. There’s much more to 
be said about the subject, but the best 
tales are often in the quilts themselves. I 
hope the quilts shown on these two pages 
inspire you to similar pleasures. O 


Mary Mashuta teaches quilting classes 
nationally and is the author of the book 
Story Quills (C&T Publishing, Lafayette, 
CA; 1992). 
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= Calendar- 


Listings are free but must have 
international, national, ormultistate 
appeal. We regretfully cannot publish 
tours that lack deadlines, or events that 
lack beginning orending dates, a full 
addressand phone number, or that do 
not deal with garmentmaking, knitting, 
or quilting. The deadline for the 

Dec. '94/ Jan. ‘95issue is Sept. 10. 


EXHIBITS 


CALIFORNIA 

San Mego Quilt Show. Aug. 12-14. San 
Diego Convention Cntr., San Diego. 

New Pieces. Quilts by D. Lunn, Sept. 2- 
Oct. 5. 1597 Solano Ave., Berkeley. 
Leone-NH Gallery. Space, Earth, Environ- 
ment quilts, till Dec. 31. Ames Visitors 
Cntr., Bldg. 223, Parsons Ave., Moffet Field, 
Mountain View; Art Quilt Intl, Sept. 8- 
Oct. 22. City Hall Gallery, Mountain View. 


ILLINOIS 

Quilt NU. (93 Touring Exhibit. Till Aug. 28, 
Mitchell Museum, Richview Rd., Mt. Ver- 
non; Sept. 10-Oct. 22, Bloomingdale Park 
District, 172 S. Circle Ave., Bloomingdale; 
Sept. 30-Oct. 2, Peoria Civic Cntr., Peoria. 
Textile Arts Cntr. Fiber '94, Aug. 26-Oct. 
3.916 W. Diversey Pkwy., Chicago. 


INDIANA 

Indiana State Museum. Embroiderers’ 
Guild of America ndlwrk., Aug. 27-Oct 2. 
202N. Alabama, Indianapolis. 


MASSACHUSETTS 

Museum of Fine Arts. Ottoman Textiles, 
till Sept. 4. Textile Gallery, 465 Hunting- 
ton Ave., Boston. 

Eastern States Expo. Craftadventure ‘94, 
fabric/fiber show, Aug. 26-28. 1305 Mem- 
orial Ave., W: Springfield. 


MAINE 

Round Top Cntr. for Arts. Collectors’ 
Treasures quilts, Aug. 5-Sept 6. Business 
Rt. 1, Damariscotta. 


NEW YORK 

Costume Institute. Waist Not, waistline in 
fashion, till Aug. 21. Metropolitan Muse- 
um of Art, 5th Ave. & 82nd St., N.Y.C. 


OHIO 

Western Reserve Historical Soc. Gowns 
for dining, early 1900s-present, till Mar. 
5, 1995. Chisholm Halle Costume Wing, 
10825 East Blvd., Cleveland. 

Cincinnati Art Museum. Floral Motifs 
on English Textiles 1700-1800, till Sept. 5. 
Eden Park, Cincinnati. 
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PENNSYLVANIA 
Allentown Art Museum. Floral ndlwrk., 
till Aug. 28. 5th & Court Sts., Allentown. 


SOUTH DAKOTA 

Prairie Edge Gallery. Contemp. Ameri- 
can Beadwork, Sept. 16-Nov. 8. 606 Main 
St., Rapid City. 


VIRGINIA 

Torpedo Factory Art Cntr. Pacific Rim 
fiber, till Aug. 28; Textures, Aug. 30-Oct. 
31.105 N. Union St., Alexandria. 


WASHINGTON 

Contemp. Quilt Art Assoc. Quilts, Sept. 
3-Dec. 28. Washington State Convention & 
Trade Cntr., 800 Convention P1., Seattle. 


WASHINGTON, D.C. 

NU. Air & Space Museum. Aerial Inspi- 
rations silk batiks, Sept. '94-May ’°95. 7th 
& Independence Ave. SW. 

Ntl. Museum of African Art. Beadwork, 
till Oct 9. 950 Independence Ave. SW. 

Ntl. Museum of American Art. Contemp. 
Navajo weaving, till Aug 21. 8th & 
G St., NW: 

Textile Museum. Journey of an Islamic 
Embroidery Stitch to Europe & the New 
World, till Oct. 16. 2320 S St. NW. 


SPECIAL EVENTS 


American Sewing Guild Sew Fair. Sept. 
10-1 1. Royal Plaza Hotel, Marlboro, MA. E. 
Wallace, 2 Roslyn St., Salem, MA 01970- 
3310; (508) 745-8472. 

Consumer Sewing Fair. Seminars, ven- 
dors, Sept 16-17. Portland Memorial Coli- 
seum, Oregon. A. Hasan, PO Box 2009, 
Portland, OR 97208; (503) 641-6938. 
Indian Summer Quilt Show & Conf. 
Classes, merchants’ mall, Sept. 23-25. Hol- 
iday Inn, Fargo, ND. 58¢ SASE to ISQSC, 
Quilters Guild of ND, PO Box 2662, Fargo, 
ND 581 08-2662. 

Knitting Guild of America Conferences. 
Aug. 4-7, Yale Univ., CT.; Aug. 11-14, Calvin 
College, Grand Rapids, MI; Sept. 29-Oct. 2, 
Tahoe City, CA. M. Wood, PO Box 1606, 
Knoxville, TN 37901; (615) 524-2401. 

PA Ntl. Quilt Extravaganza. Wkshps., 
lectures, vendors, Sept. 15-18. Fort Wash- 
ington Expo Cntr., Fort Washington, PA. 
Professional Assoc. of Custom Clothiers. 
Shirley Adams sewing seminar, Oct. 6-8. 
Ramada Denver Midtown. PACC, CO Chap- 
ter, PO Box 3051, Littleton, CO 80161. 
Quilt San Diego. Visions: Quilts, Layers 
of Excellence, exhibit, lectures, wkshps., 
till Sept. 4. Museum of San Diego History, 
Balboa Park, San Diego. 
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QuiltFest USA. Aug. 24-27. Common- 
wealth Convention Cntr., 221 S. 4th St., 
Louisville, KY: QuiltFest, PO Box 22642, 
Louisville, KY 40252-0642; (502) 429-6722. 
Stitches Ndlwrk. Fair. Sept. 23-25, Valley 
Forge Convention Cntr., King of Prussia, 
PA. M. Smith, Stitches, PO Box 1525, 
Sioux Falls, SD 57101; (605) 338-2450. 
Textile Soc. of America Symp. Sept. 22- 
24, Fowler Museum of Cult. Hist., UCLA, 
L.A. P. Anawalt, Cntr. for Study of Region- 
al Dress, Fowler Mus., 405 Hildegard Ave., 
Los Angeles, CA 90024; (310) 206-7005. 


TOURS 


Trish Lace. Oct. 9-16. Deadline Aug. 15; Bel- 
gian Lace, Nov. 14-21. Deadline Sept. 15. 
Beggars’ Lace, PO Box 481223 Denver, CO 
80248; (303) 722-5557. 


COMPETITIONS 


Artwear Fashion Show. Nov. 5. Deadline 
Sept. 19. SASE to Textile Arts Cntr. Fash- 
ion Show, 916 W- Diversey Pkwy., Chica- 
go, IL 60614. 

Quilt Ntl. °95. May 27-Sept. 4 95. Dead- 
line Oct. 7,94. 58¢ SASE to Quilt Ntl. °95, 
Dairy Barn Arts Cntr., PO Box 747, 
Athens, OH 45701-0747; (61 4) 592-4981. 


WORKSHOPS 


Art of Sewing Schools. Aug. 18-20. Patch- 
works Shop, Ft. Wayne, IN; (219) 493- 
1903. Sept 15-19. Concord Sewing Cntr., 
Concord, CA; (510) 825-2122. 

Canadian Bernina Univ. Aug. 15-19. Os- 
hawa, ON. CBN, 1 B-702 Rossland Rd. E, Ste. 
352, Whitby, ON LIN 8YN; (905) 668-2372. 
Colorado Knitting Camp La Foret. Oct. 
13-16. SASE to S. Farley, 2314 Kearney, 
Denver, CO 80207; (803) 377-9661. 

Fiber Forum. Weaving, dyeing, felting, 
embroidery, Sept. 19-25. Whidbey Island. 
Coupeville Arts Cntr, PO Box 171A, 
Coupeville, WA 98239; (206) 678-3396. 

G Street Fabrics. Fashion, home dec., quilt- 
ing wkshps., thru Aug. 11854 Rockville 
Pike, Rockville, MD 20852; (310) 231-8998. 
Knit Away in the Rockies. Sept. 12-17. 
Winter Park, CO. C. Oberle, 3317 Newton 
St., Denver, CO 80211; (803) 433-9205. 
Knitting by the Sea. Oct. 2-7, Westport, 
CA. Das Nadelhaus, 547 N. Main, Fort 
Bragg, CA 95437; (800) 994-7909. 

Prof. Assoc. of Custom Clothiers Sewing 
Retreat. Oct. 6-9, Portland, OR. R. Dierin- 
ger, PACC, PO Box 18163, Portland, OR 
97218; (503) 654-8068. 

Sewin Albany. Beginner-advanced, Sept. 
3-10. Holiday Inn, Albany, NY: Knight’s 
Designer Fabrics, 265 Osborne Rd., Al- 
bany, NY 12211-1821; (800) 273-7959. 
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Applique Your Own Creation! 


Ws UVTreated 200 Denier 
wis A0 Colors 


Kite Studio Phone & Fax 
5555 Hamilton Boulevard 610/395-3560 


Wescosville, PA 18106 
Mail order supplier of all fabrics, notions, and hardware for 
building custom Kites, Feather Flags, Banners, and Windsocks! 


| Richard Box + Flowers 
| tor Emboadery 
Raad 


EMBROIDERY 
M D APPLIQUE 
CROSS STITCH 


QUILTING 


SEWING 
KNITTING 
BASKETRY 
BEADWORK 
CROCHET 
LACEMAKING 
ANDEAN ai 
FOLK KNITTING WEAVING 
j SPINNING 
DYEING 
FABRIC DECORATION 
FASHION DESIGN 
COSTUMES 
Andean Folk Knitting PATTERN MAKING 
0932394078 $29.95 AND MORE! 


For ordering information, call toll free 800 289-9276 
Or write: Unicorn Books & Crafts Inc., Dept. TH4, 1338 Ross St., Petaluma, CA 94954-6502 
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Sal 
CN \ For those who 
A t love to be creative. 






Canadian Sewing & 
NeedleCraft Expo 


Dae Exhibits e How-to-demonstrations 
¢ Hands-on W orkshops e Celebrity Expert Seminars ° Make-it, Take-it 
Projects + Fashion Shows e Children’s Workshops ¢ Fabulous Prizes. 


Exhibits featuring 
e Sewing ¢ Embroidery * Needlepoint ¢ Knitting e Home Decor e Petit 
Point ° Quilting ° Cross-Stitch ¢ Ribbon Craft e Crocheting and more! 


Celebrity Expert Seminars 
Let authors, designers, video and TV stars inspire you with the 
hottest techniques to create today’s newest trends in fashion, home 
decor and crafts! Seminar tickets are $35 and $50 which includes 
general admission and tickets to 3 or 5 seminars respectively. 
Individual seminars are $10 each. 


Winnipeg, Manitoba 
Saturday & Sunday, September 10 & 11 


Halifax, Nova Scotia 
Saturday & Sunday, September 17 & 18 


Calgary, Alberta 
Saturday & Sunday, October 1 & 2 


For show information and to reserve seminar tickets just call 
1-800-205-5566 


Produced and managed by the Canadian Sewing & NeedleCraft Association 
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FABRIC EMBELLISHMENT! 
Now — More Exciting Than Ever! 


TM 


The new book “Wrapped in Fabriqué™” (rhymes with 
appliqué) is hot off the press-offering all the latest techniques 
on the new magic of fabric embellishment, machine 
embroidery, and appliqué. 









dd exciting dimensions to your 
creative projects by learning 
how to scrunch for texture, cluster 
torn strips, dribble, sew tubes ‘n 
tunnels, weave magic into fabric, 
plus other easy and fun ideas. 
12 hands-on projects are featured. 


An entire chapter is devoted to Te prere 
. . j wT 
pattern shapes, motifs, and project | nme Pa | 


ideas. The book is clearly oaan s A 


illustrated in easy-to-follow detail; fura 


-ae F 


filled with exciting color fashion [© za oe 
photography; and expertly written ees, 
by author Glenda Sparling. 


Available $24. 95 Order 


Ranita Corp. Atom P.O. Box 5698, Eugene, OR 97405-0698 


Order Toll Free 1-800-443-4003 * FAX: (503) 344-3944 
TEL: (503) 344-0422 for info or FREE brochure 
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Notes is where you can sharenews about 
remarkable people and places, special 
products, conferences, organizations, 
and fascinating traditions; or just sound 
off. Write to Threads, 63S. Main St., 

PO Box 5506, Newtown, CT 06470-5506. 


QUILTING 


There's a great variety of quilting tools 
and products now available, and 
knowing the best ones to choose can 
sometimes be difficult. I recently 
came across several new products that 
would be very useful additions to any 
quilter’s toolbox. 

The Master Piece rulers are part of a 
rotary cutting system developed by J & J 
Enterprises of Iowa, Inc., to cut multiple 
layers of fabricaccurately and efficiently 
and eliminate the need for many 
different templates. As their names 
suggest, the Master Piece 45 is designed 
to cut a 45-degree angle and the Master 
Piece 60, a 60-degree angle. Available in 
two sizes (6 by 18 in. and & by 24 in.), 
these rulers look like conventional 
rulers with a silkscreened grid on the 
surface, but they're pierced by four slits: 
two mirror-image, angled slits near the 
ruler’s center and a vertical slit near 
each outer edge. The Master Piece 45 
enables you to cut 45-degree triangles, 
diamonds, trapezoids, and half- and 
quarter-square triangles. With the 
Master Piece 60, you can cut hexagons, 
half and full equilateral triangles, and 
60-degree diamonds and trapezoids. 

I decided to test the Master Piece 60, 
and I used it to cut the five-piece Trillium 
pattern (see the sample at right). This 
pattern has several small pieces with 
60-degree bias edges that are difficult to 
cut—and even more difficult to seam if 
inaccurately cut. 

I found the system easy to use (I 
needed only tocut fabric strips the right 
height for my pieced shapes, then align 
and realign the fabric edges and ruled 
grid as needed to cut the shapes with the 
angled and vertical slits). But best of all, 
the fabric pieces I cut were perfectly 
true. The key to the system’s accurate 
cuts is that the fabric is held on both 
sides of the slit as acutis made, 
preventing the stretching that often 
occurs when you cut fabric witha 
conventional ruler. I also found it 
helpful to add a little stick y-backed 
sand paper to the ruler back to Keep it 
from sliding while I cut. 

To accurately cut hexagons for my 
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pattern, I made a cutting guide for width 
froma Master Piece Static Sticker. 
This sticker is a transparent sheet that 
comes on a gridded backing and 
statically adheres to the ruler top, 
enabling you to position the ruler 
correctly for various cuts. 
Usefulforcuttingany quilt pattern, 
the Master Piece system is available in 
quilting stores or by mail from J & J 
Enterprises of lowa, Inc., 10481 N.W. 


107th Ave., Granger, IA 50109; (515) 999- 


2746. Both rulers in the small size sell 
for $16.95 and in the large size for 
$19.95, plus $3 S&H per order. The 
Static Stickers sell for $6 for a package of 
two 8'4- by 11-in. sheets, plus $3 S&H. 

If quilters were asked toname the most 
difficult geometric shapes to piece, I’m 
sure the list would include 60-degree 
diamonds (used, for example, in the 
Tumbling Blocks pattern), hexagons 
(Grandmother’s Flower Garden), and 
curves ending in a point (Double 
Wedding Ring). The non-45-degree angles 
on these shapes make them difficult to 
piece precisely because the exact point at 
which the seam allowances meet is not 
always clear. Fortunately, the Quilter’s 
Quarter Marker by SewUnique has 
come to the rescue. 

Made of clear acrylic, the Quilter’s 
(Quarter Marker is a four-sided marker 
with differently angled corners and 
pencil-tip-sized holes drilled where sin. 
seam allowances cross in each corner. In 
addition to marking the exact 
intersection of seams in its 45-, 60-, 120-, 











Piecing made 
easier: The 
Master Piece 60 
rulerand 
Quilter’s Quarter 
Marker made 
precise cutting, 
marking, and 
joining the five 
variously angled 
pieces of this 
Trillium pattern 

a snap. 
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and 135-degree corners, the tool also 
marks in its center where seams meet 
for 90-degree angles and curves. 

I used the tool to mark seam 
intersections on hexagons and 
equilateral triangles, and I needed only 
to pick the correct corner angle for my 
shapes, match the edges of the cut fabric 
and marker, and mark the point of 
intersection in thedrilled holewitha 
mechanical pencil. Because these holes 
are so small, the mark can’t be penciled 
offcenter. And because the marker’s 
lines are silkscreened in light and dark 
colors, they're visible on any fabric (I 
used dark mechanical lead for light 
fabrics and white lead for dark fabrics). I 
found the Quilter’s Quarter Marker easy 
to use, accurate, and versatile. It’s 
available in quilting stores or by mail 
from Sew Unique, 3045 S. 150th St., 
Seattle, WA 98188; (206) 244-7934 for 
$4.95 plus $1 S&H (Washington 
residents add 49¢ sales tax). 

My favorite batting for quilts has 
always been wool, but it’s expensive, 
hard to find, hard to clean, and has to be 
quilted very closely (approximately 
every inch). Now Hobbs Bonded Fibers 
has introduced Hobbs Heirloom 
Premium Wool Batt, which lives up to 
the “premium” in its name. This batt has 
the natural beauty and warmth of wool, 
and it also has qualities previously 
found only in cotton and polyester 
batts—it’s washable (though care must be 
taken) and has had a slight bit of resin 
added to the fibers to lessen fiber 
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DYES Sty, 
and Ai 
PAINTS pneis | 

| for Fast Service 


Discount Prices 


FABRIC 


100 Colors of Cold-Water Dye 
19 Kinds of Fabric Paint 
Fabric Dyes in 173 colors 
Silk Paints in 253 shades 

Cotton & Silk Clothing Blanks for 
Dyeing/Paintin 
Infants, Children & Adults. 
Unusual & Hard-to-Find 
blank items for decorating. 
Tools & Supplies for Tie-dye, Silk 
painting, Wearable art, Batik, 
Marbling & Printing. 


°PEBEO 


Fabric & Silk Painting Products 


ORIENT EXPRESS ¢ PEBEO SOIR 
SETACOLOR ° GUTTA SERTI 


Bulk quantities e Wide selection 
Deep discounts 


FREE CATALOG 
CALL TOLL-FREE 
(800) 542-5227 


DHARMA TRADING CO. 


San Rafael, California 


FALL INTENSIVE 
AT THE 


INTERLAKEN 
<10] z (Ol) E 
OF ART 


OCT 10 - Nov 6, 1994 
STOCKBRIDGE, MA 
FEATURING A WEEKEND 


WITH KNITWEAR DESIGNER 
AND TEACHER 


ALICE STARMORE 


AUTHOR OF 
"THE FAIR ISLE 
KNITTING HANDBOOK" 
Be 


"THE CELTIC COLLECTION" 


ADDITIONAL COURSES 
OFFERED DURING THE MONTH 
OF OCTOBER 


FOR MORE INFORMATION: 

THE INTERLAKEN SCHOOL OF ART 
P.O. BOX 1400 
STOCKBRIDGE, MA 01268 
413-298-5252 
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An embellishment contest using a handbag as a base. 
Use techniques from Texture With Textiles, 
More....Texture With Textiles, or any other source. 
Let your imagination run wild. 












Let YOUr imap, 


Wa tion run iret 
wibby w 
Announces the 2nd Annual 


Handbag Challenge 


This year’s deadline is 
Sept. 30, 1994 
For more information 
contact: Ghee’s: 

2620 Centenary #3-205 
Shreveport, LA 71104 
318-226-1701 Phone 

318-226-1781 Fax 

















Looking for a career that rewards 
creativity and traditional skills? 
We offer a two-year certificate pro- 
gram with concentrations in clay, 
fiber, metals or wood. For more 
information, call or write for our 
catalog today. 


Worcester Center for Crafts 
25 Sagamore Rd. Worcester, MA 01605 
(508) 753-8183 


Coat by 
Rocio Vazquez 
Graduate 














New! Heat-AwayBrush-Off Stabilizer 





Sulkye rg HS Special heat-sensitive woven fabric 
Heat-Away Heat-Awa Ì that disintegrates with a hot iron, 
. "SI abiler 
EA ies ia then brushes away easily. It's like 
Stitching muslin that vanishes. Try it today! 
e Cut Work 
A itt os TP The perfect Stabilizer 
* Eam Work and Transfer Agent 
: laa pe m that disintegrates with heat! 
| Embroidery Also available on a 15 yd. roll. 
¢ 3-D Applique 
eS ial E t ege 
paar n | Ask for Sulky Stabilizers at | 
e Corduroy 4 d 
© Velvet Sewing Stores everywhere! | 








FABU-LEATHER... 


the luxurious alternative to leather 
e Machine Wash/Dry ¢ Stretch & Recovery ¢ 52" wide » 
e Breathes — comfortable year-round » 


SPECIAL OFFER: For Just $5 - get Fabu-Leather Swatches 


in 10 Colors, a $5.95 Value Book - Luxury Accessories, 


a Color Catalog and a 
10%-off Coupon. Specify the 
“Threads Special Offer." 


DONNA SALYIEI RS 


-— 700 Madison Avenue 
FABULOUS-FURS Covington, KY 41011 


The Luxurious Alternative to Animal Fur (800) 848-4650 
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__ Notes _ 


migration, which means it can be quilted 
at 3-in. intervals by hand or machine. 
Like all wool batts, it’s easy to needle 
and maintains its loft when quilted, 
which adds definition and depth to the 
quilting design. 

I first tried machine quilting ina 
seamline of the pieced sample on 
p. 76 withnylon thread on top and 
cottonon the bottom. To really put the 
batt to the test, I didn’t use a walking 
foot, and the resulting quilting was 
beautifully defined, with absolutely no 
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KNITTING & CROCHET 


For the visually impaired 


Mary Walker Phillips’ book Knitting 
Counterpanes (Newtown, CT: Taunton 
Press, 1989) has been translated into 
braille. The six-volume, 471-page braille 
edition sells for $56.82 to individuals 


and $164.85 tocompaniesor institutions, 


plus a $6 binding charge but no S&H fee. 
In addition to this book, there are more 
than 2,000 other titles available in the 
National Braille Association’s catalog, 
including many textbooks and books on 
handwork (most on crochet, knitting, 
and macrame), food and cooking, 
computers, music, games, hobbies, and 
health. For more information or a free 
catalogue, contact the National Braille 


Association, 3 Townline Circle, Rochester, 


NY 14623-2513; (716) 427-8260. 


Knitting supplies 

for Bosnian refugees 

The Women’s Commission for Refugee 
Women and Children, an arm of the 
International Rescue Committee 

(IRC) headquartered in New York City, 
has launched a drive to collect yarn 
and needles for Bosnian refugee women 
in Croatia. Currently sitting idle in 
camps, these women hope to Knit 
warm garments for fellow refugees and 
for others in the war-torn cities of 
central Bosnia. In accord with the 
women’s request for worsted-weight 
yarn only, the commission hopes to 
gather one to two tons of either 100- 
percent wool worsted or a 50/50 
wool/acrylic worsted blend (full skeins 
only), preferably in gray, blue, red or 
black. Also requested are short regular 
needles and circular needles in sizes 4 
and 7. Tax-deductible donations of yarn 
and needles or checks made out to the 
Women’s Commission for Refugee 
Women and Children can be sent to 
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bunching or shifting. 

Next I hand quilted selected areas of 
my sample and loved how easy the piece 
was to needle. And even when I was 
quilting dark fabrics, I had no problem 
at all with bearding (the pulling of fibers 
to the surface as the needle exits the 
fabric), which is often a problem with 
other batts. 

I also tried butting two small pieces of 
battingand joining them with large X 
stitches. There was no visible seam or 
ridge created, which means that you can 


a 


Knitting Project, c/o Babbie Cameron, 
169 Union St., Natick, MA 01760. For 
more information, call Cameron at 
(508) 655-2469. 


New crochet guild, 

new instructors 

The Southeast Region Crocheter’s Guild 
was formed early in the year. As its 

first project, the guild coordinated a 
workshop in June in Atlanta, GA, to 
train 30 new crochet instructors. 
Sponsored by the Craft Yarn Council 

of America, the Certified Crochet 
Instructors Program trains instructors 
who in turn agree to volunteer 25 hours 
of crochetinstruction within six months 
for women in their own communities. 
For information on the Southeast 
Region Crocheter’s Guild, contact Joan 
A. Davis, Dept. T, PO Box 2945, Atlanta, 
GA 30301-2945; (404) 636-8368. For 
information on the Certified Instructors 
Program, which provides instruction for 
both crochet and knitting, contact the 
Craft Yarn Council of America, PO Box 9, 
Gastonia, NC 28053; (704) 824-7838. 


EXHIBITS 


I dreamed I... 

Well, you probably never dreamed 
you'd see a Maidenform bra museum, 
but wake up! You're not dreaming. 
Maidenform, Inc., recently announced 
the opening ofits Maidenform Museum 
in New York City. 

Convinced that the boyish, flat-chested 
look of the 1920s did little to enhance a 
dress, Enid Bisset, co-owner with Ida 
Rosenthal of a New York City custom 
dress business, cut apart and 
restructured her own bust-flattening 
bandeau so that it had two cups 
separated by an elastic centerpiece (see 
the photo at right). Thus began one of the 
largest privately held intimate apparel 


recycle small pieces of leftover batting 
from one project to the next. 

Hobbs Heirloom Premium Wool Batt is 
available in queen size only (90 by 108 in.) 
in quilting stores or by mailorder from 
Hancock’s of Paducah, KY; (800) 845- 
8723, for $19.98 plus $5 S&H. 

—Shannon Rettig 


Shannon Rettig, a quilter from the 
Corvallis, OR, area, wrote about quilting 
with novelty prints in Threads No. 583, 
pp. 32-37. 





The original Maidenform: The exhibit at 
the permanent Maidenform Museum in 
New York City opens with this copy of the 
original 1922 Maidenform bra, which 
revolutionized women’s fashions. 


companies in the world. 

Now you can reflect on the history of 
this venerable company at the 
permanent exhibit in its private 
museum at 200 Madison Ave., 25th flr., 
open weekdays by appointment only. 
For information, call (212) 856-8909. 


Behind the seams 
Ever wonder why some sweaters pill and 
others don’t? Or why denim fades? 
“Behind the Seams: Science in Fashion,” 
an exhibit developed by the Discovery 
Place museum in Charlotte, NC, 
interprets the science of textiles and 
apparel and answers these and many 
more questions. The exhibit can be seen 
at the California Museum of Science & 
Industry in Los Angeles through August. 
In 1995, it travels to Philadelphia, PA 
and Fort Worth, TX; and in 1996 it goes 
to Chicago, IL; Boston, MA; and St. Paul, 
MN. For thecomplete itinerary, call 
Roy Alexander at Discovery Place at 
(704) 372-6261. > 
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_Wear the hot look 
of the new 
Southwest 













e Aztec print 
a bandana 

\ e9mm Pony 
| beads 
Re e Conchos 
. e Instructions 
e Pattern 
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Kit 


Make this beautiful designer scarf in 
about an hour — with No Sewing! It’s 
so easy! And at a fraction of the 
department store or boutique price. 
Includes everything you need. Order 
now and get a Special Bonus! 


TANDY LEATHER COMPANY 
Send $5.95 check or M.0. (na coupons please) plus 
$1.50 pe ./hdig. per kit to: Tandy Leather Ca., 

Oept. 1894, P.O. Box 2934, Ft. Worth, TX 76113. 
Limit 2. Offer ends 1/31/95. Kit not available in 
stores. Texas residents add 7.25% tax. Good in 

U.S. and U.S. possessions only. Allow 4-6 weeks 
ugliveny 











FOR CLOTHES THAT FIT 


DRESS 
RITE 
FORMS 


3817 N. PULASKI 
CHICAGO, IL 
60641 

(312) 588-5761 
FAX 588-4456 






PROFESSIONAL 
MODEL 


ALL SIZES 
ALL SHAPES 
MALE & FEMALE 








BEST INDUSTRIAL 
PINNING MOOEL 
PADDING 

PROFILE 

PRICE 


CUSTOM FORMS UPON REQUEST 


August/September 1994 


TO 70% OFF NEW SEWING, SERGER, KNITTING MACHINES 


FREE VIDEO DEMOS & LESSONS, FREE SERVICE, UPS PICK UP & DELIVERY! 
TRANSAMERICA FINANCING 3 TO 12 MONTHS INTEREST FREE; UP TO 36 MONTHS Ad 6.99 APR | 











FAX 1 -504- 923-1261 OR USA 1-800-866-1261 
E =Video Avoiloble V=FREE Video D=Demo R=Refurbished er 
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[7 Shirring, Piping, Elastic, Blindhem, Beading& Cord Feet$25 
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FEATHERWEIGHT, 01q21/212/324 5St FA499/149/169 
15, 66,99,201, 206 221,222 FA, 301,306,401. 500,400 
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511220 Freeorn Best Basic $5,77 -15 Stitch Functions $99 
R916 "Quilters Friends" 1 2b. 14 Stitch Button Hole S169 
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NECCHI, NELCO-DRESS MAKER, NATIONAL 
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ROWENTA $249 SINGER 

pRORON $109 STANLEY PLEATER —MSP-/STEAMIRON oiis 
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AVOID TRAFFIC, SHOPPING 
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© Consignment soles 
e 25% Restock Fee 


EA 
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WHAT'S NEW? 


International Textile 
Design Contest 


Organized by The Fashion Foundation of 
Japan, The International Textile Design 
Contestis a prestigious competition that 
has been held annually from 1986 to 
1992 and will now be held biannually. 
Open to residents of Japan, the U. K., the 
U.S., France, Italy, and Germany, the 
next competition is scheduled for this 
fall, with U.S. entries to be accepted 
September 12-20. Seven cash awards 
totaling $ 15,000 will be presented in 
November in Japan to the winners of 
designs for constructed and embellished 
fabrics. Unlike previous competitions, 
entries in the constructed category are 
no longer restricted to wool fibers. For 
more information and an entry form, 
contact Linda Ogawa, INFAS, 853 
Broadway, Rm. 804, New York, NY 
10003; (212) 228-8933. 

—Chris Timmons 


Chris Timmons ts senior editor 
of Threads. 


= 22ers «2s 


FREE EARRING KIT 
WITH CATALOG! 


Ckeate ORIGINAL 
EXOTIC JEWELRY 


Discover unique designer beads 
collected from over 30 countries. 

All shown actual size—in full color. 

_ Choose original designs and creative 
kits for necklaces, earrings, 
bracelets, pins and more! 
Everything you need to create 
one-of-a-kind fashion jewelry. 













Coll today! Just $8 gets you our 
1994 catalog, a how-to booklet 

y an 58 voucher, and a 
fabulous FREE earring 

kit for you to make 


The enticing beads 
come from the 
world-renowned 
collection of 

Janet Coles, author 

of The Book of Beads*. 
Choose from hundreds of 
ready-to-assemble kits, or create 
your own combinations — either 
way, the results will be breathtaking. 


1-800-BEADBOX (1-800-232-3269) 


BEADBOX, INC., Dept. T19 : 
10135 E. Via Linda, Scottsdale, AZ 85258 ees 
MC & Visa, check or money order accepted 

FAX: 1-602-451-1014 *Available in most libraries =e 
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Casting about for buttons? 
Once humble fasteners, buttons have 
come into their own since closure design 
has become a vital part of the design ofa 
garment asa whole. The search for 
unusual buttons need no longer be 
confined to fabric stores; interesting 
buttons seem to jump into view at every 
turn. During my recent New Mexican 
travels, I came across the Melanie 
Collection of new and old beads and 
ornaments from around the world. 
Included in this collection is a small line 
of reproduction buttons castfrom 








SLIPCASES 
For Your Back Issues 


Bound in dark green and embossed in gold, cach 
case holds at least six issues of Threads ( a year’s 
worth), and costs $7.95 ($21.95 for 3, $39.95 for 
6). Add $1.00 per case for postage and handling. 
Outside the U.S. add $2.50 each (U.S. funds only). 
| PA residents add 6% sales tax. 

Available in 2 sizes, please indicate your choice. 
Larger size issues - 5 through 26. Smaller size 
issues - 27 to present. Send your order and payment 
to the address below, or call toll-free, 1-800-825- 
6690, and use youreredit card (minimum $15). 


Jesse Jones Industries 
Dept. THD, 499 E. Erie Avenue 
Philadelphia, PA 19134 





antique ornaments, most of them Middle 
Eastern, and antique buttons. The line 
currently includes 11 buttons, with 
several more planned for year’s end. 
Available in silver or bronze and by mail 
order, the buttons range in price from 
$.75 to $10, with most around $2. For 
more information, contact the Melanie 
Collection, 12105 Bermuda NE, 
Albuquerque, NM 87111; (505) 298-7036. 
—Mary Smith 


Mary Smith ts a contributing editor to 
Threads. She lives in Albuquerque, NM. 


Reproduction buttons: The 
Melanie Collection’s cast 
buttons include 
reproductions of a Chinese 
flower coin circa 1800 (far 
right), an American heraldic 
horse head from the 1920s 
(center top), and a several- 
hundred-year-old forehead 
decoration that was 
originally part of a Yemeni 
wedding costume (second 
from right, bottom row). 





































Create stylish 
clothes...from start 
to finish. 


Give your clothing a 
polished look and a 
personal touch. 
Techniques for Casual 
Clothes is a great new 
collection of articles 
from Threads 
magazine. 


Make custom-fit jeans, 
construct classic shirts, 
sew perfect pockets, 

apply attractive embellishments and much more. 





SOFTCOVER, COLOR, 96 PAGES, 173 PHOTOS AND 
DRAWINGS. 


TE oe e a A a a Oe eee eee ee a 


101615 
| Yes, please send me Techniques for Casual Clothes for 
$14.95 plus $3 shipping and handling. If Pm not 
completely satisfied, | may return it for a complete and 
immediate refund. (CT residents add 6% sales tax, Canadian 
residents add 7% GST.) ITEM 070199 
L My payment is enclosed. O MC (J VISA Ll AMEx 


NAME 

ADDRESS 

CITY STATE FIP 
CARD # 

EXP. DATE INITIALS 


The Taunton Press, P.O. Box 5506, Newtown, CT 06470-5506 





Threads Magazine 


— 


TERE, im. 


The USA’S Largest Selection of patene 
Deep Pile Fur Fabrics 












e 12 Styles with over 60 colors 
| e Remnants: assorted selection of luxury 

and basic pile furs 

e Polyester stuffing: four types 

e Various Closeouts and 2nd quality goods: 
depending on availability : 

e Styles include: basic plush, shag, shearling, seal, teddy bear and animal i 

Fabrics and stuffing can be used for crafts, stuffed animals, toys, 
costumes and more. 


| Send for free information or Send $4.00 for sample swatches 
| 1725 E. Delavan Dr., Janesville, WI 53545 Ph: 1-800-432- 9999 1-608-754-8309 


NI? NI? NI? Ne”? 


opel from the 18th Century 


Make your own Antique Clothing and Accessories > 
Petticoats, Jackets, Cloaks, Hats, Stays, Shoes 
Measured Diagrams and Scaled Patterns \ 

Natural Dyes, Embroidery, Jewelry 
PLUS MUCH MORE! ; 


j> D à 












277 pages, softcover, fully illustrated. 


ONLY $24.95 § 


8 es Plus $2.50 shipping. 
“ i Texas Residents add $1.85 sales tax. \ 
2 


VISA & MC ORDERSCALL 1-800-228-6389 
Rebel Publishing, Dept THA, Rt. 5, Box 347-M, Texarkana, TX 75501-944 


HA WINS AION AMON, 


ie D i 


Yarns 
+ 100% Cultivated White Silk 
§/2, 12/2, 20/2, 30/2 
Merino 


Sample Cards $5.00 


Natural Linen 

10/2, 10/4, and 16/2 (bleached) 
Sample Cards $7.50 
ni Louet Sales 
RO. Box 267 
OGDENSBURG, NY 13669 
Tel. 613-925-4502 
dealer inquiries welcome 
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CREATE, Sew & BE A WINNER IN THE PE 


NATIONAL MAKE İT YOURSELF 
With WooL COMPETITION 


Over $20,000 In AWARDS & PRIZES 


Preteen 12 & under 
Juniors 13-16 
Seniors 17-24 

Adults over 24 years 


LOCAL & STATE COMPETITIONS FROM wr 
AUG. THRU Dec. 1994. 
NATIONAL FINALS WASHINGTON D.C. 
Fes. oF 1995 











COMPETITION Address 
2494 Morrison Ave. City State 
Little Canada, MN 55117-1623 7 
612-484-5871 p 


August/September 1994 





Send to: The Taunton Press, 63 South Main Street, 
P.O. Box 5506, Newtown, CT 06470-5506 


NEW... FROM THE PUBLISHERS OF THREADS 


Inspiration and technique 
for knitters. 


Colorful 
Knitwear 
Design g 


Threvis 





Colorful Knitwear Design is a treasure trove of creative 
knitting ideas. This collection of articles from Threads 
magazine will be a constant source of ideas and techniques 
to inspire and delight you. You'll discover innovative 
designs, color blending suggestions, finishing touches like 
perfect ribbing and brightly colored hems and pockets. 
Plus, there’s a variety of techniques to achieve the styles and 
textures you want, including lace and patchwork knitting 
and much more. This knitter’s sourcebook is beautifully 
illustrated with color photos and crisp, detailed drawings. 
It also contains 7 schematics, 2 complete patterns and 
plenty of knitting tips. 


SOFTCOVER, COLOR, 96 PAGES, 156 PHOTOS AND DRAWINGS. 


101717 


| L | Yes, please send me Colorful Knitwear Design from Threads for $14.95 


plus $3 postage and handling (CT residents add 6% sales tax, Canadian residents add 7% 
GST). If Pm not completely satisfied, I may return the book for an immediate 
refund. No questions. No delay. ITEM 070212 


NAME 


ADDRESS 


CITY STATE ZIP 


LJ My PayMENT IS ENCLOSED. JMC (CJVisa LJ AMEx 


CARD NO. 


Taunton 


EXP. DATE BOOKS & VIDEOS 


INITIALS 


for fellow enthusiasts 


$1 


ella yarn review 


= Orlando 
Boucles for all seasons | Orlando 


weightis Sharon and 













Commercially spun bouclé is a fancy Sharon Prismacolor in 
yarn that can be made from many coordinating colors from i 
different fibers (for a description of | Classic Elite; and Berroco’s 
bouclé structure, see pp. 42-45). Mohair (508-278-2527) Mohair Bouclé 
is commonly used, but boucléis also witha sheen, soft hand, and 
made from wool and blends of wooland blended colors. 
$ synthetics, cottons, and silks. Following Lightweight choices are 
is a look at some of the most intriguing Halcyon’'s (800-341-0282; within 
commercial bouclés. Retailers may be ME, 800-439-7909) airy 
found by calling the telephone Victorian Bouclé (right) in 


numbers listed. closely related hues, and natural- 


Gauge for bouclé is highly colored Bolero from Henry’s Attic. 
subjective: Try several needle sizes 
to find your favorite gauge. Wool and wool blends—Wool and 
wool-blend bouclés are matte S 


Mohair bouclés—Mohair finished and less flashy than the k3 | 
bouclés come in heavy-, mohairs. Adrienne Vittadini Gigi 


4 
a 














> medium-, and (left, 50 percent wool, 50 percent j 
af A, lightweight yarns alpaca) from JCA, Inc. (508-597-8794) : 
Be "u b> and are made Knits into a thick and spongy fabric. 
- primarily from Tahki Imports (201-807-0070) offers 
vearling and adult matching Sansibar and Sansibar 
(not kid) mohair Color, both composed of wool, acrylic, 
combined mohair, and polyester, which knit into 
| with lovely, soft, pebbly surfaces. From 
as small Cascade (206-628-2960) comes light, 
ATG . |) sa F amounts double-knit-weight wool/acrylic 
Vittadini Gigi Dem, of) 3 Of wool Hayfield Carmen (left), and from 
eee = and/or Brunswick (803-878-6375), La Laine 
> 7 S nylon. Bouclé (bottom left), made of 100 
i Among the percent superwash wool (washable 
2 heavyweights without shrinking). 
% are Orlando (top Two bouclés (shown below) are good for 
is right) from summer. Reminiscent of terry toweling 
m Henry’s Attic is Beach Comber from Patons (800-268- 
(914-783-3930), 3620), and Curly Q from Henry’s Attic, 
that makes a with small bits of cotton popcorn and 
thick, beefy curly binder threads. 
fabric; Classic Fordressy fabrics I suggest two special 
Klite’s Mouton yarns. Tiara Silk from Henry’s Attic isa 
(508-453-4045), lustrous, drapey, all-silk bouclé. From in Pitre E 
a slightly lighter, Tiber (508-453-4045) comes Sultane GA a ki 
thick, and curly (below), a fancy yarn with shiny na apa 
yarn: and lustrous, corkscrew threads and : 











large-curled matte cotton slubs. 
Ambroise from a 

Anny Blatt (810- Deborah Newton isa 
486-6160). Medium knitwear designer, 
weights include writer, and a contributing 
lustrous, thick editor of Threads. 
Big Loop (top: , ’ í are. 

right) from ee 7 Rin a E , Ps 
Ironstone Yarns || Ss eee are MOSG 
La Laine Bouclé ) (508-278-5838) ny? pH | 
and soft, subtle 
Cheverny with 
a metallic 
binder, from rei 
Anny Blatt. , 9 





ICI 
Also af ren 
medium ect ie 


NEW...FROM THE PUBLISHERS OF THREADS 


Make clothes that fit 
you perfectly. 


rs 





Fitting 
Your 
FIQUE 


How do you make a garment that’s perfect for you in all 
the right places? Fitting Your Figure will show you how! 
Learn to adjust or resize sewing patterns, select styles that 
flatter your figure and make alterations—all clearly 
explained and demonstrated with close-up photos and 
helpful drawings. 


Discover easy ways to take accurate body measurements 
and make your own dress form. Find out how to apply 
finishing touches that add style and comfort so your 
garments look and feel great. Plus, it’s filled with tested 
tips and techniques for altering ready-to-wear clothing, 
including pants and skirts. This collection of articles from 
previous issues of Threads magazine is an essential tool to 
make fitting your figure easy. 


SOFTCOVER, COLOR, 96 PAGES, 173 PHOTOS AND DRAWINGS. 


<< a e H e a E a a a a a ce cece a e e e e a a ce a a e e E E a a a a 


101715 
E Yes, please send me Fitting Your Figure for $14.95 plus $3 postage and 
handling (CT residents add 6% sales tax, Canadian residents add 7% GST). If Pm not 
completely satisfied, I may return the book for an immediate refund. No 
questions. No delay. ITEM 070213 


NAME 
ADDRESS 


CITY STATE ZAP 


LJ My payMENT Is ENCLOSED. OMC Uva LJ AMEx 


CARD NO. Tau nt O n 


§ EXP. DATE INITIALS BOOKS & VIDEOS 


Send to: The Taunton Press, 63 South Main Street, for fellow enthusiasts 


P.O. Box 5506, Newtown, CT 06470-5506 


August/September 1994 

















Knit Anny Blatt’s Bouclé 


| Amboise ecu mohair/wool bouclé 


Hat: angora/wool crown.....$49.75ppd 
Scarf: microfiber chenille fringe..$69.65 
Vest: microfiber chenille edging 

S/M 48” $89(L 51"$99)ppd 
k |Patterns: In Anny Blatt Fall 94 
Couture Book#l 46....$14.50ppd 


Call for Trunk Show ticket information. 


HARD-TO-FIND THINGS FOR KNITTERS 
The ultimate knitting catalog & newsletter. 
Subscription $3 or FREE ,, with order. 


pattern) 7erks 












po ox 169 dept T794 
poughkeepsie = =ny [2601 
1-800-438-5464 


Classes Weekend 5-Day 7-Day 
eWeaving eQuilting è Spinning «Dyeing 
Papermaking eSurface Design ¢ Knitting 
eBasketmaking eF elting eRug Making 
eGarment Making Beadwork & much more 


30 Professional Teachers - Over 50 Classes 
Dormitory housing available 


Looms Cherry & Birch Models 


| ©36" Folding Floor Loom ¢15” Table Loom 
| #Inkle Loom eMany Weaving Accessories 
Plan sheets for building your own loom 


School Brochure - Free 


Loom Catalog - $2.00 
Write or phone today! 


SIEVERS 

Tulip Lane 

Washington, Island, Wi 54246 
414/847-2264 


School of Fiber Arts 





UltraSuede & UltraLeather 


New colors of Ultrasuede and Ultraleather have just arrived! 
Swatches (Ultrasuede, Ultrasuede Light & Ultraleather) $5 
UltraSuede Sampler Sale 
20 9" x 6" Ultrasuede pieces - $29 plus $4 shipping. 
Texas Cotton Now Available 
Visit Our New Retail Store 
Bee Ridge Square, 3985 Cattlemen Rd., Sarasota, FL 














34930 U.S. 19 North 

Palm Harbor, Florida 34684 
(800)237-7739 (orders only) 
(813)785-6593 (information) 


Stitch Design has never been easier! 
Cochenille Design Studio 


„the innovator of Design Software & aids A, 
PO. Box 4276-t, Encinitas, CA 92023 * 
(619) 259-1698 


Coming Soon... 
- Stitch Painter, version 2.0 
for Mac &PC windows (for all gridded enatt 


- Chart It (shaping program) 
Other Products.... 
- Stitch Painter, version 1.0 


- Stitch Editor for PC 
(aid for scanned images) 


- Style &Chart shaping software 
> Bit Knitter knitting machine link 
- Design Libraries (art disks) 

- Pixel-per-Stitch book 

- Designing Knits book w/DeiuxePaint 







qa 
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Software & Books 


Designer Aids 
- sweater body 
templates (tops & 
botioms) $15.00 
- yarn Inventory cards 
$12,00 per gross 
with optional & ring $4.00 
| plus other alds 












Please send sase for 
brochure and pricing 
Information 





= Books 


Here are afew standouts from the flow of 
new publications to cross our desks. You 
can usually order books through your 
local bookstore without having to pay a 
service fee. Addresses are provided tf you 
want to order directly from the publisher. 


Embroidery 

I’ve never met Richard Box, author of 
Flowers for Embroidery: A Step-by- 
Step Approach, (U.S. dist. Sterling 
Publishing Co., 387 Park Ave. S, New 
SRAY. York, NY 
10016-8810; 
1993; 
| hardcover, 
$29.95; 144 
pp.), but I’m 
sure I'd like 
him. He’s 
probably a 
wonderful, 
encouraging 
teacher who 
| knows just 

| fs | when to 
tantalize with information and when to 
prod gently. He inserts personal insights, 
favorite poems, and philosophy along 
the way, and his books are not only 
visually lovely, but also a pleasure to 
read. Charming and informative as his 
books are, Box’s aim is to get us to try 
things out, to use pencils, paper, and 
scissors as well as fabric, thread, and 
stitch. In fact, to read his books without 
trying something out can make one feel 
a bit guilty. 

His earlier book, Drawing and Design 
for Embroidery: A Course for the Fearful 
(London: Batsford, 1988, ) is a very 
helpful and accessible text, and I’ve 
recommended it for many years. The 
flowers book is more project-oriented. I 
confess to an aversion to project books, 
since I think we should learn to think for 
ourselves, experimenting with pleasure 
taken in the process rather than the 
product. But Box’s theme-and-variation 
approach is valid, and he frequently 
suggests we try out our own ideas. 
However, with few examples of work 
other than Box’s own, there’s a visual 
message here thatit just might be safer if 
we stuck with what he’s planned. 

His work, full of color and texture, is 
very appealing. He does a masterful job 
of describing the technique: built-up 
layers of small bits of fabrics with 
machine and hand embroidery, 
resulting in color-filled, painterly 
portraits of flowers. However, a diagram 
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or two could have helped. Sometimes it 
is difficult to pick out from the 
photographs exactly what he means by 
the (hand-stitched) loop stitch or the 
(machine-stitched) granite stitch. For 
those new to the technique, afew books 
on machineembroidery would have 
been welcome in the bibliography. 

The book is written for the English 
market, and there may be one or two 
questions about materials as they are 
presented. For example, Hessian is 
suggested as a backing material. It is 
presumed that this is like our burlap, 
butactually the fabric is more akin toa 
heavily woven linen. 

A week-long course with Box in the 
English countryside would be a pleasure, 
but if that isn’t in your plans, Flowers for 
Embroidery will be a pleasant substitute. 
This handsomely presented work with 
delicately edged pages and beautifully 
printed photos by Dudley Moss offers 
plenty to those who love flowers as well 
as threads. 

—Barbara Lee Smith 


Knitting 
To knitters, embroiderers, and all those 
interested in ethnic clothing and design: 
If you didn’t buy Andean Folk Knitting 
by Cynthia Gravelle LeCount (Dos 
Tejedoras, PO Box 14238, St. Paul, MN 
55114; 1993; softcover, $29.95; 152 pp.) 
whenit first came outin 1990, then you 
absolutely should now; the book has 
been reissued. I found this well-written, 
extremely thorough book to be 
inspirational on several levels. No 
matter what your craft, you can’t help 
but be struck by the bold graphic 
qualities of the knitted pieces the author 
has gathered from the Andes. 
Multicolored and geometric, often 
depicting animals, the Andean 
colorwork jumps with a different 
vitality than the patterns we have come 
to know through European knitting. The 
book supplies dozens of charts, along 
with instructions for some knitted 
projects. There are also a few edgings and 
shapings that are unique, as far as I 
know, to this book. As a designer, I’ve 
already used the wonderful Andean 
patterns and trims in my own garments. 
Although most photos are in black and 
white, there is a color section at the 
center of the book where knitted items 
are shown flat, arranged in groups 
according to theme. This section really 
shows off the endless variety of patterns 
and embellishments characteristic of 


Andean knitting. Itemsare sometimes 
decorated with beads or coins, edged in 
trims, fringe, or tassels. The author’s 
many photos of people in ethnic clothing 
show knitted pieces worn in combination 
with wonderful woven and embroidered 
garments. And everyone is smiling; who 
wouldn't, in such great garb? 


Because it’s primarily for spinners, 
many knitters may not be familiar with 
the magazine Spin-Off, which often 
features wonderful knitting pro jects. 
Whether you just knit or are one of those 
talented spinner-knitters, if you like 
small, well-designed projects thatdon’t 
take much time to knit, Socks: A Spin- 
Off special publication for knitters 
and spinners edited by Rita Buchanan 
and Deborah Robson (Interweave Press, 
201 E. 4th St., Loveland, CO 80537; 1994; 
softcover, $7; 56 pp.) is a pattern book 
for you. Twenty pairs of socks are offered, 
some with variations, all shown in lovely 
color photos. There are bulky socks, lacy 
socks, and cabled socks, some very easy, 
some more challenging. My favorites were 
Tibetan-inspired socks with unusual 
multicolor entrelac cuffs, and authentic 
Turkish stockings with patterned soles. 
Even rank beginners could start with the 
pattern for heel-less, ribbed socks. The 
instructions are very clear and the 
charts are bold and easy to read. 

Although all the socks in this book 
were knitted with handspun yarns, the 
patterns can be used with commercially 
available yarns as well. There’s even a 
photo at the back showing test socks 
worked in commercial yarns. There’s a 
chart summarizing yarns and gauges for 
all the patterns, making it easy to match 
a pattern to a yarn you already have. 
There’s also a section devoted to 
techniques and abbreviations, all clearly 
illustrated, plus a list of suppliers and 
even a useful bibliography of sock- 
related books and articles. Last but not 
least, each pattern starts with a wonderful 
tale about where the socks, and those 
special handspun yarns, came from. I 
know this book will inspire sock knitting 
and maybe convert some knitters to 
spinning, too! 

—Deborah Newton 


Hats 

Juliet Bawden’s The Hat Book: Creating 
Hats for Every Occasion (Lark Books, 
50 College St., Asheville, NC 28801; 

1993; softcover, $14.95; 144 pp.) isa 
book that will mobilize the mad hatter 


Threads Magazine 


in all of us. Bawden, an American 
textile and fashion designer living in 
London, has assembled a strong and 
varied 
team of 
young 

| British 

I hatmakers 
whose 
work she 
presents 
for 
inspiration. 
The book’s 
15 projects 
are quite 
manageable and require no specialized 
equipment. They include trimming and 
covering existing hats; making several 
styles of sewn hats—among them, an 
ingenious one based on origami, the 
Japanese art of paper folding; knitting a 
hatfora child and an adult; felting a 
simple cap; and machine embroidering 
an exuberant pillbox. The style of the 
hats in these projects ranges 
considerably and all may not be 
appealing. But the basic how-to 
information is enough to get you 
started on a project of your own 
choosing. Even though the project 
instructions are boiled down toa 
handful of steps, leaving questions 
unanswered, and some of the photos 
are too small to show the detail being 
illustrated, you'll nonetheless get the 
gist of how to proceed. 

At the back of the book, there’s basic 
but sketchy information on how to block 
and make hats from felted and straw 
hoods, the premanufactured raw-hat 
forms professional milliners use 
(available from U.S. sources listed in the 
book). I was disappointed that this 
section wasn't more fully developed 
since some unusual, tantalizing blocked 
hats are sprinkled throughout the book. 
But this book’s strong suit is not hard- 
core technical information. It’s 
inspiration. Thereare some glorious and 
very clever hat designs in these pages 
along with enough ideas, technical hints, 
and embellishment techniques to keep 
any would-be milliner busy and excited 
for many hats to come. 

-Christine Timmons 


JHE CH AT HOOK 


CREATING Hars Far EVERY COCA LON 





Barbara Lee Smith is the author of 
Celebrating the Stitch, published by The 
Taunton Press; Deborah Newton ts a 
contributing editor and Christine 
Timmons ts senior editor of Threads. 


August/September 1994 


EXPERIENCE 
GUMBO FEVER" 


For the name and number of a 
store that carries our GUMBO kitsi 
and other fine yarns please call 


1-800-426-3393 


or send a S.A.5S.E. to 
Dyed In The Wool 
PO. Box 498 

Crowley, LA 70527 
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Ouilting's for everyone 
The National 


Quilting 
Association, Inc. 


CREATIVITY HERITAGE EDUCATION 





(410) 461-5733 
NQA P.O. BOX 393 TH 
ELLIOTT CITY, MD 21041-0343 


Summer Session 


june — Seprember iggy, One & Two Week Courses 


Fibers 
‘lela varn der Howe, Clizvabeth Billie, janet ayha 


Bojana Levinek), Dowel Brackett. Tim Veness ind Kathy Ginemnlos 


Surface Desren 


yo’ Soot, Paper Shepard. Lenare Daivis, [asiani Polben, joy 


Hany 


loan “tors, Marnie McCann and kerri Wolsky 


Fall Concentration—Site and Studio 
Scplembur il i es ia, H weeks 
Penland School of Cralts Fibers 
Penland NC 28765 


rh | 75-2 754 


Gree Johns aed Visite Artist, Gowen y Lak) 


Please call bor more iiai ritn 


SOURCE FOR * SEWING + QUILTING 
e NEEDLEWORK 
e AND CRAFT PROJECTS 


1-800-772-2891 
ALWAYS DISCOUNTED 20% 





85 





Another vintage classic to sew from 


F@LKWEAR PATTERNS 


a Prato 





Raval 


AFTERNOON DRESS, 
PARIS 1920 


From the costume collection at The Metropolitan 
Museum of Art, Folkwear presents this elegant, 
easy-to-sew pattern adapted from a dress designed 
by Jean Babani in 1920. 


Made from only two main pattern pieces, the Afternoon 
Dress is loose fitting and gathers softly at the waist with 
a sash or cord. Also included is a pattern for a small 
embroidered handbag. 


Each pattern includes sizes extra-small to extra-large. 


—=— as aaa ee eS SS Se Se Se Se Se SSP SE SE SE SES a a SS SS SE SS SS SS SS 


101799 


Order your Afternoon Dress pattern today. 


= Yes, please send me the Afternoon Dress pattern (#032504). I have enclosed 
$26.00 plus $3.50 postage and handling (CT residents add 6% sales tax). 


NAME 
ADDRESS 


CITY STATE ZIP 


| (J My CHECK/MONEY ORDER IS ENCLOSED. LJIMC ([LJVisa (LJAMEx 


CARDNO. 
EXP. DATE SIGNATURE 
Send to: |. FOLKWEAR, The Taunton Press 
| 63 South Main Street, P.O. Box 5506 
Newtown, CT 06470-5506 
86 
































subscription _ 


and save! g 


Threads magazine covers all of your 
interests in fabrics and fiber. Each colorful 
bimonthly issue is filled with articles by 
talented craftspeople eager to help you | 
make beautiful things to wear and use. 


Sew up a 

















To order a subscription to Threads for | 
yourself or a friend, just use the handy 
order cards in our magazine. 


TT Is 


P.O. Box 5506. Newtown, CT 06470-5506 | 














| FROM THE PUBLISHERS OF THREADS... 


Sew elegant blouses and shirts. 


With Shirtmaking you'll learn to make shirts 
that really fit, create custom-fitted patterns, 
sew with precision to get professional results 
and vary a basic pattern. The companion 
video guides you step by step through the 
complete construction of a shirt. 


SHIRTMAKING 


THE BOOK: HARDCOVER, COLOR, 192 PAGES, 
OVER 200 PHOTOS AND DRAWINGS, ITEM 070156 


THE VIDEO: 45 MINUTES. THESET: ITEM 07A227 


To order: send $29.95 (plus $3 p&h) for the book or 
$49.95 (plus $4 p&h) for the book/video set to: 
The Taunton Press, Order Dept., P.O. Box 5506, Newtown, CT 06470-5506 


FIBERARCS 


Presents a2-hour VIDEO KNITTING MARLENE’S WAY 


By gifted Norwegian artist and teacher Marlene Andreasdottir. Video includes: 
+ Comprehensive Tutorial on Continental-style of knitting. 
% Step-by-step instructions on how to knit a sweater cuff to cuff. 


+ Good tips and new ideas for experienced knitters. 


Unique, colorful Marlene Design Sweater Kits available. Colorcard cards for 
Norwegian Rauma and Hillesvag yarn and pewter buttons on request ($5.00 p.pd.) 


z Pr CÀ Tax 
$ $500 ph 
For info or to order: DORSELANOER 1-800-373-1994 VIS 
Box 1263, Gualala, CA 95445 
Marlene’s knitting book with all her beautiful patterns coming soon! 


VIDEO 
$39.95 plus 





Threads Magazine 
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SINGE 





PRESS™ 
MAGIC STEAM = [| 
PRESS MSP7 | œ | 
JUST $979" ier 











SUSSMAN PRO LITE $22900" 
SUSSMAN SUPER #4 $25300" 
SUSSMAN SUPER #6 $27900" 
ROWENTA DE-92 $7500" 





SEWING MACHINES 
AT A DISCOUNT 


Major Brands at Minor Prices 






5 THREAD SERGERS 
from $50900 
COMPUTERIZED 
SEWING MACHINES | 
from $73900 


*PLUS SHIPPING 


Brand New Machines Ħ Most Orders Shipped Within 48 Hours 
5% sales tax for Vermont residents ONLY 


Sewin’'in Vermont 


84 Concord Avenue St. Johnsbury, VT 05819 


TOLLFREE 1 (800) 451-5124 SINGER 


or 802-748-3803 APPROVED DEALER 












»» BEADED JEWELRY 


cosesee00 INSTRUCTION BOOKLETS 
0000000000 ; 

000 Beaded Earrings... $4.95 
an s Beaded Necklaces................ $5.95 
00 Ethnic Beading................0..65 $5.95 
e Shipping 65¢ per Booklet 
oe 
90 SHERWOOD DESIGNS 
i P.O. BOX 2106 


LAKESIDE, CA 92040 


May 10 - 14, 1995 
Fiesta en Sauta Fe 
Wearable Art Conference 


Classes, Exhibitions, Lectures, 


Fashion Show and Competition 


For Large Brochure Please Send 
Name, Address, & $1.00 to 
Rosemary Pedigo Ponte 
1662 1/2 Cerro Gordo Rd. 
Santa Fe, NM 87501 





August/September 1994 


| The natural colours of cotton are now available in 
















BEYOND PIN 
/ MONEY 


SECOND ANNUAL CONFERENCE 


FOR SEWING PROFESSIONALS 


September 30-October 2, 
Cincinnati Marriott Cincinnati, Ohio 


COUTURE 
SEWING 


7 
ECHN OLE 





HARDCOVER, COLOR, 224 PAGES, 
104 PHOTOS, 131 DRAWINGS, 
ITEM 070129 


Sponsored by the Professional Sewing Association, Inc. of Ohio 3S< Industrial Equipment Custom Bridal Work 


Guest Speakers Include: 

Designer Kenneth King of PBS-TV's 
"Sewing Today". Dr. Elizabeth 
Rhodes, Janet Pray, Barbara Gash, & 
more than a dozen other successful 
entrepreneurs. 





Business & Skill-Related Topics, such as: 
3< Wholesale Sources 3< Teaching Sewing 

o< Patternmaking 3< Mastectomy Sewing 
2< Home Decorating 3< Tailoring for Profits 
ə< Industrial Shortcuts 2< Lesage Embroidery 


FROM THE PUBLISHERS OF THREADS 


Learn the secrets of haute couture... 


Enrich all your sewing projects with the special touch of 
couture craftsmanship. In Couture Sewing Techniques, you'll 
discover the skills of artisans from the workshops of Dior, 
Chanel, Givenchy and others. 

You'll see every step of the process from hand stitching, 
shaping and finishing to making perfect pleats, making and 
finishing pockets and lining jackets. 


To order your copy, send $39.95 (plus $4 p&h) to: 
The Taunton Press, Order Dept., P.O. Box 5506, 


Newtown, CT 06470-5506 












Save Up to 80%! Great prices on fabrics 
for classic apparel, children’s clothing & home dec- 
Orating needs, plus everyday fabrics for home 
requirements. Sewing & crafting notions. Seldom 
found quilt & apparel fabric, laces, ribbon & button 
packages. 56 page catalog $1.00. 
Oppenheim’s, Dept. 607, PO Box 52, 
North Manchester, IN 46962-0052 


COLUMBINE BEADS 


Unusual, reasonable imported glass 
| Japanese and Czech seed, bugle and larger 
beads and supplies. BEAD CLUB with sales. 
Send LSASE to: 2723 Loch Haven Drive, 
Ijamsville, MD 21754-8815 


OPPENHEDES 













1995 CALL FOR ENTRY 


CANADIAN CONTEMPORARY QUILTS l 
Slides due April 3, 1995 l 
l 
l 
l 
l 


E UT CANAaDIANS oS SS 7 
| 
l 
l 


3 prizes of $2,000.00 each 


l Contact:: Rodman Hall Arts Centre 
1109 St. Paul Cr., St. Catharines, Ont., L2S 1M3. 





yarn, sliver and fabric form. Coloured by nature 
within the cotton boll itself, these fibres have a 

FOX FIBRF® Presence all their own. 

For samples, send $9.00 to: 

VRESEIS LTD. Box 87- T 

Wickenburg, AZ 85358-0087 






MONSTER PAPER 


Monstrously good imported pattern paper 
Translucent, soft, flexible and STRONG 
Save your favorite pattern 
Can be sewn for testing fit 
Trace European patterns easily 


31” wide-10 yd. roll $8.95 
plus $2.50 shipping & handling 
CA residents add 8.25% sales tax 



















+ finest Sewing essentials 
| » professional selection assistance 
s fixx velour 


e shoulder pads 
« best buy needles 
e superior threads 


Sew Great Great ke for ae 


deductible from 
first order 


P.O. Box 111446, Campbell, Ca 95011 
Order # 1-800-LVSEWERS 
Information & Fax 408-252-8445 


p 





SILK BLANKS 
| Q UALIN Scarves * Garments 


| INTERNATIONAL Neckties * Fabrics, etc. 
| Top Quality * Low Prices 


Complete Silk Painting Supplies | 


INTROD9 Scarf Assortment $44.00 (Limit 1) | 
Qualin International, Inc. 


P.O.Box 31145 — T, San Francisco, CA 94131 
Send SASE for Free Catalog * (415) 333-8500 
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PAW. Prints 


"Art to Wear Patterns for Real People’ 


“Purrfection Artistic Wearables 
wel9618 Canyon Drive 
Üranite Falls, 
206-691-4293 


> When you need 
n them now, 
not later, order from 


2 Z Modem Model Form. 


et have the sizes, the styles 
the quality. All on hand for 
prompt delivery. Why be kept 
waiting—model torms are 
meant to get stuck, not you. 


Automatic pedal stand and A 
collapsible shoulders pm 
‘standard on all 
women’s model forms . 


| Modéfn Model Form Inc. 
Manufacturers of perfect-fitting model forms 
325 West 38th Street, New York, NY 10018- 
(212) 564-4453; 4454 


Sine Guba 


Call now to receive fine 
fabrics by mail! 
Silks, wools, cottons and more... 
everything you need for that 
special project. Join our unique 


swatch service for only $12, and § 


receive four swatch mailings amd | 
a FREE binder to keep them in. 
Look & Feel before you buy! 


Call or Write To: 
Rarbcau Fine Fabrics 
|1308- A ane h Street + For Collins, CO 80521 
1-800-760-5588 or (305) 221- 99H97 





THE WORLD'S FINEST FABRICS BY MAIL 


Select from a collection of the highest quality imported and 
domestic silks, wools, cottons, and more 
that the World has to offer. 


To receive beautifully coordinated swatch collection 4 times a 
» year send $8.00 check or money order, name and address to: 


material 


» STM) Monroe Street Svivania, Ohio 43560 419-585-5416 


Semi-Precious Beads and Attachments, 
Gold and Silver Real-Metal Threads 
Needlework and Costuming Books 
Silk and Wool Embroidery Threads 

Scissors, Fancy Tools, Accessories, 
and so much me 


Send $1.00 2 pen 
for our latest catalog. f À 
foi 


Ad edgehog A, D 


P.O. Box 45384 Westchester, CA 90045 
(310) 670-6040 
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Free Brochure - Sind LIAS $ 








] 67" INTERNATIONAL | 
| SHEEP A a 


167 BREEDS 
OF SHEEP 
COMPLETE 

WITH bea 


| 

Pai 
INFORMATION 
| ONEACH 

| BREED. 





Price $15.00 =% 

JANICE GNATKOWSKI 
ANCHO RT. 

CARRIZOZO, NEW MEXICO 88301 


100% COTTON FABRIC 


Over 200 beautiful and sophisticated cotton 
prints and coordinating plain colors ofthe 
highest quality for use in quilting, garment- 


making, crafts, etc. Send $3 for fabric 
samples and ordering information 


£ GUTCHEON PATCHWORKS, INC. 


Vir Fhe Amernecan Class fane 





F917 Pacefic Ave. #405 WA 9 S402 = (2.06) 383 3047 


THE FEATIEB DETECTIVE 
P.O.BOX 422, ANDOVER, MA 01810 


Teacher Directories 


Knitting - $4.00 Surface Degsign/ Stitchery - $4.00 
Quilting - $6.00 Weaving/Spinning & Dyeing - $8.00 


Teachers request Registration Form 





VICTORIAN APPAREL 
&? ACCESSORIES 
To Buy Or To Make 


GENERAL CATALOG. $3.” post- 
paid. Corsets, bonnets, hoopskirts, fans & 
snoods, paper dolls, flags, books, toys...and more! 


PATTERN CATALOG. $7.” postpaid. 
if Over 1000 patterns available for 

{ Victorian & Edwardian clothing, plus 
Medieval, Civil War Military, 
1920's, 30’s & 40’s...and more! 


SHOES & BOOTS CATALOG. $5.” 
| postpaid. You’ve probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! 

Sizes available for men, women, & children. 


AMAZON DRYGOODS, Derr. TM ff 
| 2218 East iith St. Davenport, IA 52803-3760 aP 


1-800-798-7979 


— CREDIT CARDS, ACCEPTED — 


|» AReautitul Sabrics by “ail — 


| Free Shipping Offer 
An exquisite collection of the finest quality imported, | 
domestic and designer silks, wools, cottons, synthetics | 
and more! To receive a selection of fabric swatches 4 
times a year send an $8.00 check or money order to: 
THREADS at Gingerbread Hilf 
356 E. Garfield, Aurora, Ohio 44202 Phone: 216-562-7100 
Name 
Address 
City, State, Zip 





































«Fine 100 % Irish Linens 


j THE ; l 
i \ *Exclusive Linens from 
| LINEN FABRIC) around the world 


WORLD 


f *Over 60 colors in 3 weights 


si|] “Always a 20% discount 


SEND CHECK OR MONEY ORDER To: 
THE LINEN FABRIC WORLD 
1246 Bird Road 


Miami, FL 33146 
(305) 663-1577 


Send $3.00 to receive 
color swatch cards 

| & club membership. 

(refundable with $20 order) 











SPECIALISTS IN THREADS, FIBERS, 
BOOKS, FABRICS, ACCESSORIES FOR 


STITCHERY, CROCHET, ETC. 
SEND $2 FOR CATALOG TO 


Craft Gallery Ltd. 
P.O. Box 145, Swampscott, MA 01907 
WD TD ts 270 GR) AO) SCR ACs OLB 


§ FROM RAGS ; 


















TO RICHES & 
ne Rally Four Harness and 
Way Two Harness R 
= WA Looms 








The sturdy construction of a Leesburg 
Loom insures quality firmly made products. ry 
Improved for trouble-free, smooth and effi- 
cient operation. A few days of weaving will 
bring back the small investment. 


* We Carry A Full Line Of Supplies * fa 
* Send For A FREE Brochure * 


Order Y Looms and Supplies From 


LEESBURG LOOMS AND SUPPLY 
201 North Cherry Street 


Van Wert Ohio 45891 
419/238-2738 





MACHINE KNITTERS 
YOUR OWN COLOR CARDS 
Most popular BRAMWELL yarns 
Only $6.00 


Send check or money order to, 


Yarns Galore, Inc. Suite B 
2830 - 228th Ave. SE, Issaquah, WA oes 











a 
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Tlatural fiber 







A DOLLS (custom fethnic) 
x KITS § SUPPLIES 
» x CRAFT MATERIALS] 
x FURNITURE § 

ACCESSORIES 












{ fiat 


\\ FREE CATALOG (3 Swatched) 
08) N, PRO. Box 64~-Dept: T | 
657-2735 ~ Viroqua, Ww}. E 


ife 















Pe Yom Sanglal! 


100% wool Superwash yams from bulky to 

fingering; also mohair, cotton & baby yams. 

Pastels, brights, heathers, tweeds, & more. 
For your samples send $3.00 for s/h to: 


Allegro Yams, Box T3, 3535 Pierce St. NE 








Threads Magazine 


NOW 500ypp CHENILLE IN STOCK' 


CHENILLE 
YARNS 


Viscose Chenille in 500ypp, 1300ypp & 2000ypp, 
solids, variegated, ombres, metallicized, blended 
in tweeds — over 250 colors! — all on cones, all | 
in stock for immediate delivery. To receive 19° 


color cards & details about the complete Silk City 


Fibers Stock Yarn Service, send $15.00 check to: 
Silk City Fibers, 155 Oxford St., Paterson, NJ 07522 


MACHINE = 


KNITTERS 
EE SOURCE 


The best articles in machine 

knitting techniques & design, 
plus patterns for all machines. 
One year subscription $23.95 


To subscribe. call 1-800- ‘628 8047 
For sample, send $2 (Canada-$3 US funds) to 
MKS, Box 1527T. Vas hon’ "WA 98070 














NATURAL FIBERS 


Mail Order Yarns & Equipment for Weaving, 
Knitting, Spinning 
Cottons, Silks, Wools, Mohairs 
Send for over 60 yarn samples-$4.00 
ey Spinning fibers-$4.00 
g .* Equipment Catalog-$1.00 
i Close-Out and Regular Yarns 


THE FIBER STUDIO 

9 Foster Hill Rd/ Box 637 

, Henniker, NH 03242 
(Open Tues-Sat. 10-4) 


FOLK ART RAG RUGS 


Learn traditional methods including: knitted, cro- 
cheted, braided, amish knot, bohemian, patched, 
fabric tapestry, shirred etc. Antique techniques and 
modern instructions. 


Send $2.00 for our catalog to our new address: Rafter-four De- 
signs, Dept. T, P.O. Box 40, Cocolalla, ID 83813 


CANDLEWICKING 


A NEEDLE ART FROM COLONIAL DAYS. 


USE BASIC 
EMBROIDERY 
STITCHES TO 
CREATE THIS 

BEAUTIFUL 

12” x 12” 

PILLOW 


~ Our kit includes 100% 
cotton unbleached 
muslin for pillow (front 
and back), with design 


| silk- seent on fabric, needle, thread, detailed instructions. 
KIT# A216 — $23.00 U.S. (includes shipping) 
(NY residents must add sales tax) Send check or money order to: 
HH DESIGNS PO Box 183, Dept. B, Eastchester, NY 10709 


August/September 1994 























Professional Results Made Easy 


Tailoring Technics 
Tailoring with Fusibles 
Manageable Custom Tailoring 


The Ins & 

Outs of 

Interfacings 
A Complete Guide 


l to Their Selection and Use 


"Highly recommended"- "Highly recommended"- 
"A self-published gem" Della Steineckert 


Creative Machines Newsletter Threads #45 


Books That Talk To You 
By Threads author - Margaret Komives 
For your copy(s), please send (PPD U.S. or Canada surface) 
Interfacings - $11.95; Tailoring - $17.95; Both books - $28.40 
To: Maggi K. Ent., 11108 Lakeshore Drive, Mequon, WI 53092 





Arrr, 


Cotton & RawSitk Identity Labels ¥ 
FASHIONABLE! ECONOMICAL! COMFORTABLE! ENVIRONMENTAL! i 
a Your Name, Hee OF instructions 
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aay Fiber Labels 

= zI Pricelist & 

. BOX 880-91T BLAINE WA "98231 
S CANADA (604) 534-4762 











‘cs = © & 


It's a tote..... 
It's a blanket...... 
Noali 


It's the 


GRABBIT!!! 





>22, Cottage Creation's 
MaF newest pattern 
Send $6.00 ppd or Large Self-Addressed 
Stamped Envelope for Brochure to 
Cottage Creations 
At the Farm on Deer Creek 
Pie daa TA 50426-0070 


Draping & 
Designing © 

with Scissors & Cloth, 1920's & 1930's. 
Leam to create the artistic clothing designs of the 1920's & 30's Ait 
Deco Period. Two volumes newly reprinted 
| from the original Woman’s Institute series, 

used by the great couturiers of the time. 

$18.95/each plus $2 postage ($3 foreign) 

(707) 967-9162 VISA-MasterCard 

Checks or Money Orders only to: 

Antiquity Press 

1734 Scott Street 

St. Helena, CA 94574 








fabric-patterns-yarns-threads-dyes-bultons-yarns-videos 


DON'T LEAVE HOME TO SHOP! 


For patterns (120 + companies listed), fabrics, 
notions,machines and any other supplies for 
sewing/needlearts. Designer Source Listing is a 
181 pgs. treasure/trove of thousands of sources 

available for your shopping needs & whims. 
Send $19.95 to CARIKEAN PUBLISHING 

Box 11771 - Chicago, IL 60611-0771 312-728-6118 

feathers-blanks-yarns-lhreads-videos-buttons--books 





SUONOU-S)29e/-S$ 3990/5 praqg 


| Berkeley, CA 94703 











o7T0 DE NAAN-VAN DEEK 


New DIMENSIONS 


in TATTING 


ANCWE INNOVATIE 
APPROACH TOR NEEDLE AND 
AINUTTLE TATTING TO CREATE 
J-DITIEN SIONAL TORIL & FREE 
DESIGNS 68 FII. 

SIZ ™ ren 

CA add sales tax 

For complete catalog covering 
needlework, costume and 
embroidery, send $4.00 


2982 Adeline St, THD 





tel: (510) 843-7178 








No More Safety Pins... 


Free yourself from the pain, tedium, and 
drudgery of quilt basting forever. Faster, 
easier, no more safety pins. For details call 
QuilTak” at (602) 527-3839 or send a LSASE 
to: 3217- T N. Dyer, Flagstaff, AZ 86004. 


MAKE YOUR OW ig 
ORELLA BOOK OF 
9, Yate Boke INSTRUCTION 
Í SHOEMAKING a 
Made fromscratch. Use regular sewing machine. 


$19.95 plus $2.00 p & h. FREE COLOR BROCHURE 


MARY WALES LOOMIS 
1487 T Parrott Dr., San Mateo, CA 94402 







i California orders add $1.60 sales tax (405) 345-801 z 





A . neea 
ON MUU t J r Ni MUMS 
( La 
=... 69 Coolidge Avenue, 
=. __ Haverhill, MA 01832 
i = 1-800-666-3562 
Discover a unique collection of materials, 


books and patterns — perfect for adding a 
special touch to your creations. 








e Silk Ribbons 
. Threads 
¢ Beads 
| e Crystals 
+ FW Pearls 


« Stone Animal Beads 

¢ SS Charms 

+ Glass & Porcelain Buttons 
e Shisha Mirrors 

¢ and many other items 


Please send $3 for Catalog or call toll-free and 
order a customized sampler of treasures. 





~ Stitches ` 


FIBERS èe FASHION e FUN 
Fiber & Needlework Vacations to: 


( 

| | 
| | 
| | 
| Chicago, Hong Kong, Italy | 
| Scottsdale/Sedona, AZ Jan '95 | 
i 
| | 
l | 
\ l 











(4 different weeks — 4 different teachers) 


Shermane Fouche- June '95 
Hands-on Couture workshop 
Send $1.00 for an all-new 1994 Newsletter to: 


STITCHES, Box T, 701 N. Third St., 
Minneapolis, MN 55401 S 


Marketplace 


YARNS FOR YOU!! 


All the “good stuff” in 
great colors and textures! 


Our new 20 page color 
catalog, full of exciting 


designs and yarns, is here! 


Send $3.00 for your copy now! 
(Refundable with min. $25 order.) 


THE WOOL CONNECTION 


| rt. 10 riverdale farms avon. ct. 06001 203-678-1710 





MACHINE KNITTERS WISHBOOK 
MAIL ORDER CATALOG 

YOUR WEST COAST DEALER FOR QUALITY KNITTING 

MACHINES, NOTIONS AND SUPPLIES 


gt Edy KnitKing Machines & Accessories 


k tp Yarns by: KnitKing, Mary Lou’s 
Brunswick, Millor, Nomis, Silk City, 
Tamm, Handspuns, and many more! 
Books, Patterns, Software, & Kits. 


61568 Eastlake Drive 
Bend, OR 97702 

503-388-2046 or 1-800-208-2046 
i 


Catalog $2.00, refundable 
wilh your first order 


-BEGINNER LACE KITS — 


BOBBIN LACE $41.95 NETTING $7.00 
BATTENBERG $9.95 TATTING $17.50 
NEEDLELACE $9.95 TAMBOUR $14.95 
TENERIFFE $18.95 
CARRICKMACROSS $9.95 
EMBROIDERED NET $11.50 


All Kits Postpaid 
Complete Catalog - $2 - refundable w/ 1st order 
BEGGARS’ LACE 


Dept. THDeP. O. Box 481223«eDenver, CO*80248 
Phone or Fax: 303-722-5557 


(The DROP SPINDLE san n TESSE 


(805) 922-1295 


Hand ed Yarns 


Subtle & Outrageous Colors 
| N Space Dyed & Natural 
ete Mohair, Weck Cotton peg ~ 











| 
| 





The Weaver’s Loft 


308 S. Pennsylvania Ave. 
Centre Hall, PA 16828 
(814) 364-1433 


Complete knitting, weaving, spinning 


supplies and yarns 
~Discount prices. ~ catalog free. ~ 


Complete sample set $8, refundable. 


Personalized 


Quality Woven Labels 


Costello) 


Krista's “Keeations 





| (Gaanaieay N 


23C - 5/8" or 600D-1 1/4" 
White w/Blue & Gold 


—— y _ 


103C - 1 1/4" or 63C - 5/8" 
“By”or “For” White w/Goid 


A Caroline Se 
jig ( awa f 
ES 


BOOK -1 1/4” or B1 K- 7/8" 78PB - 7/8" } White w/Biue & Goid 
White wGrey 24PB - 5/8" $ Your Choice Wording 
Beautifully woven with your name in match ing printed script, these 
labels complement your handiwork as “The Finishing Touch.” Other 
styles plus care & size labels available. U.S. Funds. Add $1.00 P&H. 
For FREE color brochure, write or call (503) 252-5542 [24 hrs]. 
12 for $3.25. 20 for $5.00 . 40 for $7.00 
100 for $14.00 . 250 for $24.00 . 500 for $37.00 
Prices based on one name — one style — do not split order. VISA-MC 
Charm Woven Labels® 
P.O. Box 30027 - Dept. T- Portland, OR 97230 





MAKE BIG MONEY — ALL PROFIT — AT HOME 





J[SIBLE MENDING 


Pays up to $20 an Hour! D 
Make moth holes, cigarette burns, ME 
tears, rips, DISAPPEAR from all fabrics. BE 
Little-known craft Lpa j spare time prol- 
its. Exciting details REE! CALL TOLL FREE 
It 800-62 1-5809 or write 

FABRICON COMPANY 
[2021 Montrose, Dept. 922, Chicago, IL 60618 

n å I a a O ‘M 














HISTORIC HANDWOVEN COVERLETS 
For Bed or Table from: Coverlet Co. 
7135 S. E. 32nd Avenue 
Portland. OR 97202 
503-771-5946 


Qembbe ihar Viele, 


Wou., Coton, 
on Silk 


Pillow (14” sq.) Colors are traditional 
Lap Robe (48x72) 4 or contemporary. | 
Twin (64x92) Send a sample of the 
Full (80x92) icolor(s) you'd like | 
Queen (88x104) matched or $3.50 to 

: request our brochure 
with yarn samples and 
photos. 


CatsT racks & Snail Trails Johann Speck #33 


Wholesale and retail. Want to 
weave your own coverict?? 
Inquire about kits. 


GREAT YARNS 
BY MAIL ORDER? 


We sure do. 













GOOD PRICES? Terrific. 
AND DISCOUNTS? 
Nobody does it better! 

For current samples send $2.00 to WEBS, 

P.O. Box 147, Service Center Rd. 

Northampton, MA 01061 

















CUSTOM COVERED BELTS/BUTTONS 
YOUR FABRIC, the perfect fashion 
accessory. Gold/silver rimmed buttons, 
metal/cloth buckles. Fast delivery. Catalog $1. 


100% satisfaction. 


A Fashion pouches 


@<€- @ 
mC) 203-333-7738 


P.O. Box 1541, Dept. T, Bridgeport, CT 06604 


O OO E 
RAIN SHED 


Fabrics & Patterns for the 
Outdoors. 


Recent Additions: 
Windbloc Polartec fleeces, Recycled Fabrics (in- 
cluding Polartec, NatureTex Duck & Pro-Earth 
Insulation), Supplex Nylon Lycra, new Diamond 
Quilt, Thinsulate Ultra, Polarguard HV, Vinyl Ctd 
pack fabrics and Umbrella Frames with Pattern. 
Persistent Favorites: 
Cordura, Packcloth, Ultrex, Taffeta, Supplex, 
Flannel, Sweatshirt Knits, Webbing, Hardware, 
YKK zippers and Patterns for outerwear & gear. 
1994 Catalog $1.00. 








“TOTNWIIthSt= Corvallis, OR. 97330 "= (503) = | 








Brazilian Embroidery 


Battenberg Lace 


Trapunto 


Ribbon Embroidery 
—Supplies » Kits + Books— 

No Minimum Order 

Mini Kits + Catalog . . $2.00 
Specify one: Brazilian, Battenberg, 

Trapunto, Ribbon 

Teaching Inquiries Welcome 
CRAFTS BY DONNA 


Box 1456T, Costa Mesa, CA 92628 
EE 545-8567 





x Fast t Delivery On All Types of Dye. Dye. 
* Quality Products At A Reasonable Price. 
L * Dependable, Consistent Color Is Always 
J Available for Immediate Shipment 
Acid 


a 8OZ,1LB & UP 
irect DYES ALL Dyes Sold In Diy Powder Form Only 


SOLD IN QUANTITIES: '2 OZ., 4 OZ., 


Disperse Directions For Use & Application. 
Reactive Free Catalog & Dyers Manual. 
Vat 
MFG. 81 FRANKLIN ST. 
CoO. NEW YORK, NY 10013 


TEL.:212-226-2878; 2 12-966-4046) 

BUTTONS! BUTTONS! 

| ¢PRISCILLA’S Handcrafted Buttons 

e SKY WEST Sterling Silver Buttons 

¢ BUTTON-UP Lead-free Pewter Buttons 

¢DISPLAY CUBES AND TUBES 

CALL Us FoR FREE INFORMATION 
TOLL FREE 1-800-422-1434 OR 


SEND $5.00 (refunded) for complete CATALOG 


MARILYN’S SALES & ASSOCIATES 


(WHOLESALE INQUIRES ONLY) 
15100 SE 38th, 101 #798, Bellevue, WA 98006 
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WE MAKE IT EASY TO BUILD 
YOUR NEEDLEWORK LIBRARY 


Catalog $1.00--Free Search Service 


Hard-to-Find Needlework Books 
96 Roundwood, Newton, MA 02164 | 


617-969-0942 


-= EARTH GUILD 
Tools + Materials + Books- for handcrafts 


3 Haywood Street * Dept T 


3 
~ x Asheville NC 28801 
=N 






















e K MON-SAT 10AM -6PM 
Eastern Time 


C | \a 
ia) he Catalog Available 
1-800-327-8448 


ems WEAVING & SPINNING 

Pe tl KUET KNITTING & CROCHET 
(0) CF) (td Cita| | BASKETRY & CANING | 
RR DYEING & SURFACE DESIGN | 
ANH SR BEADS & FINDINGS 
H?) POTTERY TOOLS 
WOODCARVING 









UNIQUE & HARD-TO-FIND FABRICS 
Free Sampling Available 
Lycra, Velcro, Trim, Glass Beads, Buttons, Knits, 
| Rayons, Cottons, ® Craft, Theatrical, 
| Costume & Designer Fabrics, 
Wholesale & Retail 
L.P. Thur Fabrics 
126 W 23rd ST. 
| NY, NY 10011 
| A special $1.00 Room + 50¢ Table. Over 10,000 yds. 


in stock for that special budget Job. 
212-243-4913 


KRUH 
MNS 


Over 8,500 items for machine knitters! 


160 page Buyer's 
nd just $5.00 te 
158/-T è 
| -800-248-K 
Phd 


. i ` p 
wirt 7 
E 





ET saasaa an 
DD an ntra rta LE 
KNITTING KITS 


ow Original Designs % 
o Choice of Yarn & Color % 
Send $2 for brochure 


WENDY’S WOOLIES 
P.O. Box 7474, Dept. T, North Port, FL 34287 
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Professional 
Alteration Secrets 


Video “HOW TO” (63 Minutes) 
| Part 1: Trouser Alterations. $30.50 
($3.00 Shipping & Handling) 


ITC, PO. Box 20875 Phone: (502) 896-6780 
Louisville, KY 40250-0875 Fax: (502) 896-4018 


VISA * MasterCard * Discover * Check + Money Order 







e AFRICAN FABRIC ¢ 
Authentic prints, 100% cotton $8.50 per yd 
swatches ° patterns * notions 
e Join the African Fabric Club ° 
Send LSASE to: 
THE UNIQUE SPOOL 
407 Corte Majorca , Vacaville, CA 95688 








THE BEST BLENDED 
YARNS COME FROM 
BROWN SHEEP! 


Cool pima cotton and soft merino wool 
make our Cotton Fleece the blend to behold! 
Visit a Brown Sheep Company retail shop 
today! For a list of the locations nearest you, 
write to Brown Sheep Company, Dept. 37, 
100662 County Road | 6, Mitchell, NE 69357. 






Eve \ Brown Sheep Company, Inc. 





F FROM THE NECK UP 
An Illlustrated Guide To 
HAT MAKING 


Learn how to make felt, straw and fabric covered hats | 
with the easy step-by-step instructions in the most 
complete and unique millinery book ever. Includes 60 
| modern and historical patterns and a list of suppliers. 
Black and white. Spiral bound. 8 1/2" x 11". 200 pages. | 

| ' Send $20.00 + $2.00 postage. 
d j MN residents add $1.20 tax. 
Meru ‘ Allow 4-6 weeks for delivery. 
Foreign orders add $1 postage 
and pay in U.S. funds. 

Sorry, no phone orders, 

credit cards or C.O. D 

SASE for more information. 
Satisfaction absolutely guaranteed. 


MADHATTER PRESS 


AWS wee P.O. Box 7480-T 
SSS" Ff Minneapolis, MN 55407 
































FINE FABRICS BY MAIL 


A most unusual collection of luxurious fabrics. Select 
from imported and domestic silks, wools, cottons and 
better blends and synthetics. 







Swatch Service...A selection of fine fabric swatches 
mailed to you four times a year. Subscribe by sending 
$8.00 check or money order, name, address to: 


PIDKIC GALLERY 


146 W. Grand River ¢ Williamston, Mich. 48895 
(517) 655-4573 

























100% WOOL YARN 


Blues, greens, laurels--oure 

wool. Cozy heathers & solids. 

Generous 4-oz.skeins. Send 
LSASE for FREE samples! 


BARTLETTYARNS, Inc. 
Since 1821 PO Box 36-14. Harmony, ME 04942 










Sawyer Brook. 


D cele wer a PAB SR. Le S 


Beautiful Fashions Begin 
With Beautiful Fabrics. 


We offer fine imported and designer 
fabric collections -- exquisitely 
coordinated for all of your 
wardrobe needs. Fora 

season's subscription send 

U.S. $7.50 to: 


Sawyer Brook Distinctive Fabrics | 
P.O. Box 909T * Boylston, MA 01505 *. 
1-800-290-2739 





SEWING SUPPLIES 
WITHA 


WESTERN ACCENT 


The most complete selection of 
snap fasteners, western trims, threads, 
zippers, buttons & notions. 
FREE CATALOG 


The Bee Lee Co. 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 

















DIRECT FROM OUR LOOMS 
HISTORIC FABRIC REPRODUCTIONS 





FOR QUILTING, CLOTHING, HOME INTERIORS... 
CHECKS, STRIPES, JEAN, LINSEY-WOOLSEY, DIMITIES, 
CAMBLETS, ETC, SAMPLES $4.50 
JOIN OUR HISTORIC CHECK OF THE MONTH CLUB $12.00 
contact Rabbit Goody at: 

THISTLE HILL RD2, BOX 75 
CHERRY VALLEY, NY 13320 
518-284-2729 phone/fax 






K It's the Quilter's Wishbook!™ T ~ 


FR E Quilting 


m: Catalog! 


Chock full of all the quilting 
goodies you could wish for! 


I 

| 

100’s of quilting books, patterns, | 

notions, fabric medleys, quilting aids, i 
scrap bags, 600 pure cotton fabrics, batting 

and more! Send for your catalog today! i 

U Free. Send name & address. We'll send your I 

I 

| 

| 

l 

| 





catalog in our next 3rd class mailing. 


Q Almost Free. Include $1.00 — we'll rush 
your catalog to you by First Class mail! 


Send to: Keepsake Quilting 
Dept. TM, Dover Street 


i Z PO Box 1459, Meredith, NH 03253 


sce ee ee ee ee S 
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J 
I thank my 
lucky stars 


ancy’s clotions 


e 
Over 3,000 notions everyday 


for 5 


discounts, friendly service, 


and fast delivery 
(i 


For your FREE 176 page 
Nancy's Notions Sewing 
e ( Jatalog™ 


1-800-833-0690 =) 
ē uF 


call: ad 


Beads & Findings 
Fabric Dyes & Paints 
Silk Scarves & Fabric 
Marbling Supplies 


FREE CATALOG 


1-800-280-6520 


P O Box 1324, Cullman, AL 35056 


| SEW-A-SWEATER | 


Start at 7 and have a sweater ready to wear by 8! 
No Kidding-No Knitting. It cuts & sews as easy 


as a T-Shirt. Cotton, wool, acrylic. 
For swatches send $2.00 to: 
THE THRIFTY NEEDLE 
3233 Amber St * Dept.T + Phila., PA 19134-3201 
1-800-324-9927 


Yarns, Over 1500 colors. All 

| sizes, textures. Lots, lots more! 
Catalog and yarn samples 
$6.50 ppd. ($5 refundable) 


Call to order our catalog: 


1-800-322-7888 


Or write: 

Cotton Clouds 

5176 South 14th Ave 
Dept TE 

Safford, AZ 85546 


Electric Spinner 
Table Looms 
Floor Looms 
Tapestry Loom 
















Maru Dai 
FREE Catalog Accessories 
Call Toll Free Books 





1-800-238-0296 aye stu 


P.O. Box 1107, Castle Rock, WA 98611 
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feb eae be ae oe Si a9 9 
Patterns for free-spirited clothing 


ee a - relaxed - sophisticated 
Catalog $3.00 


3 
ir i PARK BENCH PATTERN Co. 
5181 Baltimore Dr., La Mesa, CA 91942 E 


roe 


Greg PARES mE da 





We are the Rug Weaving specialists. Our | 
large volume means lower, discount prices. 
We carry a large selection of beautiful cotton 
| rags on coils, 8/4 cotton warp, rug filler, 
loopers, braiding equipment and more. We 
pay shipping! For catalog and samples send 
$1.00 handling to: GREAT NORTHERN 
WEAVING, P.O. Box 3611, Augusta, MI 
49012. Visa & MC accepted. 
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Da 
Amazing Low Prices on gemstone beads,  ı 
14k, sterling, cloisonne, turquoise, ethnic beads! 
more! Bead supplies, tools, findings. Bead- : 
stringing Starter kit $8. Book $5. Catalog $1. ! 
Dept K40R, Box 25049, Glenville, NY 12325 } 


SUPER-KID MOHAIR! 


AURORA 


| NEW! From Italy’s premiere Mohair spinning mill f 
Į comes this exquisitely soft, super-fine yarn. We 
stock it on cones in 36 colors. If you would like to 


receive three color cards dispiaying the entire 
Í range plus details about the complete Silk City 
Fibers stock yarn service, send $5.00 check to: 
Silk City Fibers, 155 Oxford St., Paterson, NJ 07522 


- Cone & Skein Yarn - 


e WHOLESALE eœ RETAIL 


Stock Yarns: 
Natural Fibers, Blends, Synthetics 
Spectacular buys on 
New York Designer Closeouts 
Price includes one year’s mailings 
of new samples & patterns 
Bonnie Triola 
343 E. Gore Rd. 
Erie, PA 16509 
(814) 825-7821 


ity Yarns 


Yarn Samples 
$10.00 


Mail Order Only 


Wool Cotton « Linen « Metallic + Silk Blend 
500 Colors, Textures, Shades + Samples $20 


570 Westbank -TH, Glenwood Springs, CO 61601-9378 
800-845-YARN « Fax: 303-945-2487 





a 











-> Baltazor’s 


Laces « Fabrics 

Bridal « Supplies 

Fine Handsewing 
Lace Making 


Smocking 
CATALOG $2.00 


1-800-532-LACE 


DEPT. T 3262 SEVERN AVE. 
METAIRIE, LA 70002 U.S.A. 
(504) 889-0333 


NATURAL 
FIBER 
YARNS 


for Knitters, Weavers & Machines 
Name brands including ROWAN, TAHKI, 
ELITE, CRYSTAL PALACE, etc. 
and first-quality mill ends 
Send $5.00 for a complete mail order 
sample card of over 500 colors and textures 









Periodic Updates « Quantity Discounts 










Also Available: Exotic fiber samples (approx. 150) 
samples of silks, angoras, ribbons, and exotics. $2.75 


Bare Hill Studios/Fiber Loft 
Rt. 111 (P.O. Bldg) Box 327, Harvard MA 01451 


WOVEN LABELS 
100% CUSTOM MADE 


ENHANCE YOUR QUALITY WITH A WOVEN 
LABEL MADE TO YOUR DESIGN, YOUR LOGO. 
ALL SIZES, ALL FONTS, ALL COLORS. 
MINIMUM ORDER 1000 LABELS FROM $280 
BLOND WOVEN LABELS 
20735 DARNESTOWN RD. 

BOX 26, DICKERSON, MD 20842 
301-428-8334 







D'Anton 
Luxurious Garment Leathers 
Send $1 for information. Send SASE: D’Anton 
3079 NE Oasis Rd. | 
West Branch, 
lowa 52358 


i Phone: 


(319) 643-2568 
Wholesale accounts welcomed _ 


DRESSFORMS 
& PANTSFORMS 


The only forms that EXACTLY duplicate your body 
Custom-Made or Make Your Own 
By Carol Stith Zahn 


Kits to make your own forms indude instructional manual. 
Also available are instructional videos and form stands. 


CSZ Enterprises, Inc. 
1288 West llth Street, Suite 200 * Tracy, CA 95376 © (209) 832-4324 


Threads Magazine 





THE BEAD CATALOG 
BEADS— TOOLS-——FINDINGS 
Everything you ll need for strmgmy 
Quantity Discounts 
SEND $1.00 CASH TO 
ART TO) WEAR 


REM ENT PLAC] 20 °®"T PETERSBURG ¢ FLORIDA 3 





3 Knitting Pattern Books 
b y Betty Lampen 


¢ Miniature Sweaters 


Book I 
2' hb Inches Tall for Ornaments, 
Mini Gifts or Leprechauns. 





¢ Sweaters for 
Teddy Bears 


12 Sweaters for 
3 Sizes of Bears 





Miniature Sweaters 


$F 
Betty Lampen, Dept. T 2930 Jackson St. 
San Francisco, CA 94115-1007 
Books $5 each 
shipping and handling $1 
CA residents include sales tax. Stax. UStung funds only. 








| Stone. Silver. Glass, and 
Plastic Beadss¢ Fetish 5 J RIVE G 
Beads ° Bead Strands 2 KRIVERGEMS 
Beading Supplies ° Clasps | AND FINDINGS 
EEEo SEEE] Fora 500+ page, full-color catalog, send $10 to: 
Barrette Clips ° Buttons RIVER GEMS & FINDINGS 
Sener eee 6901 Washington NE, Dept. 206H 
NIe CEE Albuquerque, NM 87109 USA 
Cernit® Modeling or call toll-free 1-800-396-9895 











Compound. ask for catalog 206H 
Ven € ma =i < < es Ke m: < + —« = a) 
Yo BROTHER WwW 
‘\y Knitting Machines & Accessories \\ 
4 DISCOUNTED LA) 
(W We service the knitter who does not ih 

p need lessons. lA‘ 
\y/ Call or write for prices on equipment and yarn. ¥)\ 
AV Yarn-It-All PAN 
AJ 2223 Rebecca Dr. ok 
Y Hatfield, PA 19440 iY 
V, (215) 822-2989 A 
Yo I= dpe — > — oe Ie My) 








HANDKNITTED FASHION DOLL VEST 
serves as a swatch 


for any size vest. 3 easy-to-do-as-you-knit 
measurements. Pattern has 5 ways to do 
vast armholes: lifted loops, stekes, machine- 
stitch, bobbins, other. Pocket(s) optional. 


any l | 


size 


2 designs. $6.00 includes | st class postage. 
Alyce Misner . P.O. Box 2351, Big River, CA 92242 


ON CHE (INCA Pii 


P.O. BOX 1861, TAOS, N.M. 87571 


ALPACA- 


A NEW SOURCE — RICH COLORS 
CALL TOLL FREE 1-800-942-0224 


Home of the Original Alpaca Andes Felted 
Hat and the Wildthings Fleece Mitten Kit. 


For Complete Color Samples, Pattern 
Support, and Outlets Nearest You, Please 
Send $5 to: 

On The Inca Trail 
P.O. Box 1861 
Taos, N.M. 87571 





August/September 1994 





“Mary Lue’s KNITTING WORLD 








Rowan Yarns, 
Kits, Books, 
by mail 


#Rowan, Annabel Fox, Fox Fibre, and 
Valuruguai yarns & patterns 


a Rowan & Ehrman knitting/needlepoint kits 
a Rowan International membership forms 


"Bond knitting frames, pewter and 
Earth buttons, Brittany and 
Addi Turbo needles, 












Lanocreme Woolwash = oi pee : a 5 
a | 2 Loi M. Rosentald g SANDI BRITZ ke] 
.O. Bo usiv es Rep. 
oe ud fiol imestone | SH Vista, ca szoes 1 Spokane, WA ş 
colegio 316 fo BEADS&BUTTONS © 
phone / fan (41h) B64 FHS D, FAX 509°489°5074 SY 


“p, 1°800°759°5356 K 
SÀ 
woon anmas -8È 


NATIONALLY AUTHORIZED 
brother. 


KNITTING MACHINE 
REPAIR CENTER 


Outlet for 


e Refurbished & used Brother 
machines at good prices 


a new magazine showcasing art quilts 








1 year (4 quarterly issues) for $28. 
Sample copy $7. 


Send check for $28 (plus $10 for overseas postage) to: 


ART/QUILT MAGAZINE — Threads Offer 
9543 Meadowbriar, Houston, TX 77063-3812 
Published by Lynn Lewis Young. Money back guaranteed. 


101 W. Broadway, St-Peter, MN. 56082 
507-931-3702 


BEADS SO RARE 


* Carefully selected 4 02. bag of 
new/vintage glass beads. Wonderful 
variety of sizes, shapes & colors. 


Dont makea p 
BIG MISTAKE! fee 
| . .. by not seeing HOMESPUN’S >. 
10 foot WIDE Fabrics 


before you buy! Not available anywhere else! 


e Choose monochromatic yellows, blues, 
greens, reds, grays, browns or crystal. 


* $14.00 plus $2.00 S&H cont. U.S. per bag 
For special needs send SASE with request. 


Dept TH ° P.O. Box 5587 ° Buffalo Grove « IL 60089-5587 
ill residents add 61⁄4% tax. 


LACE HEAVEN 


See a 1000 fairer! laces, trims & Fabrics 
Hard to find tricot & stretch lace 
Appliques you won't find anywhere else 
All at fantastic prices. 

Lace starting as low as .03 per yd 


Retail & Wholesale 





Textured, toxic-free, washable, non-iron, sun-rot 

proof! For Draperies (We make or You make), 

Mal ery, Bedspreads, Table-linens, Slipcovers 
all-Coverings, Clothing, Crafts, etc. Plus our 
Tiny-Stack FAN PLEAT drapery! MUST SEE! 


Send $ 2.00 for catalog & swatches to: | 
Homespun, Box 3223-TM7, Ventura CA 93006 


, à Mitten instructions- ppd $7.00 
<Š (Kits also available $19.49) 

Three Kittens Yarn Shoppe 4 
805 Sibley Memorial Hwy. * 

OT \- St. Paul, MN 55118 
1 “800- 489-4969 - In MN (612) 457- 4969 


KE ERXA EMER MEARE AN YR RRS FRR MS ee E| 





| Send $3.00 for cafaiog 


LER MRM SM 





(refundable with 1st order) 


LACE rlEAVEN 
Dept I 

P.O. Box 50150 

Mobile, AL 36605 a 
(205) 478-5644 a 
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Tailoring « Custom Sewing 
Cr ahs >00< Oh | 


Costumes -: Uniforms - Patterns 
Military and Civilian Authentic Keproduction 
Kentals - Crinolines - Accessories 


Harriet A. Engler ADULT 
8 CATALOGS 


P. O. Box 1363 $7.00 
Winchester, VA. 22604 CHILDREN'S | 
(703) 667-2541 $3.00 
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HANDWORKS 


Sewing Projects 
and Knitting Baskets 
for Children 


Rt. 1 Box 138 Afon, VA 22920 





{cs 
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DOS TEJEDORAS FIBER ARTS 
Send $2.00 for our new, informative 
newsletter/book catalog 
featuring fiberviEws 


(orean 
AVE 20% 40° Unique home study program teaches new speed-up 
/O* °o methods and factory shor cuts. Anngs home sewers 





Learn SEWING/DRESSMAKING at home! 


| and profewonals up-to-date. Sans begin } 
On Brand Name Drapery Hardware Gaus Sonar Gon Pecieasteneby . MAA 


=i Continental | & II Rods Money. Diploma Awarded FREE Brochure 
y 


P. O. Box T-14238 


Saint Paul, MN 551 1 4 raverse Roda {plain and decorative) LIFETIME CAREER SCHOOLS Dept. TI0364 


alance Rods, Comer Rods, Bow Rods, Bay 
Window Rods and more. 


ch Rods, Ciear Rods, 


GRABER a 
Rods for Palladian Windows, Clrcie 
Windows, Oval Windows, Octagonal and 
on Eyebrow Windows. 
Full Une of Wooden Hardware: Mini Poles to 
f- | Maxi Poles and all components. 
weft heat AND MORE Decorative 
Ny Holdbacks, Swag Holders, Iron and Steel 
Rods, Butte rfly Handles, Skylight Poles 





Basics of Draping 


by Suzanne Pierrette Stern 
Draping Instructor at LA Trade & Technical College 


jp!" 
= 





Costumes? 


Patterns! Over 900 
Historical, Ethnic & 
















‘Detailed 97 minute Video te TN i 
- Makes Draping Completely. “e, and TOEN ora, Hat Patterns spanning the 
Accessible to any Sewer Send $2.00 For a Catalogue and Receive a $5.00 coupon Middle Ages to the 1950's 
-Even C The | t Commerce P Place’ AEO D, Pbury, CT 08810 Books! 400+ Costume 
ven Covers The Importance . ee + Danesh Se. TES Reference Backs 


of Grain in Draping . Supplies! Corsetry 
“This is the next best thing to being in your LACE TOURS AND pt Millinery & More! 
: ; | 





classroom” OVERSEAS LACE WORKSHOPS Plus Accessories and 
Underpinnings 
Just $39.95 + $3.50 s&h 1994 Schedule Includes The Lace Centers of: pi 124-page catalog - $5.00 
CA Pesidents ddd "3 290s/st BELGIUM e ENGLAND J; includes $5 coupon good on orders 
(CA residents add °3.29 s/stax) FRANCE ¢ IRELAND / / over $50 
Order today from: LIMES. J MN Li JS on 
MORE TOURS THAN EVER - SOMETHING FOR EVERYONE 
Stern, 337 N. Crescent Heights Blvd. CONDUCTING iis Ous GENCE Tame 
Los Angeles, CA 90048-2203 É “Serving the Costumer s Needs _ 





Complete itineraries & registration forms: 
| BEGGARS’ LACE 
‘Dept THDeP. O. Box 481224eDenver, COs 80248 
| Phone or Fax: 303-722-5557 





= P.O. Box 93095, Pasadena, CA 91109 (818) 797-2723 


B uttons 


Good buttons are hard to find! 





‘Guatemala! 


€ Our handloomed Ikats from Mayan weavers are 
| some of the world’s most exciting fabrics! Vibrant 








Se | 















| colors & exotic designs in machine washable p, D d ’ cB Send $1. and S.A.S.E.for 

| 100% cotton, they're perfect for fashion sewing & | {Promenade 4 iat b h 

| interior design. We offer the finest quality, widest Promenade Enterprises Inc. utton brochure. 
variety, lowest prices and full money back Beadwork Supplies ee Y Visit our shop. We have 

| Pore one swatch pack & info., send $5.00 Rare & Unusual Beads Rhinestones & Sequins wonderful tapestries, velvets, 
applicable to first order. (Foreign; $6. US funds) ik nel ay a Ral silks, rayons and lace curtains. 









GLOBAL 3439 NE Sandy Bivd., #263 
HILLAGE Portland, OR 97232-1959 


IMPORTS 


1970 13th St. * Boulder, CO 80302 © (303) 440-4807 

$2.50 for Retall Catalog (refunded with frat order placed irom catalog). | 
ND hareton Bookiets (price includes shipping) 
“Beaded Earrings”... a. 95,00 
“Beaded Clothing Techniques’. ee eS ea $7.00 
“Contemporary Loomed RAA ae a rae a $7.95 


“Flash eelo U ong ayar Techniques" T Ea : $ | E 

reir = ADVANCED 

"French Beadad. FIOWETS -iamma iea eaa ai aaea $15.95 | | B E A D 0 R K 
By Ruth F. Poris 


Delectable Mountain Cloth, 125 Main SL, 
Brattleboro, Vermont O05301 












WHOLESALE INQUIRIES WELCOME 





Create a Real Body 


From Your Lifeless Dress Form 
in minutes! 


FABULOUS FIT” 


) a series of scientifically designed 
foam pads slipped under a lycra™ cover 
gives your dress form life-like body curves. 

Draping has never been easier. 
Eliminate Endless Fittings. 


P.O. Box 29326 
San Francisco, CA 94129 


| Hand Dyed Wool & Mohair 
Easy To Knit Textured Pullover 


Ales, Greens, Browns, Purples, Reds 
$85.00 pp. kit price 


ME Res. Add 6% Sales Tax 


This superb new text 
covers everything! 

All the needle arts, 
metalwork & soldering. 
8.5”x 11”% 152 PP 
Over 300 illustrations 


“ARS Box 29-B1, coer a ME 04605 
207 667-7447 






Telephone: (415) 441-9066 ea 
Be et ay "Gash yee Hoce RM20 Color Photography. | 

: Patterns St. Petersburg, FL 33711 aA 3 
a (813) 265-181 $14.99 + $3.00 POST | 







FRIERI TANTES 
i MASTER BEaNER | 


Accessories 
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Custom 
Thailand + Indonesia Invitations Publishers of Self-Instruction Books on 
China « India » Morocco As Seen In Garment Designing, Grading & Tailoring 
z "Vict Wii 
Poland + Romania & Hu ngary Magaz a | Write, call or fax to have a free booklet describing these 





CRAFT & FOLKART TOURS 


books on the essentials of clothing design sent to you. 





Historic Patterns 

150 Mae Anne Ave 
9135-118 

Reno. NV 89523 | 


1-800-876-2699 












Master Designer * Dept. T PS 
P.O. Box 1667 North Riverside, IL 60546 Re 
Phone 708-780-1769 * Fax 708-780-0076 Pa 
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CRAFT WORLD TOURS 
6776TH Warboys Rd, Byron, NY 14422 
716-548-2667 
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Knitpicky 
Knitting Machines 
7 PASSAR 


Program your electronic machine with 
your home computer! Choose Creation 6 
or Bit Knitter computer interface. 

New & Used Machines. 
Call for details? 


(217) 355-5400 
Kathe’s Kits Catalog $3.00 





[ New Workbook! “How to Make an Old Fashioned | 
Crazy Quilt”. Buuons, silk ribbon, porcelain doll kits, 
| antique repro. sampler charts, heirloom sewing, much 
| more. Free kit, big with order. Catalog, $1. 00. | 


the ti Maaic Needle 
a 2,Box 172-T ASS 


| Limerick, ME04048 


WESTERN TRADING POST® 
Native American Craft Supplies 


Since 1952 


Beads and Beadin ng Accessories 
Books Craft Kits, Findings, Patterns 
and much more. | 


Send $1.00 for Bead 
atalog. 


Learn Sewn 
Beadwork 
from our 

Video $26.75 
plus S.C. à 

(303)777- 7750 FAX (303)698-1387 

PO. Box 9070 TRD, Denver, CO 80209 


Past Patterns 


Historical 
Patterns 
Worthy of Your 
Time and Talent. 


1830-1939 
Catalog $4.00 


Write or Call 
aoa BO Lee SEE S1 
Edwardian 

— Blouse for 


Size 10-20 FREE 
INFORMATION 























we 


aay 






P.O. Box 7587T5 * Grand Rapids, MI 49510 






SOFT AMERICAN WOOL YARN 


Premium fine-grade wool yarn, natural and dyed colors, 
lanolin retained, non-scratchy, skeins and cones. Send 
LSASE for brochure of our Chemical Free yarn. magi: 


MARR MAVEN A 
Dept. T, 772-39th St. Eo 3 
Allegan, MI 49010 
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skacel collection, inc. si. 


| Effect + Cashmere + 
Sy 

















YOU CAN CUT IT 


: with DON McCUNN's D ook l 
How to Make — Patterns 
16.95 plus ‘300 58 H 1-800-472-2487 


BLUE FE ATHER PRODUCT 190 pages, B44" x 10% 
2895 Hwy 66, Ashland OR 97520 Visa/MG accepted 
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e NAME BRANDS 

e NATURAL & SYNTHETIC 
e FREE SHIPPING 

e AFFORDABLE PRICES 


FOR COLOR SWATCHES SEND $5. 00 T0: 


sa Ji KNITS 
8612 A BOWLING GREEN 


The Patchworks 

6676 Amsterdam Road | 
v Manhattan, MT 59741 | 
(406) 282-7218 - Dept AA 





Also, COMPLETE 
TRAINING PACKET 
to teach sewing! 


instructions include step-by-step 
for making bodices and many 
styles of tops, necklines, collors, 














sleeves, skirts, blouses g aaeh | 

ee! ! ! S/H or to teach 
princess-style dresses, suits, Pattern Making | | AUSTIN P TX 78757 
coats, copes, slacks and much | $39.50 +$3/50S/H ` 






more. $28.75 + $3/50 S/H. or make individual 
Established 1935, New York City 


Basic Patterns =., 

< 
AUDITORE PATTERN DESIGN | $35.75 + $3.50 |S 
12629 N. Tatum Blvd., Dept. T. Phoenix, AZ 85032 







No yarn store in your area? 


Take a video Trip to Nancie Knits 
See and hear all about the many yarns 
$10 each, includes free shipping on first order 

Fhe New Nancie Knits Sock Video 
$15 Each, Makes sock Knitting easier. 

3214 Riverside Blvd., Sacramento, CA 95818 


By (916) 443-6238 Order line: 800 867-2074 
VISA ® MASTERCARD * DISCOVER all mail orders welcome 


FENCES & FLOWERS 
PN cee 


















224 SW. 12th St. Renton. WA 98055 « Ph,/Fax (206) 255-3411 


Over 150 yarns 
Basics & Specialties fe 









wA Send $7.95 ppd. 
for this easy 
sweatshirt 
jacket pattern, 
|. |” or $2.00 for 
; acatalog of 
our entire line. 






Crochet • Silk « 
Sock Yarns * LR 
Angora * Kee 


KES 
Loe SY KNIT FASTER 


WITH THE AMAZING 


ADDI TURBO 















vale) 
iieo mend 







so Box 1484 
Havelock. NC 28532 





Save Buy THE Poun ! 






Yarns and Fibers 
e Cashmere e Alpaca ' 
e Silk e KidMohatr Factory Outlet Prices, Beads 






and Metal Findings, Wholesale 
Only, No Minimum 


Six Sample Mailings Per Year 
To join send $5 to: 
LAMBSPUN Burky CLUB 
40 W. Oak St ¢ Fort Collins, CO 80524 


VISA/MC 1-800-558-LAMB 
Avatlable in Fine Fiber Stores 
ees 






Send $1 plus SASE for Catalog to: 
The J.G. Company 
534 Main St. (Suite T) 
Amherst, MA 01002 
Tel (413) 548-9319 
Fax (413) 548-9424 









Lm, (Or prices) 
| 
: 
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Classified 


The CLASSIFIED rate is $3.75/word, minimum 15 
words. Payment must accompany order. Send. to 
Threads, Advtg., Box 5506, Newtown, CT 06470- 
5506. The deadline for the October/November 
1994 issue is July 10. 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, 
patterns, designs for quilting, crochet, embroi- 
dery, knitting, sewing, lace making, charted de- 
signs, more. Most $2.75 to $3.95. Write DOVER 
PUBLICATIONS, Dept. A297, 31 East 2nd St. 
Mineola, NY 11501. 


USED NEEDLEWORK BOOKS. Next 3 catalogs— 
$3.00. Studio Books, Box 7804T, Huntington 
Beach, CA 92615-7804. (714) 963-9620. 


WOMEN WANTED. lome based business oppor- 
tunity teaching kids to sew. Excellent Income. 
Protected Territory. Corporate Support. Invest- 
ment under $500. Call Simplicity Kids Can Sew. 
1-800-I-MADE-IT. 


IRISII WAXED LINEN THREAD: 29 colors. 
Large variety BASKETWEAVING SUPPLIES. Re- 
tail. Wholesale. Catalog $1.50. Royalwood Ltd., 
517-TH Woodville Rd., Mansfield, OH 44907. 
(419) 526-1630. 


SAN DIEGO—Unique fabric store offering design- 
er fabrics, fabrics from the garment industry and 
creative scwing classes. (619) 464-6092. 


100% CASHMERE FIBER AND YARN. Send 
S.A.S.E. to Hunt Valley Cashmere, 6747 White 
Stone Rd., Baltimore, MD 21207. 


COMPREHENSIVE IHANDWEAVING HOME 
STUDY COURSE. Free information kit. Ayottes’ 
Designery, P.O. Box 287-1, Center Sandwich, NH 
03227. 


GET PAID FOR READING BOOKS! $100 per 
book. Send name, address to Calco Publishing 
(Dept. C-623), 500 South Broad, Meriden, CT 
06450. 


BUTTONS! Unique to classic, 100’s to choose 
from. Send $2.00 for Catalog (refundable). BUT- 
TONS UNLIMTED, 12819 SE 38th #431, Bellevue, 
WA 98006. 


INTERNATIONAL SMOCKING BOOKS, Unusual 
European styling. Beautiful crocheted lace pal- 
terns. Send for free brochure. Smocking 
Etceteras, 7310 Bucknell Dr., Austin, TX 78723. 
(512) 928-3217. 


TRADITIONAL WAX BATIKS! 100% cotton 
sarongs from Indonesia, hand-stamped, dyed soft 
browns, black. Ideal for quilts, clothes, crafts. 
FREE swatch & ordering info. LSASE to Katfish 
Originals, Dept. TH, 4708 Oak Hill Road, 
Placerville, CA 95667. 


TWELVE FABRIC SQUARES, ALL DIFFER- 
ENT. Use for crazy quilting or for making small 
projects. 9-inch squares, $12.00. 6-inch squares, 
$6.00. Both for $15.00. Other supplies for mak- 
ing personal and homc accessories. Catalog, 
$3.00 or free with purchase. Domestic Cre- 
ations, Dept. THC, P.O. Box 93034, Lafayctte, LA 
70509-3034. 


VIDEOS—"Another high -quality Victorian 
Video production” is how the Library Video Re- 
view reacted. Try one of our courses...you'll see 
what they mean. We can teach you tatting, cro- 
cheting, weaving, bobbin lace, fabric painting, 
basketry, spinning, Ixnitting, beadwork...100 
wonderful unique step-by-step programsare list- 
ed in our FREE CATALOG. Serving you since 
1985. Victorian Video Productions, P.O. Box 
1540. Colfax, CA 95713. (800) 848-0284. 
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MUSK OX QIVIUT homegrown handcombed 
fiber with minimal guardhair. Sold raw dehaired 
or spun 2 ply 150 yds/oz. Send $3 and large self- 
addressed stamped envelope for samples and 
brochure to The Musk Ox Co., Dept. T., 633 Fish 
Hatchery Rd., Hamilton, MT 59840. 


CHARMS, BUTTONS, CLASPS & BEADS bronze 
and sterling reproductions of old, new and an- 
cient pieces. Charm catalogue--$6.00, Button cat- 
alogue--$2.00. Melanie Collection, 12105 Bermu- 
da N.E., Alb., NM 87111. (505) 298-7036. 


SHARK TEETH. Unique, beautiful gift. Five gen- 
uine teeth plus Certificate of Authenticity, 
$14.50. Turkat, 1111B Avenida Del Circo, Venice, 
FL 342885. 


TATTING PATTERNS FROM THE RIBBONWIN- 
NERS Series $7.00@ plus S&II by Georgia Seitz. 
Call 1-800-828-9192. 


WEARABLE ARTISTS—Easily add miniature 
piecing to your designs using rubber stamp foun- 
dation method. Accuracy guaranteed. Catalog 
and sample $1.25. Thee & Me, 220 
Timberland/TH, South Bend, IN 46615. 


RELIABLE EXTRA INCOME! Assemble or sew 
simple craft products at home. Program Guaran- 
teed! 1-800-377-6000. ex7360. 


LET THE GOVERNMENT FINANCE your small 
business. Grants/Loans to $500,000. Free record- 
ed message: (707) 449-8600. (LB9) 


FULL-FIGURE LADIES make blouses and dress- 
es that truly fit! Stop struggling with B-cup com- 
mercial patterns. Detailed, instructions for C-H 
Cup Sizes in an illustrated book. FULL-FIGURE 
BODICE PATTERN. Purchase of the book in- 
cludes a one-year subscription (six-issues) to the 
FULL-FIGURE NEWSLETTER. $37.50 postpaid. 
SHERWOOD ASSOCIATES, P.O. Box 7429, 
Alexandria, VA 22307. Visa/MC. Give name, ad- 
dress, telephone, Card number/Exp. Date. Call 
703-780-4582. 


LARGE-SIZE PATTERNS, 38-60 (18W-40W)! Ex- 
citing, sew-easy designs. Catalog $1.00. GREAT 
FIT PATVTERNSTH, 2229 NE Burnside, Suite 305, 
Gresham, OR 97030. (503) 665-3125. 


BABY SLING PATTERN! Send $5.00 to V. Lysne, 
Dept. TM, 4920 Langtry Rd., R.R. #3 Duncan, B.C. 
CANADA, V9OL2X1. 


BARBOUR (OILCLOTH) FROM SCOTLAND. 50% 
off Australian Drovers Coat Folkwear pattern 
with first order. Allen Weaving Company. 
(315) 475-4784. 


OAK THREAD CABINETS: Three drawers (23” x 
11” x 11”) $125.00, Six drawers (23” x 21”x 11”) 
$225.00. CARTER’S CUSTOM CABINETS, Route 2, 
Box 251, Rogers, Arkansas 72756. (501) 271-2231. 
VISA/MC/CHECKS. 


SELECTED SILK FABRIC PIECES: Reasonably 
priced. Color sorted and motif available. $5.50- 
$7.50 per bag. Suitable for creative Piecework or 
custom Neckties. Send SASE for brochure and 
samples to: A.J. & NORTON. (CORRECTED AD- 
DRESS): P.O. BOX 16, WHITEHALL, MT 59759. 


CREATIVE SHOEMAKING SCHOOL, brochure 
available from Simpleshoes, Sirius/Baker Road, 
Shutesbury, MA 01072. (413) 259-1748, SASE. 


NATURAL FIBER FAIR in natural setting in 
Northern California. October 1-2. Spin, Knit, 
weave, sew, quilt, felt. Make paper, baskets. Raw 
materials to finished goods. Booths. Workshops. 
Write or call Mary Alice Denson, P.O.B. 158, Alder- 
point, CA 95511. (800) 262-5312. 
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DISCOUNTED POLAR FLEECE. Beautiful fall 
solids and printis. For swatches send $2.00. THOR- 
BURN’S, 123 Nashua Road, Suite 128, London- 
derry, NH 03053. 


BEADS, FINDINGS, SUPPLIES! Semi-precious, 
SS, GF, 14K & Plated beads. Catalog with color 
guide--$3.45 refunded with purchase. MARVIN 
SCHW AB, 2313 Distribution Circle, Silver Spring, 
MD 20910. (301) 565-0487. FAX (301) 565-0489. 


CANADA ONLY—MAIL ORDER 100% cotton 
knit fabrics, trims. Free swatches. Send busi- 
ness size self-addressed stamped envelope: Flex 
Fabrics, Box 612C, Mount Albert, ON LOG 1 MO. 


YARNAHNOLICS—Visa real yarn outlet warehouse 
located in textile heartland. Gastonia, NC By ap- 
pointment. 1-800-USA YARN. 


BEADED AMULET PURSES: AN INSTRUCTION 
Manual and Source of Inspiration. Seven fully- 
described, artist-designed projects, plus a spe- 
cial gallery with gorgeous photographs of pieces 
of artists. By Alice Scherer, co-author The New 
Beadwork. $18.95 + $2 after September 30, 
1994 ($14.95 + $2 before). Center for the Study 
of Beadwork, P.O. Box 13719-T, Portland, OR 
97213. Sample newsletter $2.50 + legal size self- 
addressed stamped envelope. 

sae es ** LACES-FABRICS-NOTIONS * * * * ** 
“Iard to Find” Lingerie and Swimsuit Items. Re- 
tail or Wholesale Catalogs—$3.00 each. The BEST 
DISCOUNT PRICES are at LACELAND, P.O. Box 
1504, Sugarland, TX 77487-1504. (713) 946-2331. 


NORAIVS YARNS. Lovely two ply white angora 
handspun yarn for $15.00 an ounce. Call for free 
sample. (503) 344-9014. 


BEAUTIFUL PATTERNS designed for the Breast- 
feeding Mother. Elizabeth Lee Designs, Box 696T, 
Bluebell, UT 84007. 


BY CANDACE CUSTOM FIT PATTERNS. Sew 
perfectly fitting garments with patterns gener- 
ated by computer using your exact body mea- 
surements! Easy to use, fast service, economical, 
guaranteed to fit! Measuring Kit is $5.00 
payable to Candace Carter. 230 Goulburn Ave., 
Ottawa Canada K1N 8E4. (613) 565-8040. 


VIDEO “Free Motion Embroidery and Beading 
By Machine.” Techniques of Pat Rodgers. 103 
minutes. $39.95—46 Clinton St., Sea Cliff, 
NY 11579. 


SMOCKING FRENCH MACHINE VIDEOS—Each 
$48.95, 3 hours. Catalog $ 1.00. My Sewing Place, 
Box 6957-T, Hilton Head, SC 29938. 


NEW! Quilter’s Design Studio, the ultimate 
quilt design program for IBM and MACINTOSII 
computers. Prints templates, calculates 
yardage, unlimited colors. "As seen on Kay 
Woods Quilting for the 90’s.” Free information. 
QuiltSOFT, P.O. Box 19946 San Diego, CA 92159- 
0946. (619) 583-2970. 


ASSORTED “VINTAGE” SILK SARI PIECES(11) 
12” x 12”. $25 plus $2.50 shipping & handling. 
Send check or money order. OCCASIONS UNLIM- 
ITED, P.O. Box 278, Kihee, Hi 96753. 


NATURALLY DYED SILK: Yarns, threads, fibre, 
fabric. DYES. Colour Samples $12. CHERYL 
KOLANDER’S AURORA SILK, 5806 Vancouver, 
PORTLAND, OR 97217 (503) 286-4149.. 


READERS we have a bargain on colored Nymo 
nylon thread in bobbin format. $ 15.00 per box or 
40 cents per bobbin. Other supplies available also 
$1.00 for catalog. (503) 258-3645. Jim Bond, 
35113 Brewster Rd., Lebanon, OH 97355. 


Threads Magazine 


Classified __ 


BURDA. FAMOUS FOR FASHON AND FIT. Pub- 
lished monthly. All styles in five sizes. Includes: 
new user friendly pattern sheets: pink shaded 
patterns you can locate at a glance; snip n’ sew 
patterns; easy patterns for beginners. American 
and European measurements. Send $15 for 3 is- 
sue trial subscription to GLP International, P.O. 
Box 9868, Englewood, NJ 07631-6868 or call 
(201)871-1010. 


SEWING NEWSLETTER. Designer secrets, 
tricks, trends, techniques, to die for ideas! 
$18/yr. Sew ‘n Sew, Box 98472, Lubbock, 
TX 79499. 


FOR ALL YOUR ACTIVEWEAR FABRIC 
NEEDS. The largest selection of top quality lycra 
fabrics. Full swatch set available, $5.00. Six- 
month swatch club membership, $8.50. LGF, 
4742 Liberty Rd.S, Suite 159T, Salem, OR 97302. 
1-800-LGF-9060. 


ULTRASUEDE SCRAPS 1 pound assortment in- 
cludes many bright colors: $18.95 plus $4.50 
shipping. 1-800-225-1887. ULTRAMOUSE, 3433 
Bennington Ct., Bloomfield, MI 48301. 


NEW! REGIONAL DESIGNS OF AFRICA—Chart- 
ed for Cross Stitch and Needlepoint. Catalog 
$3.00. Cultural Stitches, Box 968, Shaker Hts, 
OH 44120. 


CRAFTERS: Learn to increase your sales and 
profits! SASE to CRAFTERS’ NETWORK, P.O. Box 
1085, Orland, CA 95963. 


HAND PAINTED YARNS Multi colored Wool, 
Mohair in Luscious Colors! Patterns/Kits for 
Socks, Vests, Hats, Mittens, etc. $4.00 for color 
card and information. Mountain Colors, Box 
156, Corvallis, MT 59828. 


ATTENTION PHOTO QUILTERS! Great stuff for 
copying your photographs to your quilting fab- 
ric! For catalog and sample, send $1.00 (refund- 
ed with order) to:CUSTOM QUILTS, Dept. TH2, 
27315 Jefferson Ave., Suite J142, Temecula, 
CA 92590. 


BEADS SOLD INDIVIDU ALLY—avoid inventory 
build-up, genuine stone beads, findings, kits and 
instructions, free catalog, Eternal Wearables, 1- 
800-225-2892. 


NUTS ABOUT KNITTING? The Knitting Guild of 
Canada offers fun, information, networking. 
Membership $30 & 7% GST. Write Box 159, St. 
Clements, ONT. CANADA NOB 2M0 


SKATING APPAREL PATTERN CATALOG. New 
items! Patterns for **skirts(circular, petal, hand- 
kerchief, long back)**dresses with instructions to 
decorate**legs* jumpcrs*leotards**all sizes. To 
order pattern catalog send $4.00 (refundable on 
lst order over $10.00 to: “IT’S A JUDY DRESS” 
DESIGNS, Unique Skating Apparel, Dept. TH, 311 
W. Easterday Ave., Sault Ste. Marie, MI 49783. 
1-906-632-7314. 


GLASS BUTTONS HAND MADE IMPORTED 
FROM EUROPE. Gold and platinum trimmed. 
100’s to choose from. Send $3.00 for catalog. Re- 
fundable, SASE. V.R. Alex. Ltd., P.O. Box 384, 
Downers Grove, IL 60515. Telephone 
(708) 963-4146. 


THE SECRETS OF REAL LACE. New book ex- 
plains how to tell handmade lace from machine 
made. Sixty pages, softcover, over 100 photos. 
Send $16.95 to The Lace Merchant, Box 222, 
Plainwell, MI 49080. (616) 685-9792. 


MENDOCINO ART CENTER. Workshops in weav- 


ing, surface design and much more. Brochure: 
MAC, P.O. Box 7651, Mendocino, CA 95460. 
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Yarns 


Allegro Yarns 
Bare Hill Studios 
Bartlett Yarns 
Bonnie Triola 
Brown Sheep 
Cotton Clouds 
Drop Spindle 
Henry’s Attic 
Lambspun 
Louet Sales 
Marr Haven 
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Misty Mountain Fiber Wkshp 8 


On The Inca Trail 
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Outrageous Yarns 5 
Patternworks 83 
Quality Yarns 92 
Silk City Fibers 89, 92 
Studio Limestone 93 
Thrifty Needle 92 
Vreseis Ltd. 87 
WEBS 90 
Wilde Yarns 31 
The Wool Connection 90 
Yarns Galore 88 
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__ Yarns 


A fabric outlet odyssey 
by Barbara Bullard 


Some people are lucky in love, some are 
lucky with money, some are lucky in the 
fabric stores. I do okay with love and 
money but Isometimes have problems 
with fabric stores. Here’s acase in point: 

Living in North Carolina, textile 
heaven, I have the choice of a wide 
variety of fabric stores and outlets. My 
favorite is the fabric outlet 
associated witha 
manufacturer of fine 
women’s clothing, a two- 
hour drive from home. 
Several times a year, a group 
of fellow fabricholics and I 
make the pilgrimage to this 
shrine of fine fabrics. Even 
the drive is wonderful, 
complete with talk of 
patterns and sewing 
machines and other artifacts 
of our addiction. As we near 
the outlet, a hush comes 
over all. Vicki, who usually 
drives, has the most obvious 
reaction. Her breath 
becomes labored, her face 
pales, and her voice drops to 
a whisper. But she is not 


heaven for the fabricholic. 
Of course there is the fabric. 
Rolls and rolls of creamy 
silks, soft wools, fine 
cottons, knits of every 
description. And they’re coordinated. 
Here you can find the perfect suiting, 
witha silk shirting dyed to match. 

But this store affords so much more. 
Through the back door is the clothing 
outlet. You can see (and try on) clothing 
constructed from the very same fabrics 
available for sale. Will the chartreuse 
tweed work well as a jacket? Should the 
skirt match, or should I choose a 
coordinating solid? What buttons did 
they choose for the red gabardine? I 
wander back and forth, my imagination 
exploding with ideas. 

Sometimes I meander with slow steps, 
upand down the aisles, fingering a faille, 
caressing a charmeuse, my eyes glazed, 
decisions eluding me. I watch the others 
come to grips with the overwhelming 
amount of fabric. They gather rolls to 


alone. Weallfeelit,thatpull =z 
of fabric, the call of yardage, 3 
the whisper of weft. j 
This outlet is truly a > 

: 


stack by the cutting table. Look, Gina has 
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actually made acommitment. She forces 
the black striped gab intoa 
saleswoman’s hand and asks for 3 yds. 
Sometimes the factory has cut too 
many ofa particular garment. For $5 
you can purchase a precut blouse, suit, 
or pants. We all gather around the box of 
precuts, examining the choices. No one 
wants to look grabby; we try to restrain 
ourselves for the sake of good manners. 
Carol picks every size 8 blouse in the box. 





I look longingly at the green silk with 
printed hearts nestled under her arm. 
That would be perfect with the satin gab I 
have at home. Vicki, a perfect size 4, has 
made a killing at the precuts. She has a 
suit jacket and skirt with the matching 
blouse. Gina can't even hold everything 
she’s found. She has bags stacked on the 
floor. Jackets, skirts, and pants, the 
pieces all ready to be constructed. I, on 
the other hand, have one, lonely precut 
blouse. It’s pretty enough but nothing in 
my wardrobe matches tobacco brown. 

Only Joan and I have chosen to buy the 
$4 bags of scraps. The bags are 3 ft. tall 
and heavy to haul. Vicki starts to lift one. 
She yanks and pulls, but the bag doesn’t 
budge. Isuspectthe bags outweigh her 
by a good 30 lbs. She leaves the vicinity 
of the bags empty-handed. 

A trip to the button bin, alook at the 


belt buckles, then to the linings. You can 
almost always find linings to match the 
fabrics you've chosen, one of the benefits 
of shopping at a manufacturer’s outlet. 
Gina’s purple wool crepe will have 
purple lining. Vicki finds lining in the 
exact blue of her bouclé. I turn to the 
lining bin. Of course, the closest thing to 
my forest green is chartreuse. 

The bills have been totaled, our bank 
accounts depleted. We're ready to 
head back. 

The trip back is good. To 
enhance that sense of 
immediate gratification we’ve 
packed our bags inside the car, 
the better to fondle our finds. 
First examined are the precuts. 
We count the pieces. Gina’s suit 
jacket has the interfacing cut 
and included. Glory be, Vicki’s 
suit already has the interfacing 
pressed on. She even has a bag 
of buttons hidden at the bottom. 
Carol’s blouse has an extra 
piece, probably for a matching 
scarf. My one lonely blouse has 
no interfacing, no buttons, and 
is missing one of the cuffs. 

Despite my disappointment, 
the day has been lovely. Fine 
weather, fine fabric, fine 
friends. I am barely in the door 
before the phone rings. It’s 
Joan. Her bag of scraps is 
wonderful. She has pieces of 
stretch twill big enoughto 
make three pairs of pants. 
“Wasn’t that twill $10 a yard?” 
she asks. Even as Lanswer, I 
begin pulling out pieces from 
my bag. What treasure will I find? That 
looks like velvet. And isn’t that some of 
that brocade? Yes, yes, yes! I pull out the 
brocade. Oh, a strip 6 by 8 in. The velvet 
is the same. Is this linen? Yes, but also in 
a 6-in. strip. Great. A 60-lb. bag of scraps 
for the trash. 

Ah well, there’s always next time. 


Barbara Bullard ’s company Knowledge 
Video (800-348-5346), has produced two 
sewing videos entitled The 3-Hour 
Garment Series. She continues to visit 


fabric stores. 


Have an interesting story to tell about 
your adventures in fiber arts? Send it to 
Threads Yarns, 63S. Main St., PO Box 
5506, Newtown, CT06470-5506. 

We'd love to hear about your favorite 
manufacturer's outlet. Write to us at the 
address above care of “Fabric Outlet.” 


Threads Magazine 








Hundreds Of Styles. 


Hundreds of Styles...Just One Pattern! 
Now the pattern system designed in Europe is available for 
you in the U.S. With the revolutionary Bonfit Patterner system, 
you can make an entire wardrobe of dazzling clothes from 


one 3-part pattern EE 

set- and always “I always hated sewing pants because 

get a pertect fit. they never came out right. With 
Bontit, | love the pants I make.” — p.c. 


Fashion that Fits! 
The Bonfit Patterner 1s the world's first paper- 
less, totally adjustable, re-useable pattern. 
. = You always get a custom-fit because you 
\ = set the flexible, plastic pattern to your, or 
— d * | anybody else's, exact body measurements 
before you cut. Alterations are a 
* oe thing of the past! 


2 That Spark Your Creativity! 
% = Bonfit lets you easily and ac- 
$o -— curately create the garments 
f - you see in fashion magazines, 
a" Fs ~ or in your imagination. The 
i p Patterner Set includes the basic 
f i pieces for making everything 
from a slim-fitting Skirt to loose 
l i, trousers to a stunning wed- 
Eo < ding dress. Then, with the 
‘net ee ` help of the design books, 
t -~ and the easy, step-by-step 
aa instructions that all come with 


3 * 


er 


“Ilove the creativity of making 
my own one-of-a-kind fashions. 
Its So easy to use.” - C.M. 


penft 


the Patterner Set, you can simply change the 


’ _ 
—— 


Patterner to change the style - just like the pros do! 


.. JUSt One Pattern! 


M 
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Save Time and Money, Too. 
With Bonfit's accuracy, there will be no need for alterations, 
saving you valuable sewing time. And, with Bonfit’s style 
and fit, you will have clothes that you will wear “OHETTELTLLE uniu 
over and over again. b | 
Find Out More - FREE! 

The Bonfit Patterner is great for all skill levels; itll make your 
sewing more satisfying and more fun. 

e Get complete, no-obligation information. 

e Receive an exciting 12-page color brochure, FREE. 

¢ Find out exactly how the Bonfit Patterner works. 

Call us toll-free or mail in the coupon today! 


Call 1-800-342-9555 


bonfaé 
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1 LJYeS! 1 want fashion that fits! Rush me, 
/ absolutely FREE, information on the revolutionary 


/ Bonfit Patterner system. 


/ 


y A 
® « Name 


Address 7 B 
\ City/State/Zip 








\ Phone 
\ Complete this form and mail to: 
Bonfit America, 5959 Triumph Street. Dept. THI, Commerce, CA 90040-1688. 

Or, tOo Save time, simply call 1-800-342-9555. 
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Too beautiful 





ong Known for his 
elaborately colored and 
patterned machine-Knit 
garments, Italian designer 
Ottavio Missoni recently began 
decorating floors and walls with 
his knitted rugs. These rugs are 
made by knitting patterned pieces, 
which are then serged together in 
patchworklike blocks. Missoni creates 
the illusion of depth by juxtaposing 
various patterns, values, textures, and 
fibers. The rugs range in size from 2 by 
2ft.to 16 by 16 ft., and are made in both 
rectangles and squares. All are backed with 
suede for strength and skid-resistance. 


